GREATEST SONGS 


124 
REVIEWS! 
LAMBCHOP 

, DRJOHN 
_ PIXIES 
Hes MORE! 
RK 


INSIDE KLING KLANG — 


“WE ALWAYS 

NEED TENSION” 
BONNY LIGHT 
HORSEMAN 


BACK IN THE SADDLE 


GREG DULLI 


BUZZCOCKS 
DEXYS 

ALTERED IMAGES 
FLAMING LIPS 


HOT CHIP 
FREAKOUT/RELEASE 


THE NEW ALBUM / OUT NOW 


‘Weresaptotonthecareuslofima/Wecan tretun wacononlylookbehind 


ORmany ofts,july2s began unexpectedly. There, online, was 
footage of foni Mitchell singing “The Circle Game”, “A Case Of 
‘You, “Help Me" and “Amelia” among other cherished songs: 
thepreviousdayatthe Newport Folk Festival. Watching 
Mitchell giving her first fll live performancesince 2002 
proved! to bea hugely emotional way to passa Monday morning. 

Graeme Thomson had already filed thismonth’scoverstory ~about 
Mitchell’ fecund creativerun that followed Blue when the Newport 
story broke, Thankstosomeimpressively swiftand assured work, 
Graeme wasable to turn round acodattohiscover story, speakingto 
‘musicians who performed alongside Mitchellat this momentousshow 
and the festival organisers themselves. “Ourminds wereblown,”" one 
‘musician reveals —whichis perhapsthe only adequateresponseto 
Mitchells extraordinary return to thestage, 

‘There’splenty moreinsidethismonth’sissue, ofcourse, Asurvey ofthe 
‘Small Faces’ greatest songsby Kenny Jones, PP Arnold, AndrewLoog. 
Oldhamandsundry otherImmediatelags. fom goes round Brett 


‘Onthecover 
JoniMitchellby 

Dite 
Inset TheSmaliFoces 
by JeltHochberg/ 
Gottylmages 


Anderson's houseto witness thereturn of Suedle—enjoythesoft 
furnishings —Erin Osmon headsto Kansas ity where Bonny Light 
Horsemanare getting backinthe saddle (apologies for thenumerousbad 
equine punsaround this), Samhearsall about Vieux Farka Touréand 
Khruangbin'srichand deep collaboration of AliFarka Touré covers, and 
John assembles former Fall members orecall theband’sgloriously 
Idiosyncratic1982. There's Kraftwerk, Deniece Williams, Greg Dulli, Dexys 
and The Byrds, while wehavefinenewalbumsin Reviews from |ames 
Blount, Makaya McCraven (oneof my favouritealbums ofthe yearsofat), 
Beth Orton, Al-Qasaranda brilliant piece from John Lewisin ourarchive 
section on black British musicduring the’6os. Digin. 
And finally, we'reofftoEnd OfTheRoadatthestart 
of September, As usual, we'llbe hosting on-siteQ&As 
withsomeofour very favouriteartistswhoareon the wW 
billatthis year’s festival, We'llsee you there! 
Untilnextmonth... 

Michael Bonner, Editor. Follow me on Twitter @michaelbonner 
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THIS MONTH'S REVELATIONS FROM THE WORLD OF UNCUT 
The Byrds EndOf TheRoad Buzzcocks Dexys 


people thinking, 
‘These guys are 
_-eeenot no} yee 
~_ROGERMcGUINN 
6 eS 
a 


etree 
‘brothers: The ] 


= Byrds on 
the street! 


AyellowumbrellainNew York 
marks the beginning of the endfor 
the folk-rock pioneers first phase 


this day The Byrds don'tknow whogave them that 
yellow umbrella, “Itwas not owned by any of us," insists 
Chris Hillman to Uncut. “Itwas probably brought along by 
the photographer, Don Hunstein, who was Columbia 
Records' staff photographer.” 

After playing the Monterey Pop Festival in June 1967, the band had 
flown toNew York fora television show — but first they spentan 
afternoon walking around the city with Hunstein and that ig yellow 
umbrella, They interacted with kids running through open fire 
hhydrantsand had beersatalocal bar. Outamong everyday New 
Yorkers, The Byrds looked the part ofrockstars. "You can see people 
walking by and looking atus, thinking, ‘These guys are not normal,” 
rites Roger McGuinn in The Byrds 1964-1967, anew book of 
photographs curated by Hillman, McGuinn and David Crosby. 

They wereat the height oftheir psychedelic phase and tensions. 
within the band had eased, ifonly briefly. “Everybody was getting 
along well in that time period,” says Hillman, “There was nothing 
utof the ordinary with friction, although inall musical groups 
disagreements were common.” 

However, The Byrds would undergo seismic upheaval shortly 
after this photo session. Drummer Michael Clarke quit du 
Notorious Byrd Brotherssessionsin August, and Crosby wi 

laterthat autumn. While the band continued evolving without 
them, thoselosses marked the end of The Byrds’ remarkable 
first phase. “Idon’tremember haw itall unravelled,” Crosby 
writes. “Tremember what I wasstarting fo get into, and twas 
dark... Deep down, I probably wanted toleave The Byrds 
anyway because The Byrds didn't swing, We did what weedid 
real good, but wanted to swing.” 

Compiling these photographs ~ many of which were pulled 
from the Sony archives and have never been published 
amounted toan unofficial reunion. “We wereall working, 
remotely on the project,” says Hillman. “We individually chose 
the photographs each ofus liked, then weall reviewed the 
choices and came tothe final cut together. Being in thatband 
‘was the most important thing any of ushaveever done, and for 

‘me this book represents the best period in the band’s history.” 

‘OSTEPHENDEUSNER 


The Byrds 1964-1967 is publishedby BMG Books 
onSeptember 20 


“WE always try togive people something they don’texpect,” 
says EOTR co-founderand curator Simon Taffe. As well as 
the festival's usual smattering ofsecretshowsand pop-up 
performances, the Disco Ship has been transformed into The 


Boat-anewlive stage dedicated to out-there sounds that Taffe 


describes.as “Cafe Oto in the forest”, hosting the likes ofJames 
Holden, Snapped Ankles and Duncan Marquiss. 


IthinkStephin [Mervitil isoneof the 
greatest living songwriters. The way 
heuses words sso poton, funny 
and wry. It's very underplayed but 
still showy as well. I've been trying 
togethimto play since our firstyear 
in2006, [don't think he'smuch of 
festival person, but we convinced 
him with theallureoftheGarden 
Stage. Ilbequiteaspecial 
Saturday-night headline show ~ 
even ifsomeidiot’s put them up 
against the Pixies! 


Tmintoalotof African musicand 
thisisjust pounding live energy. 
You feel like you'rein a workout 
session, they fully go foritfora solid 
hour. I's like going into boxing 
ring with ots of people—a joyful 
boxingring! You don’t haveto know 
theband atall, ust turn upand you 
notenjoy theshow. 


Pyebeen following her fora couple 
? ofyears. Obviously she was in Goat 
Ginlbackin thedayandshe's part of 
© thiswhole ‘rebirth of folk’ scene in 
7 South Londonat the moment with 
Broadside Hacks and Shovel Dance 
* Collective. But hersolostuffalso has 
& this Brazilian element, andher voice 
> isjustincredible. Isawherwitha 
full band at Servant jazz Quarters 
andlit was one of my favouriteshows 
foflast year. 


“It'sareal musiclovers' festival,” he says proudly. “People 
aren't there justto get fucked up and have this lairy party — 
although it’s obviously not completely tame! Hopefully people 
notice the attention to detail that we've put intoit, from every 
artinstallation to the way we curate the bands.” Hereare Tate's 
top tips forashort-cut to EOTR nirvana - we'll see you down the 
front... SAMRICHARDS 


She's from Australia and she’sin 
the world of King Gizzard, all those 
‘bands, but she'snothing like them. 
skind offollcpunk, I guess. 
Actually the best way todescribe 
heris ikea bluessinger. She's got 
thisreally deep, gravelly voice, 
almostlike a female Nick Cave, 
Pmreally excited about heras 
someone newon thesceneand 

| thinkeshe's going to gofar, 


He's been on thescenearound the 
Total Refreshment Centre for years, 
but there's no-one who sounds 
likehim. He's doing something 
completely different where he's 
mixing jazzand folkand spoken 
word. He's gotthis Northern wit 
about him, butalso this purejoy, 
There's something magical about 
hhim,likea shaman. You don'tever 
know what toexpect fromhis 
performance, buthehas this quality 
where hemakes you feel amazing.® 
End Of The Read takesplaceat 
Larmer Tree Gardens, Wiltshire, 
onSeptember 1-4.Swingby the 
Talking Heads stagefor Uncut's 
daily Q&A sessions with some of 
thefestival'sbiggestnames-full 
detailsrevealedsoon! 


Forme, they'reone of the most 
exciting English bands around, 
They played last year and we had to 
have them back. Singer Ben Woods 
hhas got this eally dry style that's 
kinda country-ish, but not, guess 
the best comparison isBill 
Callahan meets David Byrne, His 
songwriting’sso grown-upand 
interestingand funny. 


AQUICK 


{e's yourmanl Onsale 
nowisthe148-page 
DeluxeEditionofour 


tol We 
revisitallhisalbums 
withthepeoplewho 
workedonthem, 
there'sanexpanded 
takeonour’onthe 
road'featurefrom 
2008, plusadeepdive 
intoCohen'sturbulent 
early 1970s. Youwant 
itdarker? Dimthelights 
forasneakpreview 
ofthe forthcoming 


documentary andanew 


reviewofLenanfilm... 


Alsostilinshopsor 
available fromUncut 
co.uk/singleisour 


specialedition.Essential 
reading forsummer 
babesandrangelifers 


everywhere! 
TalkingofLeonard 
Cohen, are 


poisedtoissuean 
albumofjazzyCohen 
covers, sungby thelikes 
of. 
andi 
.HereltIs:A Tribute 
ToLeonardCohenisout 
onOctober 14.. 
November's 
ihasjust 
revealeddetailsofal 
tributeatthe 
BarbicononNovember 
20.Helmedby! 
theconcert 
willfeature guest 
‘appearancesfromthe 
extendedCherryclan, 
including] 


‘ond (os 


ONE. 


Steve Diggle on the bittersweet 
experience of makinganew album without 
his “brother of 43 years” Pete Shelley 


r ISteve. You're about 
torelease the first 
Buzzcocks album for 
eight years -andof 

course the first without fellow 

founding member Pete Shelley. 

‘Was there everany question of 

you winding up the group? Well, it 

wasa very painful period. [lost my 

‘brother of 43 years. But we had gigs 

booked, including one atthe Royal 

Albert Hall, which turned intoa 

memorial for Pete. 

‘The manager said, 

doyouwant tocarry 

onasSteveDiggle 
and do it that way? 

Imean, Johnny Marr 

does Smiths songs, 

and Peter Hook does 

Joy Division and 

New Ordersongs. 

Butwealready had gigs booked as the 

Buzzcocks, so that decided itreally, 


Wasita strange experience going 
into the studio without Pete? At 
first had to treatitjust thesame,asif 
hewas somewhere else writing his 
songsandIwasdoing mine, But 
nonethelessit wasllike being witha 
woman for the first time — you'renot 
quitesure what's going tohappent 
Previously ona Buzzcocks record it 
‘would be Pete's songsand mine 
alternating, so when Ichose the 
tracklisting] tried tomake the 


dynamicssimilar, abit oflightand 
shadehereand there. Halfway 
through demoing songs, though, I did 


have this nostalgicmoment. I thought 


about the firstrehearsal weever had 
and [realised ll never have that 
‘moment again. That was when Icame 
up with [opening crack] “Senses Out 
Of Control”, which wasa bitofanod 
to that time. 


Youwrote much of Sonics In The 
Soul during 
lockdown... 

Yeah, 've gota 
studioathome but 
Talso haveashed in 
my garden. During 
lockdown withall 
ourgigs cancelled, 
Iwas digging outall 
these old tapes, 
playing alotoflivealbumsand old 
bootlegs I found, probably cos lwas 
missing playing live, 


Your own bootlegs? Oh no, it was 
all other bands. 1can’tactually listen 
toold Buzzcocks stuff now, 
mainly because of Pete's voice — 
it’s too painful for me to hear it. 
No, Ilistened toold Stones gigs, 
Bowie gigs, Springsteen live 
stuff, all sorts of tuff. Anything 
live, really. The sound of the 
crowd, Ididn'trealiseitwasso 
importanttome, 


INSTANT 


Diggle frente 
thetew dock 
Buzzcocks 


Astandout song onthenew 
recordis “Manchester Rain”. It's 
amazing thattitlehasn'tbeen 
used before... Yeah, [did think, 
“Bloody hell, it's the most obvious 
title going!” But itcame from being 
at the stagedoor in Manchester —I'm 
yning some things for some kids and 
they said, “We'rejuststartingaband,” 
and thought, ‘That wasme, 40-odd 
yearsago.’ 


Andhere youare still playing, as 
aremany of your punkpeers. 
‘There'sa lot of mythology about the 
punkdays, butwhat I remember most 
isthe firstsix monthsand the impact 
punkhad. Itwas likea carpet bomb. 
T'veneverseen so many people 
inspired, Every town we wentto, 
playing on the White Riot tourand 
stuff, people would belike, “I'mso glad 
you lotarehere —thistown was dead 
beforeall this happened and nowit's, 
comealive.” You had torethink your 
‘whole consciousness. And itinspired 
everyone, from people making films 
orwriting books... evena road. 
sweeper was probably sweeping roads 
differently. Itstill inspires me now. But 
punkwasalsoabout looking forward, 
notback, and we're still doing that. In 
fact, 'malready writing songs for the 
next Buzzcocks 
albumatter 
thisone.® 
JOHNNY SHARP 


A ie | Soniesin The 
Soulisouton 

. CherryRedon 

September 23 


Dexys MidnightRunners 
jatblomond Sound 


Down, O'Hara'sexpanded 
role sawher overseeing 
arrangementsand co-writing 
three tracks, including the 
wand-a-half-minute 
centrepiece “This Is What 
She's Like” that gives her 
book its tite 

Wasitodd performinga 

song partly inspired by her 
| romance (and subsequent break-up) 
with Rowland? “Youmighthave 

‘thought so, but honestly gaveit 

very little thought atthe time. 

Possibly because of my classical 
training, 'vealways been good. 
atcompartmentalising, at keeping 
the different aspects of my lifein 
isolation. Again, i's thediscipline 
that'salways been part-and-parcel 
of working with Kevin - your 


‘As Too-Rye-Aygets remixed, Dexys violinist aconductorand tellus energy is rained in one direction. 


: exactly whattodo,There | _ AfterRowland disbanded Dexys 
reflectsonherrelationship-both wasiiieroomtor inthe ate’80s, O'Hara wenton to 
musicalandromantic-with improvisation, ifany.He | workwith Tanita Tikaram before 
hadeverythingworked | takinga23.yearbreak rom music 

Nthesummerofig82,Helen | prominentfoiltoKevinRowlandin | outinhishead beforehand.” toraisea family. Nowbackin the 


O'Harafacedadifficultchoice. | theband'sliveshowsand videos. Tocompound the intensity, at Dexys fold, she's been involved in 


About to graduate from the ‘Thestory ofthesongand the theheightof Too-Rye-Ay’ssuccess | theremixingof Too-Rye-Ay, though, 
Birmingham School Of Music, makingofitsparentalbum Too-Rye- | O'Haraand Rowland became theirplansferanaccompanying 
theviolinistreceivedanoffertojoin | Ayisrecountedinevocativedetailin | lovers. She observed atclose tourhad to bescrappedowingto 
theBilbao Symphony Orchestra. hernewmemoirWhat'sSheLike, | quartershowRowlandshunned | Rowlands ongoing recovery from 


She'dalsoheenasked tojoinDexys | published tocoincidewithajoth- | successand wasdetermined motorcycle accident. Instead, 
‘Midnight Runners ~a volatile anniversary makeover ofthealbum. | topursuehis quixotic O'Harahas been 
bandon the verge ofsplitting up. (O'Hara paid little attention to muse,evenifthatmeant TPM EES tecordingand tour 


“Although [stillwast’tafulltime | thepopworldwhilestudying,and | alienating fanswitha new with Tim Burgess. Do 
memberand there wereno had onlya vague idea who Dexys: Preppy look: “I watched SHE LIKE she ever wonder what 
guarantees, twas the most werewhen thegrouptrackedher | Kevinthrowhisdungarees mighthavebeen had 
beenparto'she me invitee musicians etained for path backin 9B2and 
saysofchoosing the rehearsals, instead flown Bilbao 
rock’n'ollpath, “The brother had tote toplay symphonies? 

5 generalsensewas rmethey were the Hahat Honesty t's not 

$ thatthey were going cones that did‘Geno, question veasked 

} tocallitadayiftheir but'dnot heard 4 ryselfoften overthe 

§ newsongdidn’t rmuchelseby . years. [suppose could 

3 makethe Top 40,50 them," sheadmits befluentinSpanish by 

2 itwaseithermad or ididn’tknow d | nnow..!"@ TERRY STAUNTON 

3 courageous. My mum what to expect, although was 

2 wasn'tpleased!” immediately impressed by What’sShelikeisreleased 

§ Amonthorsolater,“ComeOn Kevin's workethic. byRoute Pubishingon 

© Eileen” wassiting prettyatthetop _“Inmanyways, thediscipline October 1:Too-Rye-Ay 

8 ofthechartsonitswaytobecoming — hedemanded wasn't that AsitShould Have Sounded 
theyear'sbiggestsellingsinglein | differettotheclassical world isouton October 14 via 

& theUK,withO'laraanincreasingly  —hewould stand facing uslike UMC/Mereury 


CARGO COLLECTIVE 
Coe 


5 Ee 
KODES PEARLS BEFORE SWINE GRAVE LINES 
ESCaPDLOGY TWEEXALTATION OF TOM RAPP IN A BIZARRE DREAM coNMUNION 
reer co EARTH RECORONGS LF /cO ewe Sous LF co ew wer SOUS LCD 
Oikos earthiness aoaceaes—nugeaeron arm ett ine aba a oman es 
seonenet sem det om porecrcse: "embed lae pation gp bond westerns ate Sra ten nh en 
‘Se somtor nano ate eine on a oy ashen mecca ‘nna wet 


pa lg The ole, Tas ages 
act ap ai och dona. 


Willian Dost 


a 


y Se 
THE EXPLORERS CLUB WILLIAM DOYLE SUNDAY DRIVER FRIENDSHIP 
WATTAGE LGITNESSES 1 1 uN GOD LOVE THE STRANGER 

ounsta RECORDINGS LP co UGH Love P TRAPPED ANIMAL LP C0 eRGE RECORDSLP /cO 
‘ec ate aan es rt 9 Bete 20162018 als dosed et ene eames reese 8 ung 
cutest ie are core wes sr eae bus, ro Del, sous he wet She are snack ‘ety poms nt Bo Ve Cheat 
‘sn eee cg Pic, «ess Ee Fe Rese ch wilh we ky ‘esa teey era 

ise Coan Wlans Ei ae, eae as vy essa vag Le FO ale Bk ae. Star” 
PY BABY MAAIC 


THE GABBARD BROTHERS 


PYE CORNER AUDIO SOFIA MILLS 
LET'S EMERGE! BABY MAGIC. THE GABBARD BROTHERS BLEED OUT 
owe CATHEDRAL LP /cO SOFAMILS LP ARMA CHEF LP ence REcoRDS LP co 
Feu’ Bj Bl atc Py Comers iy Mpc tia ea ep matt From ais ace Oh cha "act ce sons trig not 
issih Sone Eta are) ‘utes compagnie Cematesd um Slo, sge seguro: Zachey alleles pan dwn te pie! Praedy 
‘Sep ed ghana ‘nih ena St sn Pati isan ni ae eos Gaba ica Boast a). 
ea ‘tng bt tua ebeee ers soy ay ange oe 
Terenas ieee ves. 


WHY BONNIE WILDER MAKER TRACEY CURTIS. ROBB JOHNSON & THE IRREGULARS 
0 IN NOVEMBER MALE MODELS Wve STAY COOL, KEEP LEFT, SHINE BRIGHT 
EELED SCALES LP /c0 WESTERN VIL LP / cd Imaecuan nEcaRDs co TRREULAR RECORDS CO 
0 overs ri itacon Vy Fearing Mam Drtz Costing Cows Fein Stace shows cel ane p/h reps ua, is es +h oi. 
fomsroveifl wdesonaton tants tee Onsale Poca aes rags pleasing way. epg rete aso hae deporting ear 
‘redone em pe aeiseed iva che oar eh singe ea aa ac, Kp pa hppa tsi a ola, ie a al, 


Tabac ul sx bes he patececate Taes weh e ‘onan Sout 


waucawarion OF RECORD shops. enrcareD arene You EW 


17 HEATHMAN'S ROAD, LONDON SW 47) - CARGORECORDS.CO.UK - INFO@CARGORECORDS.CO.UK 


Lush, philosophical folkinthe 
tradition of the Tropicdlia greats 


HE thing about the Tropicalia 

‘movementin the’6osand 'osis they 

AB would bringall theinfluences from the 
world of musicand mixitin a Brazilian way. 


‘wanted to make something that would bring some 


ofthose elementsbackand connectitwith music 
inthe moment, fee that people are gettingthe 
connection." SosaysTim Bernardes, the 3-year 
old Sao Paulosinger whoselush, metaphysical 
folkismaking waves farbeyond his homeland, 
‘wherehe'ssomethingofanindiestar(“Iget 
recognised incertain neighbourhoods”), When 
‘wespeak, Bemardesisin New York, halfway 
through hisfirstUS tour, opening for Fleet Foxes 
astheguestofRobin Pecknold, who also invited 
him tosing on “Going-To-The-Sun Road” on their 
recent album Shore. 

‘Wearing shades and withasilverchain 
dangling overa white vest, Berardes looks 
every nch the boho beatnik onZoomashedoes 
‘onthe coverofhisenchantingsecond album Mil 
CCoisas Invsiveis~A Thousand invisible Pieces — 
released onlineinjuneandavailable physically 
next month, Itsarich meander through the 
psyche ofan unnaturally gifted 
performer whose poeticruminations 
onlove life, truthand beauty give is 
svelte chamber popawryly existential 
quality. On"Meus26" hecompareshis 
spiritto the geography ofhiscountry - 
“Isawmyinnermapintheexternal 
‘map of Brazil, philosophical 
reflection," hesays—while“A Balada 
DeTim Bernardes" isajoyous hymn to 
overthinking, where Caetano Veloso 
meets Paul MeCartney. 

Therecord tookshape during c 
Jocksown in Sao Paulo when ? 
Bernardeswasforcedtostoptouring Robi 
withhisband ofto years, OTemo,a 


I'MYOURFAN 


ofthe ismyl 


popular psych-rock trio started witha 
schoolfriend, “Iwas writingstuffthat 


Tvewritten before,” hesaysofthe Mil 
Coisas Invisiveis material. “But ifyouwant tosee 
the profoundnessin it, you can find it. don't like 
hard music orsupererudite stuff’ 

Hespentzo21 workingin hishomestudioand 
addingstrings and brass with otherplayersat 
Estudio Canoa, where he recorded his solo debut, 
2017's Recomecar (which was nominated fora 
Latin Grammy forbest Portugueselanguage 
alternativealbum).“Iwas goingtothis 
professional studio, then coming back tomy 
homestudio, so thealbum wasdonein these two 
environments, between the very innerselfand 
theoutside world.” 

Bernardes wasraised inamusicalhousehold. 
His father wasin the experimental newwave 
‘act Os Mulheres Negras, who put outa couple of 
LPson Wamersin the late'Sos, and his mother 
isateacherand therapist. They'd listen to “the 
classics” of Brazilian pop ~ OsMutantes, Tom 76, 
\Veloso— and noticed theirson enjoyed the music 
too, enrolling himinclassesand supporting him 


as hemastered guitar, bss, pianoand drums. He 
learnt to record at home on his father's equipment, 


‘While Bernardesis plugged in tocontemporary 
sounds, raving about Dirty Projectors 
and Mac DeMarco, itis the music of 
the '6osand "70s that resonates most 
strongly with this self-confessed 
Beatles nut. “Ilike theidea that you 
got to create your awn sound, your 
own thing, during that time,” hesays. 
“Discovering that kind of pop culture 
{is profound. I'samulti-phased 
expression ofasubjective feeling 
: anditinfluenceseverything Ido 

" @ PIERSMARTIN 


ferme MilCoisasinuisiveisisoutnow 
digitally on Psychic Hotline: physical 


editions follow onSeptember 9 


‘wasmoreabstractand loose than things 


UNCUT PLAYLIST 


Onthestereo thismonth.. 
a Hiding In Plain Sight 
« 


Encouragedtosinghigher 
by Annette Peacock LA's 
MichaelColinsascends 
tosoft-rockheaveninthe 

© slipstreamofPhilLynott, 

NedDohenyandBozScaggs. 

Night Crawling’ somo 

TheBowiecolab thatnever was. Cole 

draws onhismid-70smisadventures 

withthe Thin White Duke for this coolly 
ambivalentode toNew Yorknightlife, 


momo 


Protector nensan 
Rich,melifiuentfollow-uptoherdreamy 
‘debutLandO/No Junction inspired 
bymomingswimsatCounty Kerry's 
spectacularinchBeach, 


AIBlue 


Toronto-basedstained 
glassrestorerand 
member of Daniel 
Romano's Outfit(seep28) 
channels Judee, Dolly 
‘andEmmylouonalustrous,emotional 
country-rackset. 


Living Sky crwsoue 

Ledby theostonishingMarshall Allen 
(98), the Arkestraremainoneofearth’s 
mostpotentie-givingforces. Three 
soaringnew tunes, acouple of SunRa 
reworks..andaspotof Chopin! 


“There Were Bells” wc 
Debutedat the Acropolislastsummer, 
theleadsingle fromvocal-heavynew 
‘albumForeverandeveromoreisasad, 
slow threnody for aburningplanet. 


Tableau savour 
TalkingofEno,hisObliqueStrategies, 
haveinspiradthisHalifaxtriotocast 
off thechirpinessof theirfirstrecords 
‘andopen thedoor toauniverseot 
‘experimentalpop possiblity 


Pigments 


Avant-R&Bsingermeets 


‘ambientjazz arranger 
ondChrisForsyth 
collaborator-toexplore 


the power ofself-expressionthrough 
livingart’ Pretentious, sure.Butalso 
quitebeautiul 


“Herr Bar (Improvy’ we 
Fromadeluxe edition of Clork's2006 
electronicalandmarkBodyDouble,a 
protean versionaf the album'sopering 
track featuringhismuch-missedformer 
labelmatesBroadcast. 


(HM EXCLUSIVE} 
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INSTANT KARMA 


45 TRACKS OF THE M NTH’S BEST MUSIC 


LAMBCHOP 
DR JOHN 


a THE AFGHAN WHIGS 
15tracksofthemonth'sbestnewmusic gyi); 


anunfamiliarpianoand BETH ORTON 
Shineo(Thesmieandsons TAC ALAGK ANGELS 


OfKemet.Readourfullreview way ayy WoBRAVEN 


and Q&Aonpage27. 
‘ BUILT TO SPILL 
Aline OF Shots MARISA ANDERSOI 
HowDo You Burn? finds Greg 

Dullibacketthehelm ofthe AL-QASAR 


Whigs for the first time in five 

years, He takes usthrough his, 

finestalbumson page6s, 

describing this trackas“amash 

ofBuzzcocksand TheSmiths". electronics, post-rockand afro-harp 
intoits digitally cut-up stew. Check 


Fy 7 outourlead review, plus Q&A with 
ByMyLonesome SoThere MeCraven, on page 24. 
Webeginwithsomelowdawn, dirty | Lastyear's Showtunesmarked 
rock'n'oll courtesy fthisbasé-less _ ashiftin Kurt Wagner's music, 40) 
blues xocktrio, Taken from their __-buthere'sanother one: more 
newalbum Crackdown, t'srawand | rhythmicallyfocused, thesongson Newly signed toSub Pop, and even 
lofiasthrillingandlopsidedas | newL.P TheBibletaketheNashville publicly auded by superfan Bob 
earlyrock'n'tollmayhavesounded | songwriter'smeditationsonlife, Odenkirk, thingsare ooking good 
initsheyday. deathand moreintoamovingnew —_ forDougMartsch, When The Wind 

space. Hespeakson page22. Forgets Your Name encapsulatesall 
2! that’sgreat about hisband, and 
15 Again 8 takes him offinto somebola 
A litle glossier,here'sa highlight Livin’ On The Losin’ End directions withthe help ofa new 
from Autofiction, Brett Anderson | Morethangoyearsafterhislast_ _nythmsection from Brazil's Oru. 
andco's“nasty rutishandshort” album, swamp-pop pioneer Tommy a diverse reflection ofher talents 
newrecord, They tllusallaboutthe | McLainisbackwithanewrecord, 4 asanimproviser,composerand 
albuminoursix-pagefeatureon __IRanDown Every Dream. Elvis Problem Withit player, with this songemphasising 
pages2, Costelloand Nick Lowe feature Anewcollaboration between ine thedesert-blown prettinessshecan 

elsewhere, whilethistrackfindsthe Americanasinger songwriters conjureup. 
3 extravagantlybeardedveteranin_ KatieCrutchfield (Waxahatchee) 
‘Once There WasNoSun fine voiceand a good mood. and Jess Williamson, Plainsis 14, 
The New Fath finds American folk driven byeasy hythmsandstrident  Hobek Thawrat 
musician Blountusingtraditional 9 sibling-esque harmonies, the (feat Alsarah) 
songs,fieldrecordingsandhip-hop Dream Another partnership pushingboth toa Apan-Arabiccollectiveled bya 
totellan Afrofuturisttaleofpost- More han justajazz.album, In ‘deepersense of traditionalism, Parisian, and augmented by 
apocalypticrejuvenation. This These Timesisastunning alternativeicons like Lee Ranaldo, 
uniquerecordisourAlbumOfThe | achievementby this Chicago 42 ‘AL Qasar make an invigorating 
Monthon page's. drummer takinginelementsot Without A Trace noise. Here their galloping 


Following Alex Maas'simpressive ‘nrollis fronted by Sudanese: 
4. 2o20soloalbum,Luca,hisgroupare | Americanexile Alsarah, calling for 
PisceanLover backwith Wilderness OfMirrors, _revolutionin the language of love 
‘Transplanted torural Wales theirfirstrecordinfiveyears.As poetry. Checkout ourreviewand 
during lockdown, this American “Without A Trace” suggests, the interview on page37. 


songwriterand herbalist has crafted 

afinenew album with Lessons For 

‘Mutants. She speaks to Uncut on 

age 36about rage in musicand 
cing “full kitchen witch", 


vibeis darkand transportiv, 
the guitars, Mellotronsand bass 


15! 
edand wild, SleepingDogsBest 
Left Alone 


Weend ona farewell, witha cut 


13 
TheCrack Where TheLight | fromMacRebennack’sfinal 


{A SUMAN BATCIVATOLEZOCHEE 


5 Getsin album, Things Happen That Way. 
Friday Night Afteracollaborativerecord with Reviewed on page 32, i'saspirited, 
After some hard years, Orton has William Tyler, thismost skilled understated hymn to country music, 
returned with oneof herstrongest guitaristhasstruckoutonherown with “SleepingDogs..."a touching 

8 records, Weather Alive, written on again. The eight-track Still Hereis __and.very wise sliceofbayou funk. © 
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AN AUDIENCE WITH. 


Karl 


INSTANT KARMA 


Bartos 


ORamusician synonymous 
‘ith the interface between 
‘musicand technology, Karl 
Bartos's Hamburg home 
studio ssurprisingly spartan. 

“Thavea piano, Martin D-28 guitarand 

computer,” hereveals. “Thecoreofmy 

‘old equipment like the MiniMoog and 

the Arp synthesiserisstll there, but they 

seem toretire now, Usually Igooutand 
record something in thestreets,” 

Ratherthan creatinghisawn 
sounds, Bartosiscurrently 
concerned with payingdeeper 
attention to those that already exist 
around us. “Ambienceisteally 
seat. 'veleamed alot from John 
Cageabout that -hesaid, the great 
symphony isif you gotoa crossroads 
and listen to the thythm ofthe cars. 
Around here, you hearshipsall the 
time. Butbasically anythingmakes 
symphony. I'sreallyagreat variety 
ofnoises in this world.” 

Bartos wasalwaysa versatile 
‘musician. Inhismemoit The 
Sound OF The Machine, recently 
translated into English, he 
describes hot-footingitbetween 
‘Kraftwerk’s Kling Kling studioand 
the orchestra pitat the Deutsche 
Operam Rhein, whilealso playing 
drumsinarock'n'oll bandand 
vibraphone in ajazz quartet, The 
rangeof influences that powered 
minimalist masterpieces like 
The Man-Machineand Computer 
World was broaderthan you 
think. “Lalwayslisten to musicasa 
whole," says Bartos, settlingdown to 
answer yourquestions, “Ital thesound 
ofbeinghuman.” 


Canyoudescribe your feelings the 
first ime youenteredKlingKlang 
studioandplayedtheelectronic 
drums? John Densmore, Sunderland 


The ex- Kraftwerk man on 
the secrets of Kling Klang, 
nights out with Neil Tennant, 
and CliffRichard’s influence 
on New York electro 


InterviewbyS\MIRICHARDS 


‘Theatmosphere was like what you can 
read about Andy Warhol's Factory. It 
‘was this big variety of useless things 
and useful things. Inonecornerofthe 
room Isawaneon lamp, andso! had 
thisfeelingofanart place, notreally 
musical studio, The first time went 
there, we played ata lowlevel. had 
these knitting needies in my handand 
thesoundofthem hitting the metal pad 
vas veryloudintheroom. You can't 
really use your technique if youhave 
aknittingneedle! Sol getalong, 
and twas OK. But the next time 
‘we played full volume, and that 
‘makesa difference because then 
suddenly thesoundsweremuch 
Jouderthananormal drum set. The 
articulation was very low, you had 
justone boom! But over the years 
‘we developed style of modulating 
itthrough machines, echnical 


Puttinganow 
spinonsound: 

PrerreSchaetfer 
November 955 


effects, and soon. Itwasan interesting 
challenge, and itopened my ears o things 
Tnewalready. Sly & The Family Stone, 
they were usinga drum machinebut 
Ididn'tnotice so much because itw: 
deepin themusic. Whathappened with 
Kraftwerkwas theaestheticisation of 
technology. Like the Eiffel Tower there's 
no facade, it'sjust this pure skeleton, 


I'dlike toknow somethingabout 
DieMensch-Maschine: whichriffs 
did youwrite for that albu? 
Adriano Bonelli taly 

Basically wroteon every song, soit'snot 
justarifforarhythm. Forinstance, my fist 
copyright was "Metropolis". [don't enow 
\hereitcame from but wascaughtby 
this Latin American iff-youknow these 
Cuban piano players, a very syncopated 
Tif. [twisted itaround and broughtitinto 
thestudio, and thatwasit! 


You'vehelpedshape electronic 
musicandpop cultureasawhole. 
However, what'sthe one thing 

that youfeel goesunappreciated 
‘about Kraftwerk? 

Ollie Storey viaemail 

From my personal pointof view, wedidn't 
invent somuich, because it wasall there 
before. There was electronicsound with 
Pierre Schaefferin France who invented 
‘musique concréte, treating everyday 
soundsasit were music. Andif you listen 
carefully to“Yellow Submarine”, what you 
will iscoveristhatit has thismusique 
concréteatmosphere. Everybody ishitting 
‘metal stakes or making other noises, 
itsreallyanacousticfilm, Thisistheidea 
Kraftwerk tookon, but the main difference 
between usandall these predecessorsis 
thatwe made [people] aware of the nature 
of technology and tried nottohidethe 
technology behind a wooden panel. This 
ismaybe what hasbeen overlooked the 
timein Kraftwerk. > 


———— 
i 2. © 
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Whatdidyouthink when you 
firstheard AfrikaBambaataa's 
“PlanetRock"? Laurence Gibbs, 
Walthamstow, London 

Iwaswith Ralf{Ftter| on the dancefloor 
inCologne. There were so many good 
recordsatthismoment,allthese 
electronicpop sounds. But “Planet Rock” 
asa celebration ofthe dancefloorin 
adifferentstyle than disco. Disco was 
justmarching music, thought ~the 
marching drums! They picked up my beat, 
the“Numbers" beat, apparently with 

an 808machine. Butactually played 
itbyhand with another recor in mind, 
You know Cliff Richard, the funny singer 
with the great voice? He recorded a song 
[originally by Bobby Freeman|called “Do 
You Wanna Dance?" The drummer, Brian 
Bennett, heplayed an introduction - four 
oreightbars and when Iwas very young 
thought, ‘Wow! The drumbeat was so 
cooland thissong stuckin my mind, And 
forsomereason onthisevening at the 
Kling Klangstudio, my subconsciousis 
bringing thefeelingofthisdrumbeatand 
Tplayed somehow the feeling inside —not 
thedirumbeat itself, but my subconscious 
dda transformation, Thisgot really ost 
inthecomputeragebecauseit’ssosimple 
tomakean acoustic photograph of the 
event or sampleit directly. Butsometimes 
it'sbettertoclimbthe mountain instead of 
usinga cable car 


Inthe Germaneditionof your 
‘autobiography, younoted that you 
stillhad the KiingKlang studio session 
tapes. Isitapossibilty these couldbe 
releosedinthe future? 

James Testa, viaemail 

The gentleman hasto wait until die! 
can'treleaseit— Iwill facesome problems, 
ifldo. Maybe! will finda museum to 
‘makea real [Kraftwerk] tetrospective. 1 
don't hear the tapes very often, but when 
I wrote thebook  waslistening it. And 
itbrought meback o thisidea have of 
the Klang Klangstudioasaroom where 
timewasrevolvingarounditselfon the 
tape machine, Now, ifyouopenupa 


ipilliges 


froman elitebackground, what you're 
looking for, what you'vebeen told, is 
thatyou've got to havesuccess. Aslong. 
‘as we were successful, everything was 
OK. And then in the middle ofthe'8os. 
wedid Electric Cafe, anditwasn'tso 
successful twas really flop. Andat the 
ssametime, everybody wasnowusing 
electronic drums, electronickeyboards, 
synthesisers, My elitefriends Ralfand 
Florian, they were overwhelmed by that 
‘And so they stopped working, Wewere 
stuck in thestudio foralmost io years, and 
thatwastoo much formein the end. 


After Kraftwerk youworkedwith 
Johnny Marr andBernardSumner 
‘onanElectronic album. How did you 
adoptto theirmore hedonistic world? 
Dave Fanshawe, Keighley 
Hedonistic? Idon't know, they'reamazing 
good musicians, They came to visit mein 
‘mystudio when [stil lived in Diiseldorf 
and twas ust instant, liked them very 
uch, They were very funny and very 
seriousat the same time —likermusic! 
Wespent quitea lotof timetogether. 
Weventto the Hacienda, andl 
BE went to Berlin with Bernard forthe 
Love Parade. So we had good times 
together. Our nightout with Nell 


computer, nothing isrevolving, 
there'snoairto breatheinside 
thecomputer's virtual space 
and nothing happens. It kills 
communication. When we 
firstintroducedacomputerin 
thestudio, wedidn’tplayany 
more, Wedidn'tlookeach other 


inthe eyeand couldn't play. ‘Tenniantin Soho? Itwas very private! 
Hetoolcus tosome really good places 
Whatwouldhave and wewere cruising through 
been your preferred Sohointhenight. But want 
direction for Kraftwerk toremain friends, you know? 
togoinduringthe'90s, 
hadyouremaineda Kraftwerkwereamajor 
partof theband? influencecon techno, which 
Beau Waddell viaemail becameahugescenein 
Play live! Wedidin'tplaylive Germany. Didyouever 
after 1981 until 1990. Sit visit any of the famous 
wasridiculous. Also, we German technoclubslike 
just did onerecord ~and Tresor or Berghain,andif 
after we came up with sowhatdid youthink? 
ElectricCafewemadea (Claud Smith, viacemail 


terriblemistake, toremix 
‘ourownrecords. Inthe 

second halfofthe os, we were 
listening too much to what's 
goingon in the worldand on other 
records, Wewent tothe dancefloor 
and playedoursongsthere, 

and wecompated them to other 
trackslike competition, And from 


Imustsay, Inever was 0 much 
into techno. thinkit's good 
whenyouareinaclubandifyou 
Want todanceall night,and you're 
ina party mood. Butit'sjust one 
litle slice of music, and there's so 
‘many slices. 


Whatkindofmusicdo youlike 


autonomousartists, wechanged listening tonowadays? Any 
into sound designers, recent tracksonrepeat? 
Clarisse Quilino, viaemail 
Ireadsomewhere that Ralf Thavetoconfess that since Easter, 
wasthebadcopandFlorian ] | Ymstuckin the St Matthew Passion. Pm 
[Schneicier] was the good cop~ abig fan of Bach and willalwayslisten 
thathow youremember them? FERRE ‘0 Stravinsky ortoJohn Cage. Butapart 
Peter Fors, Stockholm Pee | fromclassical music! willonlylistento 


fimo" Bernard 
Sumner (ett}and 
Flohnny Marr hook 
iapas ex 


‘They were actually much alike, They came 
both froma very wealthy background 
they had deep pockets! Ifyou come 


people know personally. Sollistened 
to Fever Dreamby Johnny Marr, because 
know him. Iwill listen to thenext New 
Orderrecord, definitely. But oomany 
peopleare sending me records all the 
time! have tomakemy decision, [can't 
listen to everybody. © 


The Sound Ofthe Machine: MyLifein 
Kraftwerk AndBeyondis outnow, 
published by Omnibus Press 


Featuring tracks by 
Captain Beefheart 
Blaze Foley 
Chuck Jackson 
Link Wray 
Michael Hurley 


Between the Music 
Volume One 


Out 16.09.22 - Released on 

End of the Road Records — eae 
Double Vinyl and CD pre-order: % 
endoftheroadfestival.com 


“Yourwaletlooksotethin{youcanpayyoudbetterlearvosuin” 


THE UNCUT GUIDE TO THIS MONTIVS 


JAKE BLOUNT 


The New Faith 


“SHITHSOMANFOLKWAYS 


Ambitious \frofuturist concept work from roots music's 
latest rising star. By Rob Hughes 


CTAVIABUTLER'S {inethnomusicology, he'sascholarwithan 
agg3sci-finovel, Informed take on blackand indigenous 
arable Of The Sawer, American folk tradition, highlighting the 
traces the plightofa centuies-deep connection tos form of 
young black woman in Appalachian music that's often perceived 


post apocalyptic world, 
gatheringcompanionson 
ajoumeyto formanewcommunityin Northern 
California. The contributing factors aremade 
‘depressingly clear climate change, the fallofsociety, 


as primarily white. When he’s not playing ot 

recording, you'll most likely find Blount teaching 
banjo, undertaking dutiesasa founder member of 
Bluegrass Pride, or maybe sharing his knowledgeat 
prestigious bodies like Berklee and Yale. 


corporateshithousery —leadinghertosetupan Allofthismay suggesta somewhat dry approach 
entirely newreligion, Earthseed. Anearlyexample | tohisart Yet Blount evidently values the innate 
of Afrofuturism, thestory hasnow inspiredadirect | physicality ofthemusicheloves, making forthe 
corollary in ake Biount’sremarkable The New Faith, | thrillingly rawand intimate nature of Spider Tales. 


Armultt-instrumentalistandsingerfrom Washington | Richer, fullerand more complex, The New Faith 
DC, Blount'srecorded CVisstilprettyslim.Heself —_| develops thesoundandallegoricalideasofits 
released an EP in2017, cut an old-time folkalbum predecessor and hurls them forward intoan. 
aspartof The Moose Whisperersa year later, then imagined future. 
followed upwithasimilar 
effort (alongside fiddler Libby 
‘Weitnauer) as Tul. Butitwas 
2a2o'ssolodebut, Spider 
Tales, that brought him wider 
notice. A scintillating set of 
repurposed old tunes, centred 
around banjoand fiddle, the 
album sought to uncover the 
hidden codes of American roots 
‘music, reframing them froma 
black and queer perspective, 
Blountisbetter qualified 
than mostwhenitcomesto 
thisstuff. Armed withadegree 


Thealbum's premise 
borrows from Octavia Butler's 
dystopian templatein often 
spectacular ways. The planet 
hhas been decimated by human 
folly, its ecosystem destroyed, 
ltscities ravaged by warfare. A 
small group ofblackrefugees, 
“worn down by stormsand 
‘starvation’, arecursed to 
wandernorthwardsupthe 
coast, eventually setting up 
home onan island in Maine. 
Aside from oneanother, their 
onlycomfortsarethesongs > 


ofancestral tradition they carry with 
‘them, time-worn spirituals that remind 
themofhome. 

Blountand co-producer Brian Slattery 
soundtrack the refugees’ trekasamodern 
field recording, based on blackreligious 
services from the firsthalfoflast century. 
‘And while the source material issecond- 
hhand (athoughtful mixture ofthearcane 
and the familiar, vivid new arrangements 
bringit to dazzling new life, together with 
periodicraps, fresh lyrical twistsand 
Blountasomniscient narrator. Anumber 
ofrecorded samples, largely from the 
Caribbeanand rural America,are deftly 
looped through the songs, which are 
‘dominated by banjo, fiddle and stomps: 
and-handlaps percussion, 

Divided into three sections under the 
‘umbrella heading of psalms, The New 
Faith begins, naturally, with a baptism, 
‘Take MeTo The Water", drawn from 
Bessie Jones’ recordingiin the mid-60s, 
serves io cleanse the protagonists from the 
sins of their forefathers, Environmental 
sounds givethe song asense of locale, 
underpinned by an ominous drone, the 
resultof Blount sampling aslamming 
‘metal dooron an abandoned fort in Maine. 
Crucially, too, itsignals the firstuse of 
arecurringhistorical source, “Angola”, 
sung by enslaved AVfricansin Jamaicain 
1688and collected by travelling British 
physician, Hans Sloane, 

“The Downward Road! establishes the 
album'snarrativecontext, denouncing 


therulersthat 
failed toacton 
keeping theearth 
alive, leaving the 
remaining populace 
towalka crowded 
path into darkness. 
Talsomarksthe 
entry ofrapper 
Demeanor, aka 
Justin Harrington, 
nephew of another 
cutting-edge 

roots musician, 
Rhiannon Giddens. 
Biount'slyries 
alludeto centuries of pitiless exploitation, 
including the present-day migrant crisis. 
They heard about the waterrising/Made 
‘aplan to take advantage, had to enterprise 
it", aps Demeanor, “We cansella boat, and 
cansella boatload more forsure”. 

‘As thesong segues into “Didn't ItRain”, 
the Biblical account of Noah's flood made 
famous by Sister Rosetta Tharpeand 
Mahalia Jackson, thesame opportunistic 
themestalks its waves: “Cryin’ brother, 
can'tyou take a couple more/Brothersaid, 
Well, your wallet looksa ite thin/If you 
can‘tpay, you'd better learn to swim". 
Adeep bass thrum plungesintothe 
fathoms, before Blount's voices echoed 
bya gospel call-and-responsefroma trio 
offemale guests: Riss Palmer, D'orjay 
TheSinging Shaman and the Uncut- 
endorsed Kaia Kater. 

Themiddle section of The New Faith, 
“The Psalms ofthe Gravedigger’ finds 
itssubjects reaching intospiritual 
and religious ritual forsolace, seeking 
salvation in the promise ofan afterlife. 
Vera Hall's ate-sos version isthe key 
text for“Death Have Mercy" Blount 
and Slattery choose to forgo the song's 
customary mood ~a mournful lament, 
as popularised by Ralph Stanley's “O 
Death” on thesoundtrackof 0 Brother, 
Where Art Thou? —foran upbeat, churchy 
kind of gospelstire, intercutwith 
Demeanorrhymes. 

“City Of Heaven’ isrecastasamoody, 
slouching electricblues. Here, amid the 


dwindling ofhope, Blount sings of finding 
ahomein the great beyond, guided by 
thoseancestors who'vealready passed on: 
“My blood runssochily andsoslow/The 
ones who have gone before me/Gon’ pot 
‘me through as go”. Skip James’ “They Are 
Waiting For Me” isanatural companion 
Piece, though thistakesa morecelebratory 
tack, anairy folk tune convinced ofits 
destiny through “those beautiful pearly 
whitegates”, 

The key to The New Faith, you feel, 
liesin ts final act, Blount’sspoken- word. 
passage talks ofthe refugees drawing 
renewed strengthin thedepths of 
destitution, inspired by the terrible 
hardships undergone by theirancestors 
‘Toillustrate theidea ofshared struggle, 
Blind Willie McTel's*Just As Well To Get 
Ready, You Got To Die” isimprinted with 
another refrain of “Angola", as Blount 
plays thesame overlapping motifon banjo 
andstrings. 

/oUp The World”, agth-century 
slavesong of unknown origin, cutstothe 
heartofthe refugees’ essential dilemma: 
lifeordeath,fightor light. Both options 
are presented almost within thesame 
breath: “Why won't you giveup the world?/ 
-Mybrother, don’ yousgiveup the word!” 
‘Thebeautiful “Once There Was No Sun’ 
closes thealbumon an equally forceful 
note. Again gleaned from Bessie Jones, 
andmaking inal use of Angola it 
‘brings together everything that makes 
‘The New Faithso memorable: rousing 
sgospel voices, a gorgeous banjo melody, 
carefully arranged strings and ahistorical 
through-line that unitescenturies of 
shared experience and human tribulation 
‘Thesecret to navigating the future, Blount 
suggests, istoassimilatethe lessonsofthe 
pastand remain vigilin the present. 

The New Faith doesn't pretend to be 
prophecy orsome kind of survival 
manual. Itis, instead, acelebration 
oftheinherent power of community 
and music'sability econnectand 


resonate through the ages, created by 
someone fast becoming oneofthemost 
important young voices in modern 
American folkmusic. 


{F \ITI’S FOUNDATIONS 


From stripped-back debut EP to 2020 solo visions 


rags 


ser-eiessen2007 

Blount’s dabutEP 
sawhim team with fiddler Tatiana 
Hargreaves for aduets project that 
sought toreclaimondresurrect 
troditionalblack and Native American 
stringband and vocalforms. The 
‘arrangementsare simpleandlively, 
fromthe much-covered "JohnHenry" 
toBlount’s owninstrumental, ‘Running 
Home To Doris 7/10 


Tul ; 
Pretty Little Mister 
stirring setot 
mountain folk, blues and 
country songs,recorded 
with Tennessean fiddle player and 
singer Libby Weitnauer drawn from 
mostly obscure sources ondoften 
selectedifor their inclusivity and 
diversty."Make Me APalet highlights 
the pightof black migratory worksinthe 
post-CivilWar era: the terrific Woah 
Mulatisgleaned fromButfalo Soldier 
«and fiddle player, Eijoh Cox. 8/10, 


JAKEBLOUNT 
Spider Tales 
Biount'spersonalvision 
oftradfolkispulledinto 
sharp focus onhis solo 
debut, amagisteriolsetthatdecrypts 
theppin,rage andreslience of lack 
voices in historical Appalachiansong, 
viewed through his own perspectiveas 
‘enLGBTO activist LeadBellys" Where 
Did YouSleepLastNight’ becomes 
ppoeanto fiendslost homelessness; 
FBrownSkinBaby" addresses ongoing 
issues of freedom andidentty. 8/10 
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Jake Blount: "! fee! 
likel was at the 
cutting edge of 
what! could do...” 


Thisalbum feels deeper 
andmore ambitious than 
Spider Tales.Doyouseeit 
‘asacontinuation? 
Ithinkso. There are moments on Spider 
Talesthatanticipate The New Faith. 
defintely agree that thisnewalbumis 
:more complex, more personel, and has 
adifforentkind ofdepth it, Insome 
‘ways, t's taking theideas behind Spider 
Tales, which wereto explore these old 
traditions from within thecommunity 
ancl the way tha they progress through 
the generations, and throwing that 
hundreds of yearsinto the future. I's 
like, What would future people be 
singingifthey wentbackand dug 
through centuries-old songsand 
{interpreted them with the sounds 
andl technology available?” 


Whatmade Afrofuturism 
theidealway topresent 
thisidea? 

Aofuturismhas becomean 
mportantpartofhow Ithinkabout 
these traditions, partially because 1 
sometimes feelsodislocated..'ma 
biracial black person fromacity that’s 
kindofSouthernand kindof Northern, 
who grew upinan uppermiddle-class 
setting butis performing working-class 
music. Sothere'sadegree of closeness 
andalsoa degree ofseparationbetween 
smeand the things that do, artistically. 
Thinking about the futuregives me 
theability to see myselfas part ofthe 
continuum, even though [don’t feel 
¢grounded in something that oes back to 
ancient times, Somuch of Aftofuturism 
Isabout figuring out where we itwhen 
wereld andnew atthe sametime, 


Whatwas the criteriafor 
selecting the songs? 
When Ipitched the album to 
Smithsonian Folkways, twas ike, “1 
want omakean Afrofuturistalbum 
that'skindofa field recording afblack 
religious music fromafterthe climate 
caisis."Sol wentintoit with that dea 
And when  gobackandlisten to those 
‘old songs tend to feel that some ofthem 
arenot actually bout religion. Religion 
isjust the available allegory todiscuss 
thetopicthat they wantto getta. Sol 
listened through old recordingsand 
read through od books, looking 
forthingsthathad minimal 
Christian imagery ifanything.1 
wanted to thinkabout things 
that could befleible, that 
could leave breathing room 
forthecultural context 
that this things 
happeningin. 


Below Justin 


Silvas e021 


raptextureshebrings 
tothe album? 
Demeanor isa good friend of 
‘mine from North Carolina and 
knew, going into this, that 
Wanted arapperonit. Because 
afterwhat has happened in 
the past so years, how could 
Timaginea futureinwhich 
black musicdoesn'tinvolve 
rapping frontand centre? 


“How could imagine 
a future in which black 
music doesn’t involve 
rapping?” JAKEBLOUNT 


Cran, 
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I’sjustbeen toobigofan 
influence, Healso plays the 
banjo,soTcould send him 
atrackandhe'd know what 
todowithit.Itcould've gone 
poorly iffd chosen the wrong 
person, buthedid justan 
Incredible job, 


Singrecsrsr ine 
e 
iteuddenlystortedto 
comeinto focus for you? 
{think the moment wheret 
found the pulse of whatIset 
cuttodowas “Once There 
Was Noun’ tjusthasthis 
vibeand lexbiltyanda 
living breathing quality 
thatsomany ofthe source 
recorings1 was tryingto 
emulatehave.Butitalso has 
theexpansive, futuristicand 
ddeepharmonic vibe thatTwas 
looking forin the sweeping string parts 
and everythingelse. And therhythmic 
complexity things that!'mmakingupas 
Igoalongand melodies that 'mdrawing 
froma document from 400 yearsago 
Iefelt ike that was the whole point of 
thealbum, “Once There Was Noun" 
{sthismajestic songabout the music of 
thespheres and whateverelse. Solwas 
Ike, "OK, thishas tobe big!” Iwasa 
powerful momenttobeabletobringall 
those things togetherand eel ikeTwas 
atthe cutting edgeof what could do, 


Your versionof "DeathHave 
Mercy’ givesthesonga 
completely cifferentspin. 
‘When everybody records thatsong, 
they tend todoastow, dark, minimalist 
version afi, Which isnot tosay those 
versionsaren’t great, butitdidn’t 
necessarily feel that honest for what 
‘weweretryingtodo, Weweretryingto 
‘embodyablackreligious service that 
‘would havea lot of peoplesinging. And 
even though thereare somesolosinging 
‘momentson thealbum, we wanted 
most ofitto feel ikean ensemble. The 
song kind of guided itself. Weknew we 
‘wanted that four-to-the-floorbeat, 50 
Isang the lyrics overitand then Brian 
[Slattery] went: “Whatifl doa disco bass 
part?" Therest developed out ofthat. 
That song probably has more moving 
parts than anything else on thealbum, 
‘except maybe “The Downward Road”. 


‘Sowhat'snext for you? 
Tveactually been doing. lotof blues 
guitar playing recently, Some ofthat 
Appeared ina very odd wayon The New 
Faithintheformof*Didnt Rain” and 
itsofF-the-rils guitar solo, My family's 
from Virginia and Piedimontbluesisa 
really bg part ofthe musicallandscape 
there, Sol've been digging into that 
alotmore thinkthat'l figure pretty 
prominently in whatever do going 
forward. amennewrosHucnes 
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Rare 
Wagner: 
~pedin 


LAMBCHOP 


The Bible... 
9/10 


Kurt Wagner bounces back from self 
doubt with help from a community of 
collaborators. By Daniel Dylan Wray 
ESPITEbeingin 
themidstofoneof 


themost prolific 
periods ofhiscareer 
releasing fouralbums 
andoneEPbetween 
2or6and 2021 ~Kurt 
‘Wagner was questioning things. “What 
thefuckam doing?” heasked himselflast 
year, momentarily rapped in period of 
{despair before getting back to workand 
‘making anotheralbum, 
‘Theresultingrecord isonesteeped in 
reflection. With the backdrop of Wagner 
actingas primary caregiver forhis Father, 
along with hisown uneasinessaround life 
andageing, mortality naturally seeped 
intohisconsciousnessandanalbum 
exploring theessence oflife,selfand 


spirituality -inanon-teligious manner, 
thatis—floatedout, 

On the opening “His Songts Sung”, 
atrack rich in engulfing yet dramatic 
strings, tender pianoand warm 
production, Wagner sings: “I confess I 
‘have no purpose/I'm not complaining/ 
Now thesedays aremeasured by the 
‘mumber/Thirty summers from today”. It 
‘may present an image of anartist o years 
intohis career, who was already alate 
bloomer, feelingatittleatsea or losing 
their creative footing, but theartistic 
transition that follows on the album 
indicates anything but. 

Lead single “Police Dog Blues” is 

beautiful 
encapsulation of 
suchajourney;a 
vastamalgamation 
ofstyles that 
takesin soaring 
soul, sprawling 
rock, subtlejazz, 
‘buoyant funkand 
thatdistinetive 
Lambchop quality 
thatcomes from the 
simple but potent 
‘combination of 
Wagner'slow-hum 


honeyed vocals with delicate piano (here 
provided by Andrew Broder). Itcaptures 
thetoneofanalbumthatistichin 
ambition, scope and innovation, and 
forwhich genre categorisation feels 


s,asonicdeparture 
initself, there was an almost ambient 
stillness, thealbum unfurlingalongin 
gently rippling waves. While thereare 
similarmoments tobeheard, suchas 
onthedeeply atmospheric“So There", 
there's much moredynamism, punch 
and vitality here, “Litle lack Books" 
isasclosetodancemusicasLambchop 
has ever been. It'satrackthat glides from 
futuristic electronic funktosnapping 
beats coupled with melodicstabsof piano 
and wobbly Auto-Tune. t'saboldand 
expansivesong that feels emblematic 
of where Wagnerisasanartist: making 
ceaselessly unpredictable music, Perhaps 
thistrack’s closest musical relationships 
tobe found with contemporary hip-hop 
asitincreasingly embraces moredance: 
leaning elements. 
“Whatever Mortal” begins asalmost 
straight upjazz, with bouncing double- 
bbass standing firmly as theskeleton of 
thesong, before spirited gospel vocals 
appearin harmony around an infectiously 


Its the work ofan arti 


attempting to stretch out 
the parameters of their 
ownsonic world 


melodic refrain, 
Thissoon becomes 
enveloped byastirring 
brasssection thatlits 
thesongintoarousing 
section beforeit 
settlesintoa distinctly 
unique groove, 
existing somewhere 
between jaz, soul 
andl introspective 
electronica. The 
‘opening yricsof 
“IamnotOK with 
this butherewe are" 
onceagainsuggest 
adisarfectedstate, 
Dutthe musical 
counterpointemployed 
takes thesong froma 
position ofseeming 
despondency nto 
anenhancealstateof 
‘musical joy. I’satactie 
deployed throughout 
therecord, one with 
‘moments ofintense 
‘melancholia that 
canborderonthe 
depressive, tare 

constantly elevated by surprise musical 

bursts, Thiscreatesgreat clashes of 

feelings, asrefletivesoul-searching 

and rousing oy collide simultaneously. 

MWagnerisshootingforsomething 


record. Were youclose tostopping? 
‘Thereisapeint wheremany of usquestion 
ourlivesand where westandinthemidst of 
‘odversity ndoverwheimingcircumstances 
beyondourcontrolIneverfetixel would 
stopmakingthingsbutrather trytofind 
‘away tacontinuetodosothvough the 
course ofmy abilty.osIstepintoonage 
groupnotporticuleriyknowntorits 
creativebreokthroughs 


Did youhave ancim/mission 
statement goinginto thisrecord? 
Ihadanideathatsprtuolty ikeartitseltis 
somethingthatresidesinusoll thes toque 
Usourperspoctiveof the worldandhelps 
Usdealwithbeingapartofit Lvingoutside of 
‘rganisedretgiondoesnotpreclidous trom 
having hissprtualexperience throughour 
‘expression Sothis together with theideathat 


fundamentally spiritual here, perhaps 

inked tothe overwhelming feeling of 
finding surprising beautyand connection 
inlifeduringa period whenitseemsmost 
‘unlikely. The huge ist of contributors for 
thisalbum reads more ikea community 
thanacreditlist,and thiskind of 
collective energy isclearly something 
Wagner has harnessed. 

‘Theseendlesstwistsand tums that 
Wagner keeps making musically that 
inmany ways have cometo define 
Lambchop’slatecareet—may feel 
disorientating forsome early-day adopters 
used to that more classically Americana 
sound. However, despite being born 
froma period of deep questioningand 
self reflection, The Bible doesnt fel ike 
confused orlost musician chasingthe 

istor wandering aimlessly. Instead, 
isthe workofa focused artist whois 
consistently attemptingtostretch out the 
parametersoftheir own ever expanding 
sonicworld. 

Lastyear, City Slang label boss Christof 
Ellinghaus told Uncut, “Kurt doesn't 
havea single nostalgic bone in his body”, 
and that's no more evident than here, 
Everythingabout The Biblesuggests 
afierce, steely gaze locked ontothe 
horizon, proving that maybe more artists 
should stop fora momentand ask, 
“What the fuck am Idoing?” In this 
instance, ithas resulted in yetanother 
late-career highlight, 


recordneededtohaveadiverse approach 
tosongsandshouldreflectthecolabocation 
withRyonandAndrewbeingpartef the 
\writingprocessandproduction. 


Ifthisisnalbum thatasksalotofthe 
‘questions, did youcome away with 
‘any biganswers? income way finding 
nswersisntolwaysthepoint Thepoint 
is thelooking theexaminingof one's existence 
inndputtingthingsinperspectve.fthere 
isabigtokeawoy isthe factthatitssti 
possibieforme tomoke something that 

iko atreshbroathfromanintant 
\wroppedinanew blanket asitopensits 
eyestoanew doy. 


Whatdoes thisrecordrepresent 
toyou? Surpisecomestomind.Thatthere 
stilisfeinthe oldhounddog yet, Also that 
‘hore orestilineredbieartistsoutthere that 
arewilingtosee whathoppenswhenwedo 
things together really is joyandajoytul 
noise wemade together 
INTERVEW-OANELOLAN WRAY 


:1HisSonglsSung 
2UtleBlockBoxes 
Daisy 
“4Whataver Mortal 
SAMajorMinor 
Drag 
6PoiceDogBiues 
7Dylanatthe 
Mousetrap 
Every Chit 
Baginsthe World 
Again 

9S0There 
10TharsMusie 
Producedby:Ryan 
‘lsenandAndrew 
Broder 
Recordedat:Ryan 
Olson'sstudio 
Personnel 
inclides Kurt 
Wagner (vocals, 
processing 

Fylon guitar, 
‘orrangements) 
Andrew 

Broder (piano, 
‘arrangements. 
programming, 
slectrie guitar 
synths, beats, 
turntables, 
bongos), 
RyanOlson 
(orrangaments, 
editing 
programing, 
processing, beats) 
tlm Anton, Chris 
Barden. John 
Fialds, AlexNutter, 
MattSwanson 
(ctectricbass), 
LutheranBels 
Choir (vocals), 
Tony Crow 
(enspiration). Cd 
(Carmen Camera 
(hors haen 
‘arrangements). 
‘ColeDavis(upright 
bass) TimFain 
(iol) Madison 
Hallman Sid 
Sriram (vocals), 
Bridgetkibbay 
(harp). Kir, Ki, 
‘ondHarmany 
(gospelchoir, 
Matthew 
MeCaughan 
(processing, 
‘arrangement, 
Bloke Morgan 
(throat singing, 
vocals) Poul 
Nishaus(stoo! 
guitar) Jeremy 
Nuteman,Twit 
‘One (beats). Evan 
Slack electric 
guitar) Alastair 
Sung (cello) 
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THE AFGHAN WHIGS 
How Do YouBurn? 
esto 
Altrockvets'impassionedninth 
In thelast 20 years, 
[Greg Dullihas 
steered two fine 
side projectsand 
recorded his solo 
debut, butnowhe's 
polled the Whigs back:ino (sharp) 
focus, Ther frst in five yearstaps 
classicrockand pop, goingin hard 
witha QOTSAJike guitar vampto 
‘openthebarrelling “I'l Make YouSee 
God! There'sa tonofvarietyhere, 
though: “The Getaway” borrows 
from the psychedelic Beatles, while 
“Take Me There" is driven byabluesy, 
chain-gangrhythm and "Concealer” 
hits tenderspot via acoustic guitar 
and Dulli'sechoing cron. Closer 
“InFlames”isawelcomereminder 


that few can match the Whigsinthe 
slow-burn desperation stakes. 
SHARONOCONNELL 


OREN AMBARCHI 
Shebang 


710 

Rhythm-poweredmodern 
‘composition rom Australian 
guitar improvisor 

Forsametwo 
decades, Oren 
JAmbarchi has drifted 
around the borders 
ofmetal, electronic 
musicand free 
improvisation, aligning himself with 
veleranavantnameslikeSunn 0) 
and Merabowalong the way. Shebang 
findshim inthedrivingseat forfour 
expansive guitar compositions, 
recorded remotely with theaidof 
collaborator Konrad Sprengerand 
host of guessincluding jim O'Rourke 
and Bj Cole. Like thecakethatadorns 
Shebang’scover, this music isabout 
Jayersupon layers Pointlisticand 
polyrhythmic, apparently madeofa 
{thousandinterlocking parts tracks 
like the piano-accompanied “Shebang 
47° feelcomparabletothemusicof 
Steve Reich or Tortoise, Fastidiously 
complex, yes, butalso capable of 
‘moments of disarming pettiness. 
LOUSPATRSON 
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MAKAYA 
McCRAVEN 


In These Times 


9/10 


MAKAYA 
= McCRAVEN's seventh. 
albumunder hisown 
name, In These Times, 
‘opens with thesound, 
ofapplauseanda 
swarmofstrings that 
quickly coalesce into galloping rhythm, 
and then something unexpected happens: 
ahuman voiceasserts, somewhat 
mysteriously, “Inever wantto be known, 
‘asanybody opposed to progress... tjust 
kinda seems to me that nobody has the 
right to takeaway ourresponsibility to 
finish what these people havedied for” 
Isaclipof Harry Belafontespeaking with 
broadcaster Studs Terkel forhis Chicago 
PublicRadioshow, and thestatement 
neatly encapsulates McCraven's mission 
asadrummer, producerand arranger. 
Hedrawsfrom the musicofthe past to 
‘commenton the present, which allows 
thealbum to bound gracefully from 
‘oneidea to thenext— from free jazzto 
lassical, from soul music tohip-hop, from 
‘prog tominimalism, 

Bornin Paris, raised in Massachusetts 
and based in Chicago, McCravenis 


SLEEVE NOTES 
sinThese Times 
2TheFours 
SHighFives 
4Dream Another 
Stulloby 
6ThisPlace That 
Ploce 
7TheColing 
BSeventhsting 
9SoUbuR 
10Theknew 
Untied 
11 The Title 
Produced 
byiMakaya 
MeCraven 
Recordedat:Co- 
ProsperitySphere, 
‘Symphony 
(Center JAMDEK 
Studios Palisade 
‘Studios Shirk 
Studios Mokaye 
MusieStudlos al 
(Chicage: Watker 
ArtsCanter, 
Minneapolis; 
Submerge 
Studios, Detrot 
SholoStudios LA 
Personnel 
Includes Mokayo 
MeCraven(pere, 
srums, sampler, 
bby iter 
synths, kimbo, 
handelops, 
vibraphone, 
Wurlitzer organ), 
JjuniusPul (bss 
pore) JeffPaorker 
(guitar Brondee 
Younger (harp), 
UaKohi(collo) 


considered one of 
theleading lightsof 
‘contemporary jazz, 
yettocall him simply 
ajazzmusician 
understates the 

range ofhis playing 
and thescope of his, 
vision, He favours 
thespontaneity of 
that genre,as well as, 
theemotional heft of 
spiritual jazz, butoften 
‘manipulatesrecorded 
performances to 

find something new 
within the music. As 
hecutsand pastes, the 
‘computer becomes 
aninstrumentinand 
ofitself, Whetherhe's 
piecing together his 
‘own compositions or 
reimagining those 
byGilScott-Heron 
(2020's We're New 
Again) or Blue Note 
recordingartists 
(2021's Deciphering 
The Message), he Favours dense textures, 
and revelatory repetition, the kind ofacute 
thythmic variations that recall the luttery 
avant-garde compositions of Philip Glass 
orSteve Reich and thelocal post rock of 
Tortoise or TheSea®& Cake, 

Takingits title froma magazine 
associated with Terkel, In These Timesisa 
solo albumin nameonly. Ason previous 
albums, MeCraven works witha sprawling 
crew of players, and he foregrounds that 
collaborativespirit within the music, 
asthough finishing “what these people 
hhavedied for” isa responsibility much 
larger than oneman. They recorded these 
performances over thelastseven yearsat 
different verties, mostly in the Midwest: 
sometakes were played live, complete 
withaudience applause, while others 
‘werecapturedat studiosand rehearsal 
spaces. Afterwards, he manipulated 
therecordingsas though arranging 
personalities rather than instrument, 
‘much the waya big band leader might 
‘conduct hisorchestra. With itssharles of 


Dorothy Ashby’safro-harping, Brandee 
Younger'sharp becomesa prominent 
clement, appear on every song toadd 
alushnessto“The Calling" anda 
dreaminess to “So Ubu, Junius Paul's 
double bass keeps the low end elastic 
andagile, creating an almostsubliminal 
churning underneath these compositions. 
There'saliquid quality to these 
arrangements, with instrumentsbobbing 
briefly to thesurface before loatingaway. 
Thesitaronthettitletrackrecall Thom Bell's 
sophisticated Philly soul arrangements, 
hile De'Sean Jones’ conspiratorial fate 
‘on “Dream Another" alludes to Bobbi 
Humphrey. On the complex “High Fives", 
Jeff Parker’selectric guitar sneaksin fora 
fewminutes, changing the course ofthe 
song profoundly. Hethen deliversabluesy 
soloon “The Knew Untitled” channeling 
bothBBKingand King Crimson. Asa 
drummer, McCraven busily keeps timein 
‘unexpected ways, counting out complex 
timesignaturesandevenactingasa 
{oil for the other players. On “This Place 
That Place” he lands hissnaretapsright 
inbetween thesaxnotes,asthough 
tryingto disruptthem, then launches 
intoa hyperactive drum and bass beat. 
Elsewhere, he supplements his playing 
ith programmed beats, which blend into 
theswirl ofsounds while connecting the 
‘musicto theearly days ofhip-hop, 
Butit’snot ust old sounds that McCraven. 
ischasing. I's thespiritofinvention and 
wonderand determination that originally 
Inspired those sounds. He'snottrying 
tofinish what hisheroesstarted — or 
“died for” -buthe knows he hasaduty 
tocontinue those traditions, toextend, 
those ideas and strugglesin these times, 
On Lullaby” the hero ishisown mother, 
Agnes Zsgimondi, whoco-wroteand 
originally recorded the songin the 1970s 
with the Hungarian prog-folktband, 
Kolinda. There'sa tendernessto the way 
heputs theinstrumentsin conversation 
with oneanother, drawing out Younger's 
harpand MacieStewart’s melancholy 
violinsolo, That's ultimately what makes 
thisrecord so powerful, even ifyou'renot 
familiar with its touchstones: by colliding 
the past with the present, MeCraven makes 
point of making progress. 


ES OS \ 


MakayaMcCraven 
“itsaverycommunal 
record” 


You'vebeenworking 
conthis album for seven 
years. Whathas that 
processbeenlike? 
Therecordingpartstorted 
aboutsovenyearsage, 
whanwewerecomingott 


started 


rmoreinanin-your-body 
way ondnotsemuchas 
|ustonintolectuolexercise 
Performingthismusiclva.| 
davelopedtheconcepton 
theroad. Thats whare we 
ora. ThisPloce 
ThetPloce’ maybetheoldest 
Iwrotwitafowyeorsaftor 
rmovingtoChicage, 


itoutendfoundachart rom 
mymomit'sbeeninmy 
repertoirealmestasiong 
as! vebeenleadingbonds, 
Rsciwaysbeenverydeor 
tome, Andlliketabringalot 
ofpersonaltouchas tothe 
‘music, especialy withmy 
family, Thiswholerecordls 
verypersonalt'salzoavery 
communalrecord which 


theroadandthebandwas “Lullaby” wasco- hosalwaysboenmy musical 
soundingrealyricevebeen writtenby yourmother. approachvebuitdeop 
Wworkingenthiscenceptwith  Whydidyouwanttoput —bondsovertheyeorswith 
somerhythmsthatarein -yourmarkenthatsong? everybody whapiaysonhere. 
oddmeters.butlwontedto _“Lufaby'isatunethatcomes _ We'vebecomeliefariy 
bringthemaerosstopeople frommychidhoed picked NTERVEWSTEDHENDUSNER 


MARISA ANDERSON 
Still, Here 
B/10 
Classically trained Oregon guitar 
pickerbroadensher palette 
Havingcuther teeth 
injazz,countryand 
Jevencircusbands, 
Marisa Anderson 
oringsall those styles, 
fand many moreto her 
solo gultaralbums. She continues to 
use post Fahey folkasa foundation, 
‘bu Stil, Here, her second for Trill 
Jockey, switches between acoustic and 
loci, adding graceful flourishes 
ofpianoon “Night Air"and the “The 
(Crack Where The Light Gets In", On 
“Lalorona” herpickingis crisp and 
exquisitely expressiveasshe draws 
from Spanish traditions, while 
“Beat The Drum Slowly” beginsas 
anearthy march before unravelling 
{ntocelestialambience. Theresultis 
quietly dizzying, 


70 
Midnight Rockersgetscubbedup 
Midnight Rockers 
reaffirmed Horace 
Andy’sregalreggae 
statusearlierthis 
year, irrespective 
ofhislatterday 
Massive Attack fame. Its producer 
‘Adrian Sherwood now completes the 
picturewith thissound system-style 
‘fashioning, breaking tracks open, 
resetting hem in eeriedubscapes, as, 
with thetite track's rough, warping 
synths, and adding session off-cuts. 
‘Sinuous melodica meltsint strings 
in*Sleepy’s Night Cap”, andsax 
and trombonetradelanguidsolas 
in*Feverish" organicelementsin 
“the On-Usotind-box" where, Andy 
confesses, “Flaveto play”. The protest 
ballad “Ain't No Lovein The Heart 
OFThe City” reduces hissweet coon 
toitsessential“ain'tno love" refrain, 
floating inamournful dub chamber. 
cxHAsTED 


ARTMOORE 
ArtMoore 


70 


EzraFurman-affilated trio's 
widescreen debut 


Theresult of Boy 
Scouts singer- 
songwriter Taylor 
Viek’s resolution to 

© createsomething 
= Asoundtracky with 


thehelpof Ezra Furman drummer 
Sam Durkesand engineer Trevor 
Brooks, Art Moore conjure upsome 
compellingsceneson thelr debut. 
‘Thereare faint echoes of Cigarettes 
After Sex’ssomnambulantreverieson 
“Bell, while*October" isa decorated 
by shimmeringbeamsofsynth to 


punctuate Vick’splaintivetones. But 
‘most evocative fallis “Inspiration 
And Fun’,alitingacousticlament, 
gilded with pillowyharmoniesas 
Vick wearily admits, “Idon'tclaim to 
‘nowital”. Enough to prickup our 
‘ears here, though, 


eto 
‘Mischievous alectronics from 
West Coasthythmsection 
Belietisthewnlikely 
techno projector 
Bryan “Boom Bip” 
ollonand Warpaint 
drummer Stella 
Moga, wise 
frienshipled to Mazgawa drumming 
fotNeon Neon, Hollon'sconceptual 
synthpopaet with Gruff Rhys. Beier 
isamorehands-onafair:1 dirty, 
analoguebox jamsinspiredby the 
impish piritofLFO'sMark Bell but 
executedina functional manne. With 
itsmotivational vocal and big oom 
raverif,“IWantTo Be" could bea 
Moby remixof imal cream's*Come 
Together” while“Anx" and*Charch” 
indulgein Aphex stylorgan 
grinding Ultimately, thisisconfident, 
atmosphericelectroniesthat doesnt 
stray farfrom the party 
ersnamn 


TIMBERNARDES 
MilCoisas 


8/10 


Fleet Foxes collaborator gives 
vintage trepicalpsych-folkalightly 
experimentaltwist 

Blessed witha 
luminousvoice 
andaflaisfor 

radiantly melodic, 
 Tropicalia-infused 
psych-pop, Brazil's 
‘TimBernardes has blossoming 
international profile following 
collaborations with Fleet Foxes, 
David Byrne, Tom éand more.On 
hissecond selE:produced soloalbum, 
theSo Paulosingersongwriter 
‘lothessou!-searchingballads inairy 
‘orchestral arrangements thatsound 
simultaneously richand spare, from 
the falsetto harmoniesand ambient 
‘dub undulationsof “Nascer, Viver, 
Morrer"tothesublime, slow-mo 
bossa nova of “Esse Ar” Bernardes 


rnamechecks The Beatles, though these 


‘knowingly retro exercises in wistful 
ssaudadealsocalltomind jeff Buckley, 
Beirutand GruffRhysin their delicate, 
‘stoned beauty TEPHENDALTON 


THEBETHS 

Expertin ADyingFieldcawa 
8/10 

Fine thirlburnfrom Kut 
indie-poppers 


The Bethsarrivedin 
2o18aseager power 
oppershotfooting 
fromNew Zealand, 
Basis ag Overthecourse of 
ES tireeatbumsthey 
haveslowly expanded on that initial 
promise without losing theirendearing 
hookladen indie-buzzsaw edge. 
Songwriter and frontwoman Elizabeth 
Stokesisadisarmingpresence, 
‘whose laconic approach disguises 
theemotionalcontentofthe yrics. 
‘Themood of Expert in A Dying Field 
isyeamingand reflective, asStokes 
picks verthebones of relationships 
‘on mournful janglerslike“YourSide", 
punky rocker *Silencels Golden’, the 
shimmering “Best eft” andtertific 
‘loser “zam’, PTERWATTS 


BEYONCE 


Renaissance nnwoonycouren 
8/10 
Popdiva'smasterclassinqueer 
Blackmusicology 
Itcomes withan 
encyclopaedia’s 
worth of samples, 
interpolations and 
references, but 


Beyoncé'sseventh 
soloalbumisa flawlessly structured 
feast. Drawing fromhouse("Cazy"), 
disco “Virgo Groove") hip-hop 
(Thique”), danceball Pure/Honey’ 
and Afrobeat (*Move", featuring 
‘commanding vocal turn from Grace 
Jones}, the irstina planned trilogy 
‘ofpandemictecorded materialisan 
invitation toretun tothestretsand 
totheclubs. Theseamlessmix,as 
fromthedecks at theclubnightof your 
‘dreams, threads together blackand 
LGBTQ! musical innovators-from 
DonnaSummer,to Big Freedia, to 
ballroom emcee Kevin ZProdigy- 

‘with Beyoncé’sown messages ofjoy, 
hedanismand self love. USA-MAREFERLA 


TheBeths: 
yearning 
anglers 
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THEBLACK ANGELS 
Wilderness Of Mirrors 
70 


More speaker-rattingriffsfrom 
thepsych-rockstahwarts 
Foralmost20 years 
now, Austin's The 
Black Angels have 
traded offablend of 
fneady, heavy ifs, 
psychedelic swils 
of feedback and driving blasts of bass 
and drums, all firmly in the lineage of 
the psycl-rock genre, with nods from 
15th Floor Elevatorsto Brian Jonestown 
Massacre. Itsbusinessasusual here, 
with “History OFThe Future” emitting 
filthy, speaker-atlingrifs. Tracks 
suchas "Firelly” veermore towards the 
‘melodicand whimsical, butit's mostly 
overdriven guitarsand bulging bass 
thatsets the tone, with the occasional 
“Mellotron warble. There'sitletobe 
found here thatdoesn’talready sound 
inescapably familiar butit'sperfectly 
rock-solid stufallthesame, 
DaNeLonanwray 


BORIS 
Heavy Rocks ssarse 
7/10 


High-octanemetalmeets punk 
on.Japaneseoutfitslatest 
Aftertheslowed: 
Jdownand more 
atmospheric-leaning 
album W, released 
earlyinz022asa 
partnerto 2020's NO, 
Boris return to full-on raucous mode 
here. The intense, rumbling, droning 
sgroansthat often accompany some of 
their heavier workarelargely swapped 
infavourof morestraightup heavy 
rockhere—hencethetitle,whichit 
shares with someearlieralbums, The 
‘opening "Shes Burning” setsthe 
tone fora record of full throttle guitar 
squealingand drum thrashing, Tracks 
such as “My Names Blank" capture 
thealbumsessenceamiddle ground 
between metal and punk-ona record 
thatbarelyletsupforasinglesecond. 
DaNeLonaNwray 
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MATTHEW BOURNE 
irrealis 

e/10 

‘One-take "prepared piano’ setfrom 
Ukjazzman 


Prepared piano 
 —whichistosay 
jamming something 
inbetweenits strings, 
7 GRRE maybechucking 

>" somethingrandomly 
Inside ~servesto reveal unexpected 
pathways intothe instrument, For 
Matthew Bourne, a prolific, mult 
disciplinary UKjazzer,anexperiment 
with woodserews and whatlooks like 
chewing gum tumshisinstrument 
{nto something capableof classic 
‘beauty, butalso percussive clanksand 
fierce Derek Bailey-style harmonic 
‘wangs. Thissuccinctalbum, recorded 
inonesitting, displaysalovely range 
of textures, where hypnotising Satie 
like iniatures(“Asaf",“Jane"),sit 
alongsidethewoory uncertainty of 
“shui, glitch piano (*Dusan”),and the 
virtuosiccrackleof“Armando* —in 
hich Bourne breaks through tothe 
keyboard metaverse. 


JOHNROBISON 
MARIEL BUCKLEY 
EverywherelUsedToBe 


country singerrecalls 
growingupamisfit 
SE One second 
album, theCalgary 
singer songwriter 
Mariel Buckley 
"drivesaround her 
~~ oldhometawnand 
points outall thelocallandmarks: 
that'sthecomner where she used to 
flinewith agin! named Mary, there's 
the Circle Kwhere she scored coke, 
“Hate This Town” suggests her feelings 
about the placeare deeply fraught 7 
don’t wanna hate his town"), and her 
relationship with country musicisno 
less complicated, She singsher keenly 
observed Iyricsinasleepy, sensitive 
‘wang, butadds synths chiming 
sguitarsand weightless pedal steel to 
createasoundaswideopenasthe 
Alberta plains. 
STEPHENDEUSNER 


BUILT TO SPILL 
When The WindForgets 
YourName 


710 

re 
eta incu with Doug 
> = 


riffs ed by Martsch’sidiosyncratic 
vocal delivery thatsitssomewhere 
between | Mascisand Neil Young. 
Album highlight "Understood sounds 
particularly Young-ike hereto, but 
‘elsewhere Martsch sounds confident 
inhisownskin, merginginterlocking 
layered guitars, subtle melodic touches 
and licks that ver from crunchy to 
blissed out 

DaNELOMAN Wray 


TIMBURGESS 
TypicalMusic 
70 
Charlatanssinger goes doubletop.. 
= Thisis Burgess’ third 
# solo albumin four 
years, and hein the 
middie of prolific 
spel, forit'sadouble 
i featuring no fewer 
than 22 tracksrecorded in 3odays. 
With suppartfiom Spirtualized's 
thighpaulsandraand Grumbling Furs 
Dan O'Sullivan, wiggy electronics 
abound, fromtheurgentgallop of 
thetitltrackand the woozy nsych: 
popof “Kinetic Connection” tothe 
‘inematicorchestrationsof Slacker” 
‘and "A Quarter To Fight": Think The 
Flaming Lips'sc+isonicsgivena 
‘very English twist which makesitmo 
surprise toreadin thesmall printthat 
Burgess recruited Lips producer Dave 
Fridmann tosprinkle his magic dust 
foverthemix, 
Ge WrLUANSON 


TBONEBURNETT, 
JAY BELLEROSE & 
KEEFUS CIANCIA 
Theinvisible Light: Spells 


710 


Burett'sintriguinguoyageintothe 
avant-garde continues 
Second instalment 
ofacollaboration 
between Burnet, 
long-serving 
composer compadee 
Cianciaand 
‘drummer/percussionist Bellerose. 
‘2019's The Invisible Light: Acoustic 
‘Spacewasa notably un-Burnettish 
Burettalbum, venturing beyond 
hisfamiliarreaim of terse ootsy 
Americana into expansive beat poetry 
soundtracked by gloomy electronica. 
Spellscontinuesthejourney, Burnett's 
‘semi-spoken meditations ona world 
driving tselfinsane with its own 
technological geniusaccompanied 
byappropriately deranged and 
claustrophobiesoundscapes. The 
likes of Casting A Spell” and 
“You May Leave But This Will Bring 
‘You Back” reassure that Burnet's 
formidable facility for waspish 
wordplay remains intact 


JEFF COTTON 
‘TheFantasy of Reality nxors+ 
6/10 
Lost-in-octionBesfheart guitarist 
bornagain 

> Yourayrecall Cotton 

as Antennae jimmy 

‘Semens, playing “steel 
appendage guitar”on 
Stricdy Personatand 
Trout Mask Replica 
afterhehad replaced Ry Cooder in Don 
Van Vliet’s Magic Band. Aferthat he 
macleonealbum with theband MUand 
then disappeared tobecomea church 
minister. Morethan alfa century onat 
theage of here-emerges witha debut 
solo LPofpsyched-up blues(*Doesit 
Work For You"), avantjazz("He Made 
‘TheEagle”), pop whimsy ("Green 
Bamboo" and Beefheartian weirdness 
(Elvirus") topped incongruousty with 
Godt-botheringlyricsabout “Hewho 
makes allehings new" and“unlocks 
tert" NIGEL WILIAMSON 


CRACK CLOUD 
ToughBaby rarsicine 
7/10 


Secondroundof Vancouverites! 
music-as-therapy 
“Writenicesongs;" 
urges vocalist Zach 
Choy'sfatherin the 
snippetoftape that 
fopensCrackCloud'’s 
second album. “Its 
anexcellent way tolet yourangerout.” 
Theelder Choy'sposthumousmessage, 
recorded the age hisson isnov sets 
thetone ortheninetracksofsolidarity, 
‘creativity and catharsis that follow. 
“Please Yourselt pairsabrasive, 
speak:sung vocalsand warped electric 
guitar with moments ofangelic, 
melodic unison; “ThePolitician” casts 
Zachasamisanthropic Morrissey 
soundalikeamidaclanging, propulsive 
soundscape; the title track hoistsa 
shimmering, piano-and-horn-driven 
chorusaboveanastilyrapped bridge. 
Itsrarely coherent and notalways 
prety, but the mosteffective therapy 
rarely. uSt-MARIFERLA 


stately 
compositions: 
SerahDavachi 


SARAHDAVACHI 


TwoSistersusase 
e/to 


Slowlyyielding works for chamber 
‘ensemble andsolopipeorgan 

There's something 
Bd very stately about 
ms snDavachi's 

f Gp compositions. She's 

Bi} neverbeen one for 

= rushing things, but 
herlast fewalbumshave felt disarmed 
and rigorous, in their patient, coaxing 
exploration ofthe possibilities 
afforded by minimal, incrementally 
developing gestures. Two Sisters 
continues tounvind the thread 
that Davachbegan to unpickon its 
precursors Antiphonalsand Cantus, 
Descant,and the seemingly simple yet 
thoroughly conceptualised material 
here, all held within specific harmonic 
language, isbeautifully realised. The 
two"'leon Studies" are particularly 
devastating in theirslow-blooming, 
Jaminardetall. onoaie 


DEATHCABFORCUTIE 
Asphalt Meadows mayne 
m0 
Gibbordandeovividlyeapturethe 
rolling uncertaintyofrightnow 
Nowintheirasth 
year, Death Cab For 
Cutiehave forged 


ounsolamtaade 
FRIES tetera 

preistyenuclted 
ontheSeatlebands oth The 
Foca reccupins vith 
pores gece nncae 
pwosousea offuemcrent mite 
tepens wie Teerever and 
tresendes wi FoxgoeThough 
He cieseaoheesrocnemin 
secacregtisieryrwes coy 
Squeegees dhol ecto 
Pre 


BETH ORTON 


Weather Alive 
8/10 


Self’ produced, viscerally 


mbient sixth 


hangs on to love. By Nick Hasted 


STORMY psychic 
and physical 
/weatherbutfeted 
BethOrtonasshe 
made thisrecord. 
When long-standing 
healthissues were 
correctly diagnosed and medicated 
{n20u4, the ground perversely shifted 
‘beneath her feet. Meanwhile, 20x6saw the 
releaseofKidstcks, the most electronic 
albumofacareer which haseased 
‘between her pioncering'gos folktronica's 
polar extremes. Butas tis personal 
fluxcontinued, the organic sound ofa 
battered, stand-up piano in her garden 
shed became heranchor. Playing this 
‘nfamiliarinstrumentrecalled picking 
‘upaguitartowritesongsinthe'90s, 
returning Orton to first principles. 
Relyingon simple, modal patterns, 
she then began tosculpthhomemade 
soundscapes using her midi setup. In 
the process, vivid memories ose up, 
ranging from oldaffairsin New York to 
theloss fher friend Andy Weatherall, 
becoming thenascent album's flickering 
heart, “Tkept reliving these fragments of 
pastlives," Orton recalls, “and putting 
them in musicwas ike putting themin 
amber. A moment would be therelike light 
‘ona wall, itdidn'thang around long, and 
Tdwritearound that." Thesesensual 
visions were then rigorously honed into 
songs, as Orton tested “something 
Jeand amorphous” could hold 


sofalli 
compositional weight, 

Eventually, Orton invited TheSmileand 
Sons Of Kemet drummer Tom Skinner 


Weather Alive 
2Friday Night 
3Froctols 
‘4Hounted 
Sototite 
‘Forever Young 
Lonely 
TAeme Around 
‘Memory 
BUnwriton 


Produeedby: 
BathOrton 
Recordedat: 
Dawnstar Studios, 
Manchester Fish 
Factory Studios, 
StudloMute, 
David Wrench’s 
studio London 


(bass) Alabaster 
sePhume 
(axophone) 
Shohzadlsmally 
(itor crus, 
harmenica boss, 
Moog). SamBeste 
(vibraphone), 
FroncinePerry 
(ynths) 


toadd toherhomemade palette. He 
‘was joined by other often jazz-minded 
collaborators, such asthe ecstatic poet- 
saxophonist Alabaster dePlume, suiting 
Orton's fascination with Alice Coltrane's 
spiritual jazz, alongsideambient vistas 
from Talk Talk toSpringsteen’s stark 
Nebraska. Thrown furtherbackon her 
‘own resources by lockdown, Orton self 
produced Weather Alive, project which 
began with heridentity incrisisending as 
her most personal statement. 

‘Theresultis both viscerally corporeal 
music, full of gristleand breath, and 
richly ambient, Theresa sense of real 
livesat stake, Orton'sespecially, in 
world capable of wrenching 
transmutation by loveand death, 

sheconfirms, “existential” 
‘music, theresultof “trying tomake 
sense of what itis tobealive”, 

Thetitle trackisaworldofitsown, 
Orton's pianosuggests Paul Harris's wry, 
riverine graceon Nick Drake's records, and. 
Skinner's drumsseta steady heartbeat 
pace, asofteedged yet certainspine. We 
arein iminallighton dawn'scusp, in 
Woodland ormaybe Orton's garden, 
ecstatically envisioned from her London 
shed. I'sa place of spells, ofhide-and- 
seek countsand copserendezvous,an 
alchemical, fairytale scene, “Almost 
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‘makes mewantto cry", Orton shivers, “the 
weather'sso beautifuloutside”.Themusic 
brings that natural word inwaves, with 
vibraphone cascades, piano pealsand 
suitarclangs hangingin the air. That air 
thickensasinstrumentseddy and melt 
together. Inacoda, Orton's voice suggests 
neof Van Morrison's whispered, Blakean 
reveries, “Slipping rom the hand, faling 
Jromthegrasp”, shesighs, ina place where 
shecansafelylet go, 

Weather Alive then becomesitsown 
‘memoryasthealbum proceeds, arooted 
place ofposstbility which subsequent 
songs return ointheirownsmoky codas, 
often centred on thebuzzand breath of 
dePlume'ssax. The soul-deep troubles 
Which caused Orton tomake thisalbum 
have, hough, hardlybeen cured, 

“Friday Night” begins with psychedelic 
\warps, as she invokes Proust o dream 
deep, returning toarain-glinting city 
where ‘we putallthelovethatwestil 
have togive"."Arms Around A Memory” 
later pines far “New York City summer 
streets" asking “kissmeas deep as you 
knowhow". 

“Forever Young” gets into the past’s 
blood and guts, readingits runes for 
something to salvage. “Comeandsee 
what a mess they'vemade of me”, Orton 
cries with novelistcfierceness. “Lonely” 
then goessodeepintothe purging pain 
of nostalgia and loss that she asks he late 
smother whattodo: “Shesaid, hut your 
‘mouth/There'ssomeone desires you". 
Orton's maturevoicecarves through here 
with rough, unforced emotional power, 
orcradleswordsina racked embrace. 
DePlume'ssaxisher Bacharach romantic 
partnerinasighing dance, asherbattered 
pianorollson. 

“Lonely” seemsimplacably bereft as 
Ontonrepeatsitstitlelikea fatal mantra. 
Yetas Weather Alive proceeds, thedepth 
ofherremembered pain becomes present 
hope, areminder of howmuch she can 
feel. Thismeaningisframed inequally 
autobiographical music. Orton's1996 
breakthrough Trailer Park's warm, simple 
folktronica hasascended into sound 
asacomplexatmosphericcondition, 
‘wrapping around youlike team, and 
seepingunderyourskin, 


inCamden thathad this Inthe courseofthe 
Eo a Incredbleresonancet ‘album, youseemto 
justhodolovelytoneanda find your way back 
Thesesongsspenda ——wormthitwasntbrghtibuit_ toasenseoflove.tts 
lotoftime themusicaroundthat compassiontohuman 
sensually evocative, sulfering Becausehow can 
specificmomentsfrom  Yourvoicedramatises —_youmanagetogetoutof 
yourpast.therewosthis _thesesongsinan Bedandnotbecompletely 
TrcorOKuneedayou emotionalytruthhl —locersiaarPeoplege 
feolmostyourseinyourlfe, Wary.lfeelikelvespenta _throughsomuch Theylose 
Gacredioheurcete, ngtmehlecingrnyeall _peopete/lve ow the 
Whatmatters? Andiwos _invariousways.Butthisis _—_—fuckaretheysupposedto 
defiitelyusingthesenses __thevoicethatcomesmost survive Thisalbumisalove 
almostasaninstrument. naturally Thesesongshave _songtothedyingmemory. 
toevoketmosphere lt comebyisteningtoaquieter andtothose whofeelthey 
reolycentredonabatiered _voice,toayeamingtoexistin_orebeingunwritten. 
flduprightpionolbought——thisworllonmyownterms._NTERVEWEMCKHASTED 
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Album of the month fi 


DANIEL ROMANO'S OUTFIT 


LaLuna 
8/10 


Mystical prog country opera from Canadian polymath 


track Daniel Romano, When 


he'snot publishingellections 
ofpoetry orart, the Ontario 

§ rausician iseither recording 

SB solo, producing others (most 
recently Carson McHone's Stil ie) arcreating 
amblent epics underthe guise ofvarlanza, To 
callhim prolific feelsreductive.In2020 alone, 
grounded by the pandemic, hereleased no 
fewer than eight albums, ether soloor fronting 
Danie! Romano's Outfit, including anentire 
reimagining of Bob Dylan's Infidels. 
LaLunamightbehismostambitiousprojectto 
date. celestial song cyclein iq chapters, served 
intwolengthy pats, 'samoder psychedelic 
‘musical that seeks to address the big stuf 
spirituality, God, creation, destiny and thelike. 
The music, lyricsand arrangementsareall 
Romano's, though his Outfit chiefly McHone, 
Julianna Riolino, Roddy Rosetti, David Nardi 
and brotherlan Romano —helpsbring them to 
lifein expansive, polyphonicdetail.I'srichin 
brass, orchestral stringsand massed harmonies, 
with Romano sharing vocal tums with others. 


Getready for ahostofsignificantreleases 
cesweheadinto autumn. Courtney Marie 
Andrews followsup2020'sGrammy- 
nominated Ole Flowers withLoose Future 
‘astosamat the beginningof October. 
ConceivedinabeachshackonCapeCod, 
ondproducedby Som 

Evian, thealbum 
marks something of 
rebirth. "Ive comeinto 
the fullspectrumofmy 
ownereativity and 
selfhood, explains 
Andrews, Musically, 
expectlayered 
harmoniesand 
percussiverhythms. 
Asthey opproach 
their20thanniversary, 
Minnesotafolkgrass 


Courtney 


Theopeningsection, “Genuine Light”, 
isamictorockoperawith shadesof Rufus 
Wainvrightand Queen, the choir singing back 


toRomanoathis own urging: “Lovers allreaity”. 


Andasitmaves nto something funkierand 
‘moretrippy, McHoneand Riolinotrade verses 
‘on what feels likesomeneo-Aquariandream, 
risinginto an ecstatic chorus that hailsdivine 
‘conception. Thesearch forenlightenment 
‘continues, morphing through countryand 
‘chamber folk,as Romano reachesinto the 
heavens: “Nothingishidden from heeyes of 
the realised sou 

Thematically, thingsarenoless weighty or 
bewilderingon the 15-minute "Part 2”. Sirings 
billow and fallas we're introduced to“the 
‘cosmicilusionoftime”. Aquieter passage, 
‘mostly just pianoand violin, issweptaside by 
voluminous psych-pop harmoniesand horns, 
cendingina grand finale that wrestlesabstract 
notionsoflove, death and universal light. An 
accompanying full-length film, starring Julie 
Doiron inthe ead ole, isduethisautumn, Let's 
opt sts weirdly exiting 


types TrampledBy Turtles are backinlate 
October with Alpenglow tarmac. The 
sextothavebroughtin Jott Tweedy to 
produce, wth the Wileoleader also 
‘contributing A Lifetime Tain’ aback- 
and-forthdiclogue withcleath. Overseen 
by TuckerMartine, Alla 
Diane'sLooking Giasswe 
isthePortlondsinger- 
songwriters first four 
yearsand examinesileas 
bfidentity,reflectionand 
belonging, itsaportalto 
pastandifuture, she says. 
Andlook out forMargo 
Price's Maybe We'llMake 
Camemoir otloss, 
motherhood, and the 
search or artistic 
freedom” rosvusnes 


DENDRONS 
5-3-8 


710 


Chicagopost-punkers' sophomore 
Work moves beyondretropastiche 
cowtors 2-2 Thesecondalbumby 

Dendronsisnamed53-8 


after the repeated lyric 
in "High InCircleK" and 
lothersongswherethe 
singerchants “hs, 


‘hinds, octaves", areferencetothesimple, 
spartan intervals that theband claim 
touse. But Dendrons' wiry basslines 

and heavily chorused guitarriffsare 
actually quiteharmonically complex, 
ith interlinked songs that segue together 
toformdiscreet suites, “Interlude” isa 
hhypnotically motorik piece of krautrock 
withbackwardsvocal samples, "Vain 
Repeating” has the glefully discordant 


properties ofearly crit Polit; the 
dreamy, one-chord "Tangle" recalls 
‘Blur. More than just etro pastiche. 


ESMERINE. 
thing Was Forever 
WasNoMore 


70 


Anexpandedlineup rings 
broaderhorizons 
(On theirseventh album, 
Montreal's Esmerine 
locateanespecially tender 
spot between post-rock 
‘and post-classical, Beckie 
Foon'scelloisstil key, 
drivingthe reflective, Max Richter-esque 
“Blackout” and embellishing “Imaginary 
Pasts™ looping echoes of Spiritualized, 
\While“Entropy: Incantation - Radiance 
~ The Wild Sea" and "Number Station 
nod to Godspeed, with whom Foon and 
‘drumming co-founder Bruce Cawdon 
‘once played, But “Entropy” adds brass 
and pianos, suggestinga funerealtake 
‘nTortoise’s “Gamera”, and theall-too 
briefFoxtails And Fitellies” employs 
‘mallet instrumentsto casta peaceful, 
Dbucolie spel, WINDHAMWALLACE 


JEMFINER 
Hirdy-Grdy 
8/10 
Hurdy gurdyman,thelockcown version 
By fem Fineryoumay know 
asthe former Pogue 
whose composition 
Longplayer" begat in 
*}]2000-andhasaround 
78 years lefttorun. This 
firstphysical release from Thanet Tape 
Centre ~ahomeformossy entrancing 
‘workin folkloric drone~ismore modestin 
Scale, beings2minuteslongandina ape 
runof3o, but develops as Finer duets with 
a squeaky gateand passing afc, stirring 
‘musical relationships between histtular 
huey gurdy electronic processes and his 
environment, Te 2020 lockdown gave rise 
tomanymeditaionson placeand time, but 
somethinglikethemelancholic"Fugue 
‘Number Two" transcends context fora 
‘more. eternal place. JHNROINEON 


NILSFRAHM 
Music For Animals isren 
70 
Heli ties i ices Bey fer 
Nils Frahm composed 
alotof musicduring 
lockdown and more 
than threehoursof 
ithasended upon 
Music For Animals, 
hisfirst newstudioalbum since 
2018's All Melody. The Piano Day 
founder eschews the plano for these 
10 pieces, twoof which nudgethe 
halE-hour mark, preferring to conjure 
‘generally downcast mood ofslowly 
‘unfurled tonesand drones, through 
which chinks oflightcan be glimpsed 
‘occasionally, asin “Lemon Day"'s 
cautiously optimistic melody. The idea 
istoimmerse yourselfin thenatural 
‘low ofthe music; admirable, though 
‘who these dayshas time toexperience 
itallin one go? ges 


ALEXG 
GodSave The Animals sors 
e/to 
Indie visionaryletsitallhangout 
ondreamlkke opus 
A Alex Glannascoli 
ispartavant-garde 
provocateur, part 
op classicist, 
recallingJustin 
Vernonatsome 
‘momentsand fellow Philly native 
Todd Rundgren atothers.On 
the prlificsongwriter'smost 
‘accomplished album todate, he 
volcesacavaleadeof disparate 
characters who shape-shift within 
songs va fluid changes in register, tone 
andeffects."Runner” morphs roman 
acoustic, “Beast Of Burden” introtoa 
sprightly canterstartlingly punctuated 
bya primalscream. His Auto-Tuned 
vocal gives "Cross The Sea" thefeelofa 
futuristic fablebefore thesoundscape 
darkensasanominoussynth 
Introduces “Blessing”, whose grunting 
protagonist searchesforsignsofa 
higher power, The album maintains 
its hallucinatory aura throughout; its 
adazalingauralanimefromawildly 
original ais suDscopea 


GA-20 
Crackdown: 
e/t0 


Retrobluesrockers withapunkedge 
This Boston trio tap 
into early, primal 
versionsoftheblues 
using vintage gear, 
writing well-crafted 

Sa songsthatsound 


instantly familiar, With something 
like “Dry Run’, that’s probably 
Decauseit'ssosimilarto Fats Domino's 


‘Easy On The Eyes", i's possibly 
‘because theirsingalongchants 
recall The White Stripes, Like Jack 
and Meg, GA-20 featureno bass 
suitar— one guitarist playslow-end 
Tis, theother plays choppy rhythm 
licks ~and there's something about 
the funky syncopation between 
thetwoand their slightly punky 
sensibility thatelevatesGA20 
wayabovesomany dreary blues 
revivalists, JOnNLEWs 


DIAMANDAGALAS 
Broken Gargoyles 
no 
Another staggeringcomposton 
ofbothdarkness and compassion 
from American vocalacrobat 
With Broken 
Gargoyes, the great 
singer composer 
Diamanda Galas 
ie pared her work 
yet further back. 
Thismayseemacurious statement 
focacomposiion that times, 
threads multiple vies, clectronic 
textures and thelow clangof plano 
acrossa complexsoundstage, but 
Galascomposes with necessity 
everything thatisthere,needsto 
bethere: no more oles, Broken 
Gargoylesfolds the poems of 
expressionist writer Georg Heym 
intoa tightly visionary work 
akressingthe solationand 
tmtllation of World War solders, 
ifisunforgvingandunlinching 
infocus, that’s neded,togive voice 
tosichsulering. ONDE 


PARKER GISPERT 
Golden Years. 


710 


Whigs frontman'ssecondsolo 
jointrecallsthegolden years 
ofattrock 


When the Athens, 
Georgia band The 
Whigs wenton 
biatusin20x7, Parker 
Gispertwasted litle 
time goingsolo 
‘on2018"s Sunlight Tonight, which 
jettisoned thatband!'s rowdy rock 
foramoreacoustic, more obviously 
introspective folk-pop. His follow-up 
isbigger, better, moreinventiveand 
‘moreurgent. With producer Roger 
Moutenot (Lambchop, YoLa Tengo), 
Gispert emphasisescrunching 
guitarsand pacysynths. Songs 
like Evil Euphoria” and “Al 
‘The Rage" recall theheyday of 
‘gosalt.rockwithoutgetting 
mired in CD-eranostalgia, 
‘whilethedreamy "You And 
Forever" shawcaseshis 
knaelfor resourceful hooks 
and sharpturns of phrase. 


PHOEBE GREEN 
LuckyMe 
8/10 
FeorlessdlarisinginsmartigPop 
“wanted tobethe 
bigest thing inthe 
recording.” Green 
tassaldther debut 
proper, adon that 
ecu, mission 
ee. Thisset blasts the 


beginningsinto the beats-heavy, 
electronic-popsphere, where her 
candid, selfinterrogatinglyrics 

and glassy, soulfulvoice take 
‘centrestage.Kaines (Everything 
Everything's Alex Robertshaw) 

‘and Tom AD runthedenosjours 
production, flipping twithaslight 
Auto-Tunestutteron “Break Your 
Heart" andon “Leach”, an electroclash 
rewind. Atrstracks,t'soverlong, 
‘and “JustA Game" isanodyne, 

but the title track’sPropaganda-ish 
drama, thesynth-tocking “Sweat 

and groovy swell of “Won't Sit St 
‘compensate, HARONO CONNNEL. 


(GABE GURNSEY 

Diablo 

7/10 

Ravebangerswithasideofromance 
GabeGurnsey'ssolo 
‘music picksup where 
thatofhisband, 
Factory Floor, paused 
afew yearsback:a 
pulsating hi-NRG 

dance musicdelivered with certain 

acidicintensity. On Diablo, Gurnsey 

isjoined by his girlfriend Tilly Morris, 

‘and the pairshare vocal duties, playing 

foneanother an “SoSweet” and 
Hey Diablo”, Adrummerby trade, 

Gursey approaches production in 

hard-hitting, pugilistic manner. 

Butthere'sa seam of popherethathis 

parentband largely lacked, which 


fills moments ike “You Remind Me" 
‘witha warm lush of ramance, "You 
remind meofa sunrise”, breathes 
‘Morris. “You remind me ofagood ime”. 
Lousparnson 


HARLEM GOSPEL 
TRAVELLERS 
Look Uplcasme 

7/40 


Pew-rattingpartyvibes 
worthyofpraise 
7 From theopening 


= barsof he titletrack 
\ loftheirsecondalbum, 
thetestifying trio 
Gow) settheirstallout 


withunbridledjoy. 
Welcomea world where the funk 
Infused faithofTheStaple Singers 
rubs shoulders with thedance-fuelled 
thrills of The Temptations in their pop 
prime; relentlessly upbeat positivity 
party. Theproselytising may be alittle 
{0 full-on forsomeears (the happy- 
clappy “God's In Contra”, thespoken 
wort sermonising of “God Wil Take 
CareOfYou"), but thegritand strut 

of Hold Your Head Up" andsinky 
sgroovesofLet Me Tell You" offer 
dazzling variationsonaclassicsoul 
template ocharmeven thestaunchest 
nbeliever. TERRY STAUNTON 


MAYAHAWKE 


5/10 


‘Stranger Things star putsout 
tentative secondalbum 
sp ttwould beshorterto 
istwhich Stranger 
Things starsdon't 
Ihave musical projects; 
Maya Hawke, who 
~~ plays Robin, isn'teven 
the only one puttingout an album 
thismonth Joe Keery, aka Djoaka 
Steve Harrington, isthe other). Thisis 
Hawke's second record, co-produced 
With Okkervil River's Benjamin Lazar 
Davis, yetitsounds moretentative 
than her 2o2a debut, Blush all soft 
fingerpicking and whispery, stretched 
vocals often unnecessarily adorned 
with sugarbacking from OR's Will 
Graefe, who alsoduetson Crazy Kid”), 
Therearestrong moments, fom the 
sweet, mixtape-ready "Backup Plan” 
to"Sweet Tooth’, which brings pep 


and rockier guitar. But Mossbadly 
‘needs bit more Upside Down ener. 


PIXIES 


Doggerel 


7/10 


IT'Sagoodthinga 
legacyas toweringas 
the Pixies’ issohard 
otopple, because 


Ra theydidhavea 
| g00d gofora while 
there. Endlessand 


increasingly joyless touring aftr their 
2004 reunion lowered the valueof their 
Tegend, while bassist Kim Deal refused 
tomakea new record because, she sal 
asamusicfan, she wouldn'twanttolisten 
toanew Pixies album. 

Afterher departure, the release of Indie 
Cindyand Head Carrier-mediocreand 
‘unconvincing ifnot actively terrible 
records, sometimes flippantly trying 
toshrugoffthe burden ofthe past, 
sometimesaudibly crushed beneath 
it~ did lite to disprove her point (plus 
formany old fans, the Pixies without Kim 
‘wasn'treally the Pixies). Yet by 2010's 
Beneath The Eyrie, Pixies Mk had 
settled into their newskin, sounding more 
assured and nolongerthrashingon the 
hook oftheir reputation on the likes of the 
breezy balladry of Daniel Boone”, Andif 
the die-hard purist Pixies Fan might stil 
beleft wishing the past twodecadeshad 
never happened, coincidentally, that's 


1Nomatterday 
2VoulOHeaven 
DregsOfThe 
Wine 
‘4HountedHouse 
SGetSimulated 
6 ThelordHos 
ComaBock 
Today 
TThunder 
Lightning 
BThere'sAMoon 
On 

9PoganMon 
10Wha'sMore 
SorryNow? 
A1YoureSuchA 
Sadducee 
A2Deggere! 


Producedty: 
TemDaigety 
Recordedat: 
GuifordSound 
Guifora Vermont 
Personnel 
Includes Block 
Francis (gultor, 
vocals) Joey 
Santiago (lead 
guitor), Paz 
enchantin (bass 
backing woes, 
keyboards) David 
Lavering (drums) 


kindof what the 
new, mature Pixies 
sounded like: soli, 
comforting ate-gos 
allsxock, ifnotthe 
piss-and-vinegar 


kind played by 
Pixies Mk 
Doggerel,on 


which they reunite 
with Beneath The 
Byrieand Head 
Carrier producer 
TomDalgety, 
continuesthat 
settling-in process, 
eschewing 
reinvention 
infavourof 
refinement. Iis12 
songs wereselected 
fromaflurry of 
4owritten when 
Black Francis 

was reluctantly 
dragged from the 
cocoon afhome, 
havingenjoyed the 
escapeand peaceof 
Tockelown, and its 
titleseems toallude 
ironically tothe 
critical reception of 
Pixies MkIl, the dea that they're churning 
‘outboilerplate. Yetif*Nomatterday” 
‘opens proceedingsona classic, ominous 
basslineand builds toashouty punch ofa 
chorus that could have been generated by 
Pixies AT model, the gothic lamboyance 
offoey Santiago's guitaris full oflife 
andenergy,and thesong's halfway 

shift of speed into chunky rifsltby Paz 
Lenchantin'ssour-sweetvocalsstops 
things settling intoa groove. Thisisaband. 
notagonising, just being, 

And ifyoustop ranking them against 
Surfer Rosa for justa second, the Pixies in 
2022sound relaxed, happy, and wide 
ranging, stretching out intoairy melodies 
and gothic-country swagger where they 
{eel likeit. Thisisalso the first oftheir 
albums to feature writing credits for 
Santiago: he contributed the music ofthe 
fun, thrashy “Dregs OfThe Wine”, which 


Pixies 2022: 


contrasts Mudhoneyish grungy chug with 
vaulting classic-rockriffs (anda classic 
Black Franeis oblique opening: “While 
prefer the original version of You Really 
Got Me/She will defer to the Van Halen 
version’), Healso wrote the lyrics ofthe 
Leonarl Cohen-ish funky-gothic-country 
titletrack, probably the most interesting 
songon Doggerel. 

Elsewhere, the warm and peppy likes of 

Haunted House", withitslush backing 
vocalsand theremin, and “The Lord Has 
Come Back Today” recall the sense of 
liberation of theearly Frank Blackalbums. 
Andiftheband aren't pushing hardatany 
envelopes on thesurly, slinky, slightly 
psychedelic “Get Simulated”, or the rompy 
straightahead indie rock of You'reSuch 
‘A Sadducee", they are tinkering enjoyably 
attheedges on “Vault Of Heaven"slush 
melody and Morticoneatmospheric 
orthe flamencothrum, shimmering 
Fleetwood Mac licksand sweet nagging 
chorus of “Who's More Sorry Now” 
(Lswept the closetfloor/Ifound some 
‘metaphors"). They're happy toexplore 
bbeinga bit more plush, abit more cosy, 
Iuxurfousand gentle, andifitwould make 
Steve Albininauseous, what ofit? 

‘Anallistening to them enjoy themselves 
{sinitselfenjoyableon lead single 
“There's A Moon On’, withits Halloween 
swagger, and despite reaching for 
“asunder” asathyme, thecountry-punke 
“Thunder Lightning” hasa totally 
inresistiblechorus hook."Don'tpissin 
the fountain”, Black Francisasserts, and 
maybeit’ssageadvice, 

Pixies MkII now haveas many albums 
as Pixies Mk — if you'vegiven up in recent 
years, perhaps now isthe time to reopen 
the door tosomesmall joys. fwecan now 
safely conclude thatthe Pixies are unlikely 
tohitthe heights of early days, then let's 
faceit i's hheraremortal who can; butit's 
also the only slightly less raremortal who 
canmakealbumsas solidly goodas this 
‘one. Aslongas the Pixieskeep making 
good Pixies songs, maybe weshould learn 
tostop worrying and love the Doggerel 


Pixies headline this year’s End Of 
TheRoadFestivalon Saturday, 
September 3 


= » Faw 
BIS e vnc, f seesnaust 
a... Pel brccinot Thereunion 
calectonoftiesk?s  fashairfomnna"”  hadnowlastedtuisoee 
Reededtcbeaceptonal Beadsprosucsriom longestha signe! 

Rvoentthoughitaso’” DalgetfandPor coker onthe Des 
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Goctyoreontncwocky ogetorioclonine "Soni SterButet 


Tikes of Bagboy' and 
Blue-EyedHexe" were 
irksome, but the country- 
tingedmelodicismof 
‘Greens AndBlues" 
pointeda way forward. 


thrashy stropaf"Um 
‘ChoggaLagga" andthe 
power-poppy "Classic 
Masher" Overall though, 
stilonthesideof chuggy 
‘andunremarkable, 


hadmore development 
‘andbetter dynamics 
(beyond the old quiet- 
loud) while"StNazaire” 
‘ond’Bird OFPrey’fizzed 
with energy. 


PAULHEATON& 
JACQUI ABBOTT 
NK-POPo« 

e/10 


National Treasuresprovide 
welcome empathy 
Equal parts Harry 
Chapinand jarvis 
Cocker, Heatonand 
Abbot's fifth breaks 
taboos aboutinfant 
deaths on thequietly 
‘moving Stil” and nobly restores 
self-bellefon the uplifting "When 
‘The World Would Actually Listen" 
They remain impervious to musical 
snobbery, too, masking "The Good 
Times” brutal twist with skaand 
underlining “I Ain'\Going Nowhero"s 
Tockdown madness with country, 
‘hilehumour's deployed like Nancy & 
Leeon “Too Much For One (Not Enough 
For Two)", Ofcourse, there'stil oom 
forsocial polities: “Baby Its Cold 
Inside” nails sexual harassersand 
‘Sunny Side Up"’ssubtlerockabilly 
ns “the only eal 


cheerfully 
democracy sees the Eton mob in jai”, 
WYNDHAMWALLACE 


LAURANHIBBERD 
Garageband Superstar 
6/10 
Saloni southernerslkeably 
‘Atlanti-stradlingdebut 
ThisisleOF Wight 
native’ brandot 
subby songwriting 
hasseenherlabeled 
slacker pop, buton 
See hherdebutatbumshe’s 
settlingintoastylethatmightdrawon 
‘American musial ropes but mines 
aistintly British iyrealtraton, 
“Step Mun" and Average oe” are 
Kinksianurban vignettes translated 
intoGen-Zspeak, an thelater 
trackcould havebt quitesnugly onto 
Elasticas debut, She alsomorethan 
able toconjureup Katy Perry syle 
op tockearwormsin heshape 
ff Hot Boys" and SUullRunning”, 
fandeven fthereggae-metalof“l'm 
Insecure” isa litle club footed, the 
charisma otherdelverystilwins 
through, soe siaRe 


JESCA HOOP 
Order OfRomance 


70 


Sixthstudlo.albumfrom 
Tom Watts protégee 
seg) Hoop, whorelocated 
fromCaliforniato 
Chorley some years 
go, hasspanned 
everything from 
fingerpicking 
{oubadout tropesto indie-rock 
cexultation on pastalbums. Here 
shetriessomething differentagain, 
framing hersongs inchamber-pop 
arrangements withahorn and 
‘woodwind quintet supporting her 
‘mullttracked vocal harmonies. As 
ever, herlyrics are fullofliterate 


MS REVELATIONS i 


PAUL HEATON& 
JACQUI ABBOTT 


~ Why atleast one of themis "optimistic about the future” 


\vehadreviewssaying. 
"Youknow wherehe 
lives now goandkll 
him("PaulHeatonrecalls. One 
mightexpect thatovertime 
he'dhavebecomebitter:but 
that'snotbeenthe case, 
‘especially ashislastalbum 
with Jacqui Abbott topped the 
UK charts. Imabigone for 
kindness begetskindness,"he 
says."Iveseenit, particularly 
duringlockdown. 
"Igotathingframthe 
students across therood 
saying, 'ifyouneedusto goto 
theshops for youbecause 
yyouire scaredor whatever, we'll 
{go.. They didn'tknow|wasa 
‘young, fit.ithe, 58-year-old 
singer who jogs everywhe 


‘complexity, the personal and political 
intertwined onsongsaboutsuch 
heavyweight subjectsas gun control 
(Seven Pounds OF Press") religious 
ccults(“One Way Mirror") and climate 
‘change (“Firestorm”) John Parish’s 
production keeps thesound suitably 
sharpandedgy ona set that eschews 
‘easy optionsin pursuitofachallenging 
butsatisying singularity 


JOCKSTRAP 
iLove You JenniferB 


8/10 


BuzzyLondonduo's 
Guildhall Schoot 
graduates in jazz 
‘unbounded vision and theskills 
torealiseit Together they make 


ear-swivellingdebut 
andelectronic 
smartbut unstudied pop music,as 


Georgia Ellery 
composition 
invigoratingly weird asitis instantly 


and Taylor Skye— 
respectively -havebothan 
winning, stuffed with gleefully 


Despite the currentstateof 
thenation,this,andsimilor acts 
ofstreet-lovel cooperation, 
havehelpedmaintainhisspirts: 
“Tmoptimistic cbout the future 
aslongas wecangaincontrol 
ofitourselves andreward 
kindness with more kindness. 
We'vaseanhow negativity 
spreadslike aherpes through 
country ike England” 

When alelse fails, though, 
Heaton's olways got aquip. 
“llookatasanglike The 
Contours'‘Frstl Look AtThe 
Purse.I'ssoclever and funny 
andjustbriliont flcouldever 
writeasonglike that! dretire, 
but!won't,solijust have to 
keep going!” 


incompatiblestylesand witha broad 
emotional ange, “Concrete Over 
Water starts with Black Country, New 
Road membe Ellerycrooningovera 
‘gently wheezing organ, then monphs 
intoastrutting, Technicolormonster, 
‘while"Debra’ comesonlikeWeyes. 
Blood givena Turkish EDMrinse. 
“Greatest Hits’, meanwhile, welds 
summery 7ossoulandBossynthpop 
toapiano-housetune and could 
potentially deliver onitscheeky title 


JIMLAUDERDALE 
‘Game Changer sxrcancs 
710 


Veteran singer-songurriter keeping 
thequaltyhigh 
Duringalengthy 
career comprising35, 
albums, Lauderdale 
has proved tobea 
mastercraftsman, 
Jespeciallyat home 
When giving honky-tonkorrockabilly 
afresh lickofppaint, but Game Changer 
findshimmining whatmany consider 
theclassiccountrysound ofthe 1960s, 
Theswoop ofstee guitarand fancy 


NEW ALBUMS @ 


Fender picking combineto pleasing 
effect on “Lightning Love" and the 
titletrackin particular, while “Our 
Happy Hour” evokes tearstained 
‘memories of prime George Jones. 
Subjectmattertendstobe rooted in 
recognisable Nashville templates, but 
eloquent vignettes ike the make-io 
compromises ofthe Mary Gauthier co- 
\rite*We're AllWe'veGot” arenone 
the worseforit TERRYSTAUNTON 


JULIANLENNON: 
Judess 


6/10 


Solidf unspectacular musings rom 
‘anoft-uncomfortable spotlight 
Thetitleof Lennon's 
firstalbumin years, 
Janodtothe Beatles 
itPawlMecartney 
rote forhimafier 
the breakupofhis 
parents’ marriage isa pointerto the 
record being one ofhis more personal 
projects. ts release date coincides with 
hiisiate mother Cynthia's birthday, and 
‘memories ofhisupbringing pepper 
thelikes oftheacoustiestrummer 
"Not One Night’, thestrident “Every 
Little Moment” (eferencing John's 
earlier“warisover" mantra),andthe 
‘pensive piano ballad “Love Never 
Dies". Hedescribesthealbumasa 
‘coming of age” project, andat 39's 
evident he'ssill processing the past. 
TERRYSTAUNTON 


SONLITTLE 
Like Neptune wo 
8/10 


Fourthsoloalbum from 
neo-soulmaven 
Aaron Livingstone 
ona Grammy for 
producing Mavis 
Staplesand has 
collaborated with 
fellow black activists 
The Rools, but since his 2015 debut 
asSon Little, he’ simultaneously 
builta burnished repasa potent solo 
artist, mixing R&B grit, arock’n'oll 
sensibility and primordial biuesin 
thrillingstyle.Singinginarichand 
soulfulbatitone, he conceived the10 
songs hereafter undergoing therapy 
focometotermswith childhood 
abuse. Itmusthave worked, for 
songssuchasthelanguid “Deeper” 
and the joyous “Stoned Love" are full 
of spiritual healing, asselfdoubtis 


que 


replaced bya hard-won innerradiance. 


‘Funny How Time 
SipsAway 
2Rambin’ Mon 
3GimmeThat Old 
TimaRaligion 
41WalkOnGuilded 
Splntors 
‘SimSoLonesome 
ICouldcry 
‘BEndOIThetine 
Holy Water 
BSieepingDogs 
BestLett Alone 
9GivaMysoitA 
Good Tal’ To 
30Guess Things 
HoppenThat Way 
Producedby: 
‘Moleaim Jahn 
Rebennack J, 
Shone Theriot, 
LuhasNeteon6& 
Promise Of The 
Real(1WalkOn 
‘GuildedSplintors’) 
Recordedat 
Rebennack’sand 
Theriot homes, 
Explonade Studios, 
New Orleans 
Personnel Dr John 
(ocais.piana, 
keys) Shane Theriot 
(guitars boss. pers), 
Tony Halt Wille, 
CoreyMeCormick 
(bass) Anthony 
LoGerfo rus 
CCarloNuecia Hern 
ley (drums pore), 
WilleNeteon Lukes 
Nelson vocals, 
guitar) JonCleary 
(keys) LoganMetz 
‘(eeya.steelgutor, 
DavidTorkonowsky 
(Piano) Alonzo 
Bowens(ca%) 
Leanfrovn 
eumpot) Mark 
tins (rambone) 
YelandaRabinson, 
Jolynda Chapman 
(ackingvocals) 


DrJobnieasy 
swingin and 
voodeo-free 


DR JOHN 


ThatWay Pr 


7710 


4 GIVEN therangeof 

B= MacRebennack’'s 
decades-long 
journeyingand his 


falenfortransmting 
og rootsand fotkmusic 
= intoa rock'n'roll style 


sodistinctiveit'salmostitsown genre, 
it'soddthathenevermadea country 
album, Afterall, country musicwas one 
ofhis irstloves: along with the bluesand 
jazzrecordsin hisfather'scollection, 
+e grew uplistening to Hank Williams 
and Roy Rogers, and came toadmieits 
strong narrative tradition. With Things 
Happen That Way, which he saw through 
tocompletion beforehis death in 2019, 
Rebennackis both paying respect and 
indulging hisatfectio 
twas ecorded in 2017, stat co- 
producer Shane Theriot’s homein New 
Orleans, then inalocal studioand finally, 
ashishealth deteriorated, at Rebennack's 
house. Asthe title suggests, i'sheavyon 
the covers: thereare two Hank Williams 


‘numbers, two songsrecorded 
bbyJohnny Cash the title track, 
‘written by Jack Clement, and 
the WillieNelson-penned 
“Funny HowTimeSlips 
Away”), one reworking ofa 
‘Traveling Wilburys tuneand 
‘one gospel traditional. Are 
recorded “I Walk On Guilded 
Splinters" also features, 
with three new originals 
‘completing thesset. To realise 
thesesongs, Rebennack 
called on New Orleanssession 
players, while Theriotdoes 
most oftheacousticand 
electric guitar work, 
Isarecord inevitably 
‘weighted with both the 
memory ofasingularartist 
and broader intimations of 
‘mortality ~"Funny How Time 
Slips Away"isapoignant 
choice ofopener-that sees, 
Rebennackinareflective 
mood on hisoriginalsongs. 
‘Atsome point, hemust have 
known for certain this would 
bbehislastalbum, but there's 
nothing maudlin here. Though 
Things Happen That Way has 
itssparky moments, it plays 
‘moreasa resonantand well pitched, 
easy-swinging record fullofcross- 
generational spiritand the pleasure won 
from collaborative creativity. 

Despite the covers’ original sources, 
it'sfar fromastrict country set; every 
trackisslung Rebennack’s way via 
blues, Southern soul, R&B, gospeland 
Doogie-woogie, with fresh arrangements 
and piano and/or keyboard doing most 
ofthemelodic lead work, his voice, with 
itsfamiliar growl, capableand true. 
There's nohintof voodooshtick— that 
was expunged longago. 

‘Afterthat bittersweet opener, the 
deep-grooved take on “Ramblin’ Man” 
swingsin, with itsbluesy, chain-gang 
drive, grubby guitar vampand piano 
counterpoint - both a beefy reinvention 
that keeps Williams’ haunting original 
inmindand areminder of Rebennack's 
workwith Dan Auerbach. There'sa 


rewind tothe singer's childhood with. 
thetraditional “Gimme That Old Time 
Religion”, which he chose tocuta copy 
ofatanarcadeamusement, aged seven, 
though i's played (with Nelson)asastice 
ofback porch Southern soul boogie 
‘woogie, with backup singers, Rerecording 
hhis best-known song, which introduced 
the character of Dr ohn The Night Tripper 
as potentially riskyaswellastedundant, 
but thenew version of 1 Walk On Guilded 
Splinters” lands with authorial weight. 
Itfeatures Lukas Nelson & Promise Of 

The Real, trims overtwo-and-a-halt 
‘minutes from the original, minimises the 
percussionandrestylesitasamodern 
blues prowler with rippling steel-guitar 
work andalight psychedelicshimmer. 

‘Aloose-limbed takeon the Traveling 
Wilbury’s“End Of The Line” doestittle 
‘more than mark thehalfway point, but 
thereare two highlights beyond that. The 
firstis Rebennack's own “Sleeping Dogs 
est Left Alone”, whose good time, bayou: 
funkswingbelieshismessage about the 
ddangerand futility oftrying to undo the 
past. Ashisdaughter, Karla RPratt the 
album'sexecutive producer, tells Uncut: 
“Dadstarted writing thisafter getting 
clean from narcoticsand becoming 
actively involved ina 12-step programme. 
He was very proud of being in recovery. I's 
about life's upsand downsand that how 
wedeal with itcan require spiritual help — 
“theseen and the unseen’ ~ to indabetter 
way o live." There's no denying thesong’s 
‘uncanny resemblanceto the theme from 
‘Minder, but that musical gene poolisdeep 
and democratic. 

‘Theother standout istheclosing title 
track, which Cash releasedasasingle 
1958. Rebennackand Theriot have 
completely transformed it from the 
original'sodd mix of rock'n'roll, country 
and barbershop quartet intoa tender 
and languid Southern soul hymn to 
philosophical acceptance, lightly brushed 
withstee! guitar, Rebennack measuring 
his phrases with long practised ease, 
Things Happen That Way sn'tan exemplar 
ofhisstyle, nor clearly)isitalate-career 
blooming, butitisa richly resonant 
farewell froma maverick veteran. That's 
status enough, 


OS \ 


KarlaRPratt*Dod ——theystaywithyoulengatter always wantedtocreate 
wasanold-school hearingthom. ‘new music forisfans. 
How washishealth Whythedecisionto 
What was your during rerecord”IWelkOn 
father’sintent with Dodwas77anddeaingwith  GuildedSplinters"? 
this olburn? beingthatageHewasprivate Dadwroteitendorginally 
Countrymusiewasagenre abouthishealthissuesand _recordeditat GoldStar 
Dadhadalwaysenjoyedand  cidn'tputitinthestreet-he Studios LAn967:halfa 


Wontedto further axploreshe 
recalledcountry & western 
songsheheardplayinginhis 
chidhoodandwasinspired. 
tocreatesongsenthisalbum 
tohavethequaieshe 
‘dmiredin those classes 
Howontedthesongstobe 
bbeautitulandmoving,so that 


preferredtofocushiseneray 
onrecordinghisracord his 
way Thefeelothisalbum the 
finishing touchesondsound 
‘quality wereveryimportant 
tohim. Having toured for 
sixdecades Dadwasan 
ld-sehoolprofessional 
theultimateshowman whe 


cconturylaterhawented 
torevistitwitheresh 
spiitualvibe. This varsion 
Isputtinganewspinen this 
classic. Frombhisfrstalbum 
tohisfinalstudloatbum the 
songeamefullircle-it's 
current yettimoless, 
INTERVEW:SHARONO'CONNEL, 


KALIMALONE 
Living Torcheormarsoa 

B/10 

Fourth fromUSdrone composer 
presentedtwo 

; different Kali 
Malones, live: 
theone offering 
ecclesiastical drone 
ona grand church organ; the other 
‘unsettling a Sunn 0) crowd with 
ddarkelectronics. Living Torch, the US. 
‘born, Stockholm-based composer's 
{ourth fullalbum, brokers something 
like a compromise. Here recording 
witha small ensemble, “Living Torch 
T"isgentleand organic,a hypnotic 
four note refrain offering some ofthe 
spiritual uplitofher organ work. The 
shorter “Living Torch I” presents 
something ike thesameingredients, 
bbutstrafes them with electronic 
attack, toseehow they mightadapt 
andendure. It's possibly asmaller 
ddevelopmentthan the one suggested 
by the scale ofher Sacrificial Code in 
2019, buta welcome one nonetheless. 


AW 


9A0 


ALouisianaswamp-pop pioneer 
‘makesacomebackwithsome 
famousfriends 


= Inthergsosand 
‘605, Tommy McLain 
notched upaseries of 


singlesthatdeplayed 
elements ofNew 
Orleans country 
and R&A rolling piano basslines, 
shivers ofzydeco accordion, chiming 
suitars -toconvey thedreaminess 
ofyounglove.Forhisfirstalbumin 
‘more than 4oyears, theoctogenarian 
‘usesmany ofthose samesounds 
andstylestoexpressalatetife 
\istfulness, Produced by swamp- 
blues maestro OC Adcockand 
featuring Elvis Costelloand Nick 
Lowe, thesesongsbalance the 
regretswith thetriumphs, which 
Jendssongg like the tile trackand 
“My Hidden Heart” playfulnessas 
wellasan immense poignancy. 


Thrilingly spartansetfroman 
East Africansinger 

Aged 74, Yanna 
Momina isa member 
ofthe Afar people, a 
rural group displaced 
around the Horn 
JOrAftica, hehas, 
traditionally, sung entertain 

hhec neighbours, and her voice is 
anextraordinary instrument that 
shines throughout thisvery spartan, 
hhome-recorded set. Mominadelivers 
heartbroken poetry ina conversational 
‘growl; she leaps intoan idiosyncratic 


vibrato; shetradescall-and-response 
cchantswith hermale backing 

band, Bestofallis“The Donkey 
Doesn'tListen’, wheresheraps,aver 
handclapsanda beat boxing bassline, 
ahout the perlsoffarming, before 
goingintoan ululatinghowlthat 
resembles burglar alarm. JoHWLEWs 


MUSE. 
WillO# The People wane: 
7/10 
Blockbuster stadiumrockers 
turnpost-pandemicangstinto 
disco-metalanthems 
Afterstippinginto 
analternative 
scifimotaverse on 
theirsynth-heavy 
pox8 chart-topper, 
Simulation Theory, 
Matt Bellamy’s pomp-tock overlords 
return toreal-ifeapocalyptic 
‘angstrooted in hepost Trump 
pandemiceraon thisblockbuster 
ninth. Though easily mocked forhis 
‘conspiratorial paranoia, Bellamy 
remainsanunassailable master of 
‘operatic melodrama and sumptuous 
arrangements. Anew career peak, 
Compliance” isa majestic disco- 
funkanthem with classic Daft Punk 
vibe, while" Liberation” shamelessly 
invokes Queenin theirpiano-crashing 
‘orchestral primeand the gloriousty 
titled "We Are Fucking Fucked” 
‘explodes with delirious tempo- 
‘changing glam-metal mania. Muse 
aresobursting with energyandideas, 
‘even theirjoke songsare stadium 


sized barnstormers STEPHENDALTON 


NOAGE _ 
People HelpingPeople 
7/10 
Los Angeles duokeepitgnarly 
onserappysisth 
‘OnNo Age's ferocious 
eatly releases for 
SubPop,gultarist 
Randy Randalland 
drummet/singer Dean 
‘Allen Spunt were 
mostly contenttokeep the pedaltothe 
theta Since switching overtoDrag 
City for2oi'sSnaesLikea Hate, 
amore experimental sensibility 
hascome to the fore, People Helping 
Feopleisevenlysplitbetween eerie, 
washed outrumblingsandmore 
Frenzied outbursts of Soni Youth ful 
slronkand motorikmadness, What 
inallyseemserratic eventually 
coheresintosomething genuinely 
exciting, with standoutsTike 
“Violence” demonstrating the 
band’s continued fealty to Hisker Dd, 
the Minutemen and other long gone 
heroes ofthe American underground, 
“ASOWANDERSON 


PALE BLUE EYES 
‘Souvenirsnuresioen 
7/0 
Nostalgic yet exhilarating debut 
fromDevonthree-plece 
Taking their musical 
cues from krautrock, 
Cocteau Twinsand 
the KLF, Pale Blue 
Eyesareunashamed 
inthenostalgia that 
pervades thelrdebutalburm. Souvenirs 
‘capluressome turbulentandeven 
painful timesin thelivesofthe Totnes 
trio —artschool sweethearts Matt 
and Lucy Board plus bassist Aubrey 
Simpson ~butitdoessoinaway 
thatisjoyful, propulsive; thesort of 
‘conscious positivity thatisanactive 
choice, Opener“Globe"isa bubblegum 
heacrush giddy, kinetic, punctuated 
‘bysmnile-inducingcriesof“you got 
“Champagne”, with tsshared 
bassline, abitersweet mirror image. 
‘The skittish “TV Flicker’ inspired by 
sudden family bereavement, breaks 
themould somewhat, adding rangeto 
the mix. usa-MAREFERLA 


MARK PETERS 
RedSunsetDreams:onuccsnene: 


8/10 


Engineer looks towesternhorizons 
‘ensecondsolealbum 

Having provided 
psychogeographic 
‘mapofhisWigan 
childhood on 
2o18'sinstrumental 
Innerland, MarkPeters 
‘was provoked by alocallocksiown, 
arts project to explore recollections 
‘ofthe own'sformer Canada Pictu 
Palaceandits favoured cowboy films. 
Consequently, he tums obanjo 

and lap steel toenhanceshoegaze-y 
landscapessometimesreminiscentof 
‘erstwhile collaborato 

with “Tamaroa” and 

akin toambient US pioneers ike Suss, 
‘hile BJ Colecontributes pedal steetto 
thedusky “Silver River" Ahushed Dot 
Allisonalsoaddsdivinemeladiesto 
thetranscendent"Switch On The Sky” 
and climactic“Sundawning” 
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STEVEPILGRIM 
BeautifulBlue 
7/0 
Fragile folk from Weller drummer's 
solooffering 
Pilgrimsexcellent 
sixthsoloalbum has 
beena whilein the 
making, withtile 
track" Beautiful Bue" 
frstemergingasa 
ddemoin2ox8, Therestof thealburn 
was competed with the help of Paul 
Weller Pilgrim drumsin Wee's 
band and Wellerhas iveco-writeson 
thisgracefal ftkalbum thateentres 
on Pilgrim's gentle voice, precselyries 
and delicateacoustic guitar. Hannah 
Peeladds strings, bringing addtional 
\weighttotracks ike the mournful 
“Whistle In The Wind” and "One With 
Al" whllebacking vocals enhance the 
haunting Nick Drake Ike opener “New 
Skies" or gospe-tinged “Universe 
PeTERWATTS| 
PREOCCUPATIONS 
‘Arrangements 
70 
Artfulreconstruction or Calgary 
{quartet'sfourth 
Vocalis/songueiter 
Matthew Fegel 
hassaidofthe post 
punks atest, “e's 
basicallyaboutthe 
al jworldblowing up 
andino-onegivingashit” Adystopian 
mindset, maybe, bt onethat'sdefined 
thegoth-edgedbandsincetheir 
2oisdebutas Viet Cong. Pandemic 
testitions demanded some creative 
rethinking for these seven tracks that 
included the doubling of various parts 
other instruments, which werethen 
sampledand turned into newpar 
on Sowly, with itsroa of tumbling 
synthsand drum ate. Guitarsare 
stllcettal, however, whipping the 
Chameleons like “Ricochet along 
and performingasbedrockmelodic 
clanging forthe six minut, Sisters- 
adjacent close, “Tearing UpThe 
Grass” SMaRONOCONNEL 


THEPROCLAIMERS 
Dentures Out 


70 
CraigandCharlleReidseen 
their 60thsinfinefettie 
py Dentures Otis 

gf tie Reids sketch 
as 
BERENS descendedion 
BRIA icthless inva, 

morbidly fxatedon 
‘bygone glories. These brisk tunes 
only one ofthe tracks leas three 
rinutes-elaborateon this theme, 
notexchsively al everyoneelse's 
expense ("The Recent Pas’ features 
a partially self-deprecating digat 
*8os pop starsplaying Butlin’). Most 
ofthealbumisupbeatcountry rock, 
withacoupleofsongslentextra 
punch by JamesDean Bradfield 
guitar butthebesttrackby some 
strechis“SundaysBy John Calvin", 
astrng lashed ballad recalling 
theinterminable Auchtermuchty 
‘weekends ofthe Reis’ childhoods, 
ANOREWMUELER 


Frankfurtduoleada2ist-century 
Indo-fazzcolective 
ER eRITS Ragawerk are 

© FT sultaristMaxctouth 

Wy anddrummerMartin 

| Stande, eadinga 
in “largecollectiveot 
SS Cermanandindian 
‘musicians through an Indo jazz 
‘Workout that tresto avoid some 
Oofthetried-anel-tested 70s fusion 
‘ropes. Standke'srhythmsturch 
‘between crumn’bass ("Nature OfThe 
Self’), funkin 7/4 (*DasModut”)and 
{industrial techno(*Theta Wave"), but 
‘thereal focusis on guitarist Couth, 
Whomaves between McLaughlin: 
style pyrotechnics, smooth jazz, 
hypnoticminimalismand U2-style 
“hands-free” solos. The piano-and- 
tabla-driven sitarfunkof“Ab Yeh 
‘ya?"isfun, but the highlightis 
"Mangal", amid-tempasynthpop 
ballad featuring Omette Coleman 
sidekick Asha Puthli on vocals 
JOHNLEWIS 


ALEX REX 
MouthfulOfEarth 


6/10 


Purgatorialpoetryand, 
‘demonic drones 
a Following the 

post grief glam 

resurgence oflast 

‘year's Paradise, Alex 
5 Gy Nctsonavesack 
4 intounderground 
hell with these pustular, absurdly 
‘misanthropic poemssetlargely 
tohis2006<ronealbum Belayer 
Time, "ItMust Be Love" sees himon 
a Terminatorlike mission from the 
future, prophesying his own future 
abuseofalover, “Alcoholic Parabola” 
offers demonic string-scrapesand 
insect wing hisses, like The Exorcist 
remadein Eraserhead's basement. 
“Pleased as adrunkppssing/Typical 
me", Alex reflects with satisfaction, 
By the time ofex-Trembling Bells 
bandmate Lavinia Blackwall’ 
spiritual jazz ululationson “Charity 
‘Shop Prophet’ the Irvine Welsb-like 
‘comicedge ofthesescreedsispeeking 
through. mexhAsTeD 


SAMPA THE GREAT 
As Above, SoBelow 
710 
Ozhip-hopstarreturnsto 
Zambianroots 
/SampaTembo moved 
to Australia from 
Botswana in2013, 
winningsupport from 
[Kendrick Lamar to. 
‘Michelle Obama 
forher hip-hop debut The Return 
(2019), Covid, though, made her fall, 
back toher Zambian birthplace, 
‘where she found thenewly cogent 
identity which gives As Above, So 
Belowitstitle, “Never Forget” isa 
pulsing, breezily exultant tribute 
tothe'7os golden ageof Zamrock’s 
psyeh-trad fusion. Sampa’scultural 
and personalassertion similarly 
merge, Herflowhas abratty edge 
and unhurried, authoritative core, 
capableof Phillysoul sweetness on 
“LoRain’,orriding low, squelching 
beats.on “IDGAF", whereshe decides: 
“Lately, Idon'tgive afuck/Tthinkit's 


‘beneath menow". Meanwhile, “Let 
‘Me Be Great” isa pan-African firework 
display celebrating her rooted rebirth 


The xxbassistandsinger bares 
hissoulonbracingsolo debut 
“Beenlivingwith 
HIVsince 7.am1 
hideous?” Oliver Sim 
singsin “Hideous”, 
theopeningsongon 
[Thexxbassistand 
singer'ssolo debut. Thereare many 
‘more moments herein which Sim 
Isequally frank about feelings of 
shame, hurtand fear. Yet Hideous 
Bastardishardly thelong dark night 
‘ofthesoul itmight'vebeen thanks to 
the beguiling musical settings Sim 
provides alongside producer jamiex. 
‘With thechillyavant-popof “Never 
Here" and more invitinglikes of 
“Run TheCredits thexx duo eagerly 
‘depart from the templates that have 
served their band so well, thereby 
imparting Hideous Bastard witha 
spontaneity that complements the 
‘courage and candourinthelyrics. 
{SONANDERSON 


‘SUDAN ARCHIVES 
NaturalBrownProm@ueen 


0 


Divine confidencedripsfromthe 
second albumby Cincinnati's 
Brittney Parks 
Developing the 
compelling mixof 
rap, world rhythms, 
RABandneosoul of 
herdebut, Athena, 
Natural Brown Prom 
Queen revelsinear-catching beats 
and hooks whilestill maintaining 
Parks mile-a-minuterate of musical 
‘ideas. "Home Maker” elevatessnappy, 
slitchy boom bap witha soaring, soul 
steeped chorus, while “OMG Brit” 
dipsinto heavy, trappish beatsand 
Homesick (Gorgeous & Arrogant)"is 
stoned erotic reverielithy liquid 


‘guitar, "Am [good enough?” she 
‘wonders momentarily on “Selfish 
Soul”, asearching tributeto black 
‘women's hait, Morethan: wescarcely 
deserve this. .MUYMACKAY 


SUEDE 
Autofictionine 


8/10 


Hellforleather-Londoners'post- 
punkdletour 


Afterregaining their 
adventurous spirit 
with anever grander 
logy, Suede have 
now ditched the 
orchestrasand 
‘conceptual conceitsfora simpler, hard 
hitting record, Richard Oakesison fine 
form, channelling John McGeoch on 
thespellboundriffsofs5 Again” and 
“Personality Disorder"; these racks, 


along with the pounding “Black Ice" 
and “Shadow Sel, ind Suedeina 
deeply thrilling mode: infectious, 
sillyand evenalittledangerous 

again, Through itall~even on thetwo 
‘quietertracks, whichstick outalittle 
awkwardlyamong the Killing Jokefuzz 
~ Brett Andersonistheconsummate 
{guide, vocally at his peak. TOMPNWOCK 


TAMINO 
I commana 
6/10 
‘Secondalbum from Belgian 
Egyptianballadeer 
Likehis grandfather, 


celebrated singer 
andactor Muharram 


Fouad, Tamino-Amir 
Mobaram Fouad's 


byanotable quiver, buthis European 
upbringing ensuresadominant 
style whosesensitvity often recalls 
Thom Yorke’, Indeed, Radiohead!'s 
Colin Greenwood provides basslines 
‘Huoughout,and “Fascination"’sand 
*Sunflower"ssluggish melancholy 
‘would suit The Bends, while “The 
Flame"sstringarrangements 
\wouldin'tsoundoutofplacean A 
‘Moon Shaped Pool. Histich enorand 
‘occasional falsettoembellishments 
alsoevoke Rufus Wainwright on“You 
Don't Own Me", buthistootsstillshaw 
inhisoudplayingon the fragile"A 
Drop Of Blood” and tense“ The First 
Disciple". wrnonamwauace 


SENT. 
: 

‘And The Legendary Tapes 
7A0 

S scisicaiaiin 


the wyrd-folkshimmerings of “Samson 
ub’ Allworksof integration, rather 
‘thandeference ordomination, 


NEW RELEASES FROM (MERGE, 


AVAILABLE NOW 


THE MOUNTAIN GOATS 
Bleed Out = = 


Psat| A GIANT DOG 


Fight and Bone (Reissues) 


ARCHERS OF LOAF TITUS ANDRONICUS 
Reason in Decline The Will o Live 


INDEPENDENT MUSIC SINCE 1989 MERGERECORDSCOM 
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@ NEW ALBUMS 


JOHANNA WARREN 
LessonsFor Mutants we 
a/io 


American Welsh 
transplant Johanna 
Warren's sixth 
solorecordisas 
rmasterfulasitis 
enchanting. From 
thelo fillitof*Td Be Orange” tothe 
‘wrought up fervency of “Oaths” 
and thewarm smokeof“Taoth 
For A Tooth", Warren displays 

her stylistic fantal without the 
‘musical shifts ever seeming to 

Jar. Begun in 2038, and car 

across both the pandemicand the 
Atlantic, geography and time have 
allowed these ales ofambition and 
fconoclasm todeepen. Warren lands 
at“Invalvulus",ashort, piano-led 
closerthatdrawson the myth of 
Orpheusand Eurydice. t's themost 
perfectly poised song you'l hear 

all year. AURABARTON 


= Although The 


Servanis' C86 
3 compilation 
ed appearance didn't 
E hickstartagittering 
careerinindierock, 

theit chit songwriter David Westlake 
retains great respect from that era's 
cognoscentiHisfistalbumunder his 
‘ownnamesince 2002, My Beautiful 
Englandisa Britpop concept album 
fromaman who'd surely winceateither 
label, Yetit'sadeight:*Bethnal Green 
Museum offers gently jaunty, Belle 
& Sebastian stylebrandofsof¢- pop in 
itsnostalgic tribute, while "Mallory 
KeptClimbing The Mountain” blends 
impishly plucked guitarand black 
hhumourasawry, wistful vocal efi 
“Hewasstlla7 when they ound him 
Welcome ack. somrsiane 


MR EV ELATIONS ia 


Nthe early daysof the 
pandemic, Johanna 
Warren was faced with 

‘choice: upsticks fromNew 

Yorkto Wales, toaplaceshe 

hadneverbeen, tobe witha 

person with whomshehad 
spentalloftwoweeks. "Or 
move backin with my parents, 
andery everyday 
Lockdowninturalmid-Wales 
treatedher well itwasa 
revelation forme tobeinone 
place”’shesays,"assomeone 

Who'sjustbeenblowing 

‘aroundin the wind for years.” A 

qualifiedherbaiist she spent 

her days ‘wilderattingand 
fermentingand making 
homemade alcoholic 
beveragesandpickingand 


JOHANNA WARREN 


“Tmconnecting with cathartic expressions of rag 


‘making tinctures ondsalves, 
justgoing fullkitchen witch.” 

She also found time tofinish 
hersixthstudioalbum, the 
stunning Lessons For Mutants, 
BeguninNew Yerk,and. 
‘completedinRamsgate,its 
‘songsmarkanunleashingin 
bothsoundandemation for 
Warran.’Alotafmy earlier 
warkissagentieandsaftand 
pretty andkindofdelicate,’she 
‘says. Butlfeelincreasingly im 
connecting with cathartic 
‘expressions ofrage.Looking 
backonmy youngerself, 
there was almost moreofa 
parformativeneedtobeseen 
‘esangelic, andnow!miike, 
Fuckit.mademan too. 
1AuRABARTON 


JACK WHITE 
7/10 


writtenatthesame 
timeas April's Fear 
OfThe Dark, its 
presentedasan 
acoustically oriented counterpartto 
thatalbum's fuzz-caked rock feel, The 
themeisalso unashamedly romantic, 
and sweetly vilin-laced paean “Help 
‘Me Along” sasublimevignetteot 
stripped-down chamber pop replete 
‘with whatsounds suspiciously like 
axylophone. Equally emotionally 
informed are the sow-rlling pia 

Jed opener“A ip From You To Me 
thefoll-textured devotional “Loves 
Selfish” and fute-laced plea If1Die 
“Tomorrow”. Although hisdabblingsin 
bluegrass pasticheareless convincing 
‘elsewhere i'sallshot through with 
characteristic, likeable diosyncrasy. 
JOHNNY SHARE 


‘WHY BONNIE 


90InNoverber raunsess 
780 


By Aithough theyare 
now located in New 
York, Why Bonnie 

| returned totheir 

homestateof Texas 

ES io recordthiscebut 

album, which combinesacountry 

feel withamuscularindie-ock 
rhythm section, Thatsense of CAWis 

‘enhancedby occasional pedalsteet 

and Blair Howerton'svocals, which 

sound ike Lucinda Williamscrossed 

‘with Tanya Donnelly, asshe explores 

berTexan upbringing on songssuchas 

“Galveston”, Thete'sastrong Big Thief 

vibe to tracks like “Lot's Wife" and 

“Silsbee” —namedafterthesmall town 

‘where the album was recorded —but 

‘Why Bonnie havea motetraditional 

‘concept ofmelody, best expressed on 

theexcellent*Sharp Town’ 


MARLON WILLIAMS: 


My Boy serrocems 
@/10 


Having dabbled in 
bivegrass,folkand 


Southern gothic 
tinged popon 

previousreleases, 
this Kiwiseemsto 


hhavelet thesunshinein on My Boy. The 
breezy trummingand falsetto vocal 
hooks ofthe itle track promise a 
sunny, soulful, gently Funky affair 
and "Easy Doesitissimilariyblissful, 
raped in lap steeland strings. But 
underlying darkness remainsas 
theirresistible “Soft Boys Make 

The Grade" admits, afterinnocent 
Initial sentiments, “7 don’t wanna 
build you up, warina destroy you": 
Throughout, though,anearfor 
arrangement detail—beitfuzzy 
synths or rustic washboard ike 
percussion -liftsoftensimple, 

Acoustic led songs into enduringly 
captivating territory. 

JOHNNY SHARD 


YEAH YEAH YEAHS 
Coollt Down: 


‘Thecoolestof'oos 
art punks, Karen, 
Brian Chaseand Nick 
Zinneralwayshad 
the depth to blossom 
into more. Sadly, their 
fourthalbum, the dubby, grubby, 
weird Mosquito, didn'tquitestickits 
transitional landing, and wasfollowed 
bynine yearsofsilence.Anostalgic 
comeback would have been almost 
sadder, butlead single Spitting Of 
The Edge OF The World” kapowed such 
fears: chilly, cosmic grandeur, haunted 
by thesilvery tones of Perfume Genius, 
Space and darkness area constant 
among these eight tightsongs, but 
there's also plenty of punch; thespace- 
cathedralsynthstabs of"Woll” hit 
transcendence hard, while “Flee” is 
sleazy diseo-punkriot. 
BMY MACKAY 


YOUNG JESUS 
ShepherdHead 


Young Jesusbegan 
withanacidtrip, 
and solemainstay 
John Rossiter, burnt 
outwith hisband, 
‘continues his inner 
explorationslargely alone here (fll 
Jabelmate Tomberlin guests) You can 
almosthear doors swingingshutin 
‘monasticapartments, as heabandons 
hisperfectionistMO to grapple with 
falthandlossovermangled voice 
ddemosand musique conctétesheetsof 
rain, Gated drums crash into harp-like 
keyboardson opener "Rose Faters”, 
setting outastyleo’8os‘informed io-f 
baroque, interspersed with gosrave 
bliss-outs, Rossiter'svoice switches 
between Stephin Merritt Iugubrious 
anda fragile, abstracted croon, a 
hecontemplatesconficted tenets 
Which come toa headin “Believer” 
“Ihave story tll, aboutagod who 
came togrief”. 
MCRHASTED 


AL-QASAR 


Who Are We? cnn 


7/40 


PENLISTING 
radical US 
veterans Lee 


Ranaldoand 
Jello Biafra, 
alongside 


therising 
generation ofrebel poets, 
political exiles and ots rack 
revolutionaries forged during the 
Arab Spring, polyglot Parisians Al 
Qasar whip upa globalised psych- 
rockstormon thisgutsy debut. The 
band bill theirselfstyled "Arabian 
Fuzz" soundasan authentic 
snapshot of multicultural Paris 
in2022: this loosely translatesas 
anagreeably grimy mongrelised 
mixtapeof punk, grungeand 
garage-rock signifies interwoven 
with gnawa, raj and desert blues 
Influences, all overlaid with Arabic 
and Berber Ianguagelyrics. 
‘AL-Qasarwere formed by 
guitaristand oud player Thomas 
Attar Beller, veteran of various 
psychand prog-metal bands, 
and sometime collaborator with 
feted Middle Eastern artistslike 
Emel Mathlouthi. The project, 
beganasa more fluid collective 
featuring Bellieralongside various 
friends, mostly poets fromthe 
Arab world, They recorded their 
first EP, “Mira, in Cairo. Butas 
thisdebutalbum began otake 
shape, the lineup solidified intoa 
‘more traditional rock group based 
inParis, fronted by Moroccan 
vocalist jaouad El Garouge. Both 
liveand on record, Al-Qasar 
presentasa fairly conservative 
set-up with drums, bass, guitars, 
leatherjackets, sunglassesand 


wild facial hair. Butthereare more 
experimental post-rock drones 
andavant-metal textures buried 
Inthemixtoo, amdaricharray of 
Middle Eastern and North African 
instruments like theelectricsaz, 
bendir, darbuka and saga. 
Al-Qasar'searliestrehearsals 
andliveshowstook placein 
Barbés, a grungy, un-gentrified, 
historically Arab district of Paris, 
Indeed, they pay tongue-in-cheek 
tributeto the area here with the 
doomy, propulsive, swampy track 
“Barbs Barbs", Rich in theatrical 
dramaand ironic humour, this 
lyrical pagan tolow-rent lives, 
andillict partiesalso features 
feted Franco-Algetian oud player 
Mehdi Haddab of Speed Caravan 
fame, whose long list of previous 
collaboratorsincluclelegendary 
ralicon Rachid Tahaand Damon 
Albarn's Africa Express collective. 
Belli initially contacted 
Ranaldo through mutual friends 
with theideaof recording together 
in Sonic Youth's New Yorkstudli 
but Covidgotin the way. Instead, 
the veteran guitar-manglersent 
vera mountain of treatments, 
Which feed onto two ofthealbum's 
stand-outs. The short opening 
instrumental “Awtar AlShari 
amood setting swirl of plucked 
strings, dronesand stormy clatter. 
Butthe more muscular, expansive 
“wal” isa full-blooded set-piece 
anthem, withanincantatory 
Arabiclyricthat builds from 
guttural growl tosiren howl, its 
propulsive overdriven hythm. 
sounding almost ikea Franco- 
Maghtebian variant of krautrock, 


Lawtaral 
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Shera netic, feverish "Hobek 


(fectteeRoncide)  Tyawrat” features 
2AwalectLee ‘d 
pases Sudanese-American 


3¥oMalck(feot siren Alsarah—aka 
Jalota) Sarah Mohamed 
‘4HobekTmowrat  Abunama-Elgadi, the 


(ietsret) daughter of political 


exilesand human rights 


8MalWelomal —_ambiguouslanguageot 
(ectHendtrawy) Jove poetry. Meanwhile, 


b ermar-d mighty closer “Mal 
Preeti Waal showeases 
ramasstr Baller Fyypuan vocalist end 
Belliersconnections ||| farms Ey, who palnisan 
toUSpunkgodiather” ||/pgnw. empathetic porta 
JeloSlafaasafoener ||[tsucousicn  ofsexworhes vera 


memiberofhissometime ||| Personnel 
‘backing band Spindrift, 
also pay ffherewith “Ya 
‘Malak",acoldly furious 


saz.gutes 
doouadEl 


‘AMtorBolier (electric 


(oes. owtor, 


‘homes ass-throbbing, string 
plucking, centrifugal 
racket that invokes 
Primal Scream in their 


rhe 
(Garage 


rantagainstpolitical || fortoutti,  future-punk prime 
comuptionandsocial | bordrcoves—Inplaces, AQasar 
inequalitylaidovera _||/emisicowbet)._stillsoundilke the 
punchy, percussive GullouneThéeden embryonic workin 
tangleofstrings, drums. |/|®25=6%9 progress that they are, 
andstings.niially|//Ne9S=2e'" ite Who areWeris 
soundingfuzzyand — | °™9S sometimes et down by 


remote, then boomingly ||| shskers,sogot, _itsoddlystaidfaithin 


close, Biafra'ssignature ||) Pouvoid(érums)  thebludgeoning moral 


Dlowiorchscom makes |) mmm force of declamatory, 


good match forthe 
sspoken-word yricby Egyptian 
revolutionary poet Ahmed Fouad 
Negin, an auspicious vehicle for 
hisdebut English translation, 
“Who are theyand who arewe?" 
Biafra howls. “They are theemirs 
‘and they are the sultan... they wear 
the atestfashions, but weliveseven 
inasingle room” 

Although Who Are We?isa 
fairly testosterone-heavy affair, 
several ofthestrongest tracks 
aredriven by female vocalists 
‘and feminist slanted messages, 


sloganeering urchin: 
rock, Alien beauty, pop glamour 
and wild new sonichorizonscan 
also be revolutionary voices for 
change. But theresa healthy 
spread ofsense-rupturing 
potential and exhilarating skronk 
here, from the petrochemical 
protestanthem “Benzine” tothe 
funky, discordant instrumental 
“Sham System”, Bellierand his 
gangarenotreinventingthe 
\wheel, but theyre makinga 
potent racket with gusto, passion 
and cool outlaw swagger. 


OX \ 


‘Thomas Attar Bellier: 
“Ourlyriesare pretty serious 
‘andpolitical..” 


Youcall Al-Gasar'smusic 
“ArabianFuzz", whatdoes 
thatmean to you? Thebasicidea 
[stotoke thefuzz-pedalsoundot 
‘ockirirolandjuxtapeseitwithmore 
tradition Arabmusic. Atcore wei 
‘opeyeh-rockband butapeych-rack 
‘bandthatembraces North African 
ondMidcleEnsteminfluances. 


Jololscnoldtriencs.lusedtoknow 
himabitwhenlvedinCaifornia, 
When playedinSpindrit wewershis 
bbackingbondforaseriesofshows 
LeeRanaldowasabitmareoutat 


thablue butwehaveagoadtriandin 
commen thepoet en Whitehead, 
He'skethelastofthebeatpoets the 
uitimate gonzobad-ass.andthay did 
‘orecordtogether Ronputmeintouch 
WwithLasbecausehesoidL.ae would 
begreatfortherecerdandLee dug 
‘ourstutfrightawey. 


‘did to 
Trobariencistactrt 
onthealbum? Ouriyricsarepretty 
srenepolical butte 
cnevongthatamorepilsorbals 
Soetestsciresciedengs 
Sonifcbtadgtoreohresaneres 
‘iar hata gered ond 
Ratorcty Agron Thatevnerethe 
tndvtrted te hore wohod 
oxrtrtprocte tclocrdouriat 
ivereidarensoirimadpertect 
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Gotta Get A Good Thing Goin: The Music Of Black Britain In The Sixties 


‘CHERRY RED 


Stunning compilation takes us from Winifred Atwell to The Foundations, 
viaska, R&B, doo wop and jazz. By John Lewis 


HERE’Sapainted parchment 
in the British Museum which 
depicts the court of Henry VII 
in 1511 where, among the royal 
musicians, you'll finda black 
trumpeter by thename of John 
Blanke, Blanke probably wasn'tthe 
first black musician to makea living in theseisles, and 
certainly wasn'tthe last. In the subsequent five centuries 
there have been figuresas diverseas the violinist George 
Bridgetower (1778-1860), the“black Mahler” Samuel 


bag that includes jazz, bluesand doo-wop (the 
closing trackisbandleader Geoff Love's hit 
recording ofthat most British oftunes, the theme 
to Coronation Street). equality varies there is 
some stupendously good musicand somehighly 
average music— but even the mediocre songsare 
accompanied by compelling backstories. 
Someamazing musical dynastiesemerge. Thereis 
the Ghanaian-born blues musician Augustus Kwamiah 
Quaye, who settled in England after the First World Wat 
and fathered Cab Kaye, a bandleader here represented by 
Coleridge-Taylor (1875-1912) aristocrats’ favourite the 1962 single “Everything IsGo", which mixes calypso 
Leslie “Jiver” Hutchinson (1900-1969), star cabaret with Ghanaian highlife music. Cab’ssons would include 
pianist Evelyn Dove (1902-1987) and thesinger Finley Quayeand 
jazzbandleader Ken “Snakehips” Finley’solder half-brother Caleb 
Johnson (1914-1941, killed in the ‘Quaye, who played guitarwith 
Bite while playing onstage). Elton John for many yearsandis 
By the 1960s, there were plenty of hererepresented by hissolo1967 
black faceson the British pop scene, single “Baby Your Phrasing Is Bad”, 
although they haven’talwaysbeen aratherfine piece of Syd Barrett- 
prominently recorded by history. It's style freakbeat, There'sbandleader 
something partlyaddressed by this Ray Ellington, born in London in 
mammoth, 116-track, 4CD boxset 1916, here represented by theepic 
ofblac British music recorded gotta Bacharach-syleorchestral popot 
between 1960.and 1969. It'sarranged ft “Rhythm Of The World”, written 


thematically -the irsttwoCDsare byLeslieBricusseand Lionel Bart. 
of soul, popand R&B; the third is a good 35 Best known forleading the house 
ofskaand early reggae (including succwoewsonn CAaawe, band on The Goon Show, Ellington 


the likes ofRico Rodriguez, Laurel - was thefatherof ance Ellington, 
Aitken and Millie, and songs that BOUMV wv: —powthetead singer on Strictly Come 


namecheck everything from Brixton Dancing. And there's Harry Wilmot, 
Market to Ena Sharples toThe Jamaican RAF pilot who emigrated 


Beatles); the final disc isa mixed tothe UK in1948andestablished > 
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himselfas the 
distinctive, 
baritone-voiced 
croonerbehind 
theLondon doo-wop 
quartet The Southlander 
best known for their 1958 
novelty single“ Am A Mole And ILive In 
‘AHole”. In1gé1, hedied of brain tumour, 
aged only 42—oneofhisvery youngsons 
wenton to become West End actor, singer 
and comedian Gary Wilmot, 
‘Throughoutthiscompilation, some 
namesre-emerge in very different 
contexts. The trombonist Eric Allandale, 
born in Dominica in1936, formed trad 
jazzoutfit he New Orleans Knights 
(their rambunctious 1962 version of Guy 
“Enjoy Yourself” ishere); 
then he joined the multiracial soul band 
‘The Foundations (here represented by 
the wonderfully freaky 1968 B-side “New 
Direction”, which sounds like something 
bythe 13th Floor Elevators); he later lived 
in Zambia, Kenya and Parisand worked 
with Duke Ellington drummerSam 
‘Woodard. Thereis Katie Kissoon, born 
{in Trinidad in 1951:n 1966, aged only 
15,shemadea furious Stax-style cover 
of The Rolling Stones’ “Satisfaction”; 
few months latershe was singing Brian 
Wilson's “I'm Waiting For The Day” under 
the pseudonym Peanut; twoyears later 
shewas crooningcountrymusicina duo 
called McFarthing Kissoon, By the'7os she 
was having huge international hitsas part 
ofthe brother sister duo Macand Katie: by 
the’8os she wasan in-demand backing 


RereleasedonCD by 
FledglingRecordsin 
2006, thisis fascinating mixof the 

New YorkandLondon folk revivals, 
where singer andautoharp player 
Hendersonisbacked by Pentanglers 
JohnRenbourn (onguitarandharmony 
vocals) and Danny Thompson (ondouble 
5 bass).8/10 


MSE 


vocalist for the likes of Dexys, 
George Harrison, Roger Waters 
and the Pet Shop Boys. 

‘Theadjective “British” isa 
moot point with many of these 
artists. Some wereborn inthe UK, 
including household names like 
Kenny Lynch, Shirley Bassey 

and CleoLaine. Most were 
Caribbean immigrants 
ofthe Windrush 
generation; a few are 
from west Africa. 
Many were African- 
Americans who 
‘moved toLondon 
inthelate’50sand 
y 19608, whichis 
where the compilation 
slightly loses focus. 
Disc Four containssome 
great blues cuts from pianist 
OtisSpann, macabre singer 
Screamin’ Jay Hawkins, acoustic country 
blues guitarist Champion Jack Dupreeand 
Memphis R&B howler Ray Gates, butit’s 
hard toseemuch ofa UK connection. 

More interesting are the tracks where 
the Americans “gonative”. There's 
fascinating 1967 duet between Florida- 
born, LAcraised African-American folk 
singer Dorris Henderson and Pentangle 
guitarist John Renbourn, which sonically 
unites New York's Café au GoGowith 
London's Les Cousins, There's Marsha 
Hunt, the Philadelphia-bornsinger who 
‘moved to London in 1966, married Mike 
Ratledge from Soft Machine to get.a British 
passport, briefly joined psych rockers 
The Ferris Wheel, recorded afantastic 
Indo-funk version of DrJohn’s “I Walk On. 
Guilded Splinters” in 1969 with producer 
‘Tony Visconti and had much publicised 
relationships with Marc Bolan and Mick 
Jagger before becoming a West Endstar. 
South Carolina-born boxer-turned-soul 
sgrowler Freddy Mack features on two 
wonderfully rabble-rousing tracks — 
1966's “Get Down With It” (latercovered 
bySlad) is eminiscent of “Skinhead 
Moonstomp”; while “SockItTo"Em, JB" 
a frenzied live recording, where the “|B” 
in question switches, hilariously, between 
James Brown and James Bond. 


HOW TOBUY... 


st 
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Xs FhoHeStok 
Eig This muttirociaitondon 

ea band,managedby 
Simon Napier Bell seemripe for 
reappraisal Here their firstinearnation, 
frontedby rinidad-born Diane Ferraz, 
performswaggering.trippy,psych- 
Fock-edgedreadings of contemporary 
StaxandMotownsongs.Re-released 
onCDby Sequelin2000. 7/10 


‘This compilation doessuggest that the 
relationship between black Britain and 
American R&Bin the’6os was oneof 
awed! reverence, Often this ed torather 
pointless fidelity: lotofthe labels 
featured here, like Beacon, CBMand 
Ember, were desperate to create London's 
answer to Motown or Stax some ofthe 
records they madearealmost identical to 
contemporaneoussongs by the likes of the 
Isleys or the Temptations).Sometimes the 
imitations aresurprisingly good ~1968's 
“Nothing But A Heartache”, by London- 
based South Carolina trio The Flirtations, 
written by UK songwriters Tony 
‘Waddington and Wayne Bickerton, isa 
total Northern Soul classic, and one you'll 
recognise froma recent KFC ad campaign, 

Butsomeof the best songs here move 
beyond US or Jamaican templates. Many 
edge into psychedelia, including the 
switling, orchestral “I Can't Break The 
Habit” by The Ferris Wheel. On the 1968 
single “Waterfall, Jimmy Cliff, a few years, 
before The Harder They Come turned him 
intoa reggae superstar, isbeing sold by 
Chris Blackwell asa mainstream pop 
singer, produced by Tony Visconti and 
featuring psych-tockers Nirvanaashis 
backing band. 

Like him, many of these artists would 
become famousin the 1970s. Jamaica- 
born Carl Douglas was, in 1968, recording 
the proto-Northern Soul of “Serving A 
Sentence Of Life” but, six years later, 
‘would be sellingan incredible 1 miltion 
copies of “Kung-Fu Fighting”. The Chants, 
ablack doo-wop band from Liverpool who 
guested with The Beatlesat The Cavern, 
later turned into global chart-toppersas 
‘The Real Thing. In 1968, however, they 
were recording songslike “Man Without A 
Face”, a plaintive ballad aboutracism, 

I’sone of the few songson thisalbum 
thatget even close tosocial commentary 
— the other one beinga Martin Luther King 
tribute by Trinidad-born singer Mel Turner. 
Byand large, thisisapolitical stuff, all love 
songsand good-time party music. Where 
the Civil Rights movement was lowly 
leading tosocially conscious soul anthems 
and secular hymnsin the States, black 
British music wasstillfndingits feet. The 
anger would come later 


THEEQUALS 
‘aurecaule Bret AmongE qual: 
The Greatesttits 


Alltheir albums (from 

theraw, ska-tinged 
bounce of their 1967 debut Unequolled 
Equals to 1973's Showaddy waddy-ish 
glam album Rock Around The Clock) 
have something torecommend them, 
butthey’rebestappreciatedona 
compilation. This 2CDsat features 
atertificrange of material, 9/10 


Visits from the likes of Rod Stewartand 
Elton John, before they were famous. 
Itwas where they learned theircraf. 
There were also predominantly black 
venues ike the Q Club in Paddington, 
anda rough old place on the Holloway 
Road — remember seeinga fight where 
someone gotan earitten offwhile we 
were playing! And there were smaller 


The Equals 
inGermany, 


How unusual wasit tohave 
black and whitemusiciansin 
thesame group at that time? 
twas veryrate. After uscameThe 
Foundations, and obviously Sly & The 
Family Stone, who were both mult 
racial bands. Butitwastare. Forus, 
itseemed quite natural. [cameto the 
UKasa seven-year-old from Jamaica, 
We'd grownup in slington, which was 
thena predominantly whitearea. Most 
ofmy friends were white, orIndian, or 
Cypriot. We were given ourname by 
friendsofthe drummer, John Hall. They 
said, three of youare black, twoof you 
are white, but you'reall equal. So you 
should be called The Equals. 


Didyouplay abroadalot? 
Initially South Africa and Rhodesia 
wouldn'tlet us play, asan integrated 
band. They wotldn'teven release our 
albums with our photographs on the 
front ~ the South African release of our 
fist album Unequal Equals replaced 
our picture with thatofa black domino 
and awhitedomino, which wasquite 
clever. Sowe'd playin Zambiaand 
people would come across the border! 
Eventually we did playSouth Africa, 
but we demanded to play toa racially 
integrated audience, which wasalmost 
unheard ofatthe time. We never played 
America, although “Baby Come Back 
wasahitthere. Itwasn't until 2017 
when Iwas encouraged tocome 
outof retirement and playin San 
Francisco, which was terrific. 


Was there pressure onblack 
British artistsin the 1960sto 

play African-Americanand 
Caribbeanmusic? Yes, thatwas 
often the unspoken expectation. 
Asithappens, liked the authentic 
blues stuff, John Lee Hooker, Howlin’ 
Wolf. And we wereall big fans ofearly 
rock'n'roll, emember sneaking nto the 
Finsbury Park Astoria to see Carl Perkins 
and Chuck Berry. But the problem with 
playing covers is thataudiences want 
authenticity. Wecouldn'tplay authentic 
ska or blues, so the way around that was. 
towrite ourown material, Youcan hear 
all our influences in our music - you 
listen to “Baby Come Back” and youcan 
hear ska, bluebeatand rock. 


Were theremany black clubsin Peter Stroker, 
‘60sLondon? I remember we used to ees 
playata black club on Artillery Passage be 
near Liverpool Street station called 

‘The All Star Club. The Djs used to play 
‘music rom the Caribbean —calypso 
andskaand stuff, as wellas real blues. 
Wewerethe houseband there fora 
while ~which meant backing visiting 
guests like Wilson Pickett, Solomon, 
Burke, Irma Thomas, Rufus Thomas, Bo 
Diddley. Real heroes of ours! Anda great 
apprenticeship for us. And you'd also get 


Yourlegacy seemsto 
quietly grow every year 
serene beonvecent 
coversof yoursongs 
by The Specials and Ty 

Segall amongothers...'m 


afraid I thoughtthat Ty Segall’s 
version of “Diversion” was awful! 
Haha! But l suppose you've 
got to play songsas you hear 
them, right? Butyeah, there 


PETERSTRAKER 


black clubsin Brixton and west London. 


havebeen quitea lot of covers of Equals 
songs ver the years. Thereare lots of 
versions of “Black Skinned Blue Eyed 
Boys”. [co-wrote “Rough Rider”, which 
was covered by Prince Busterand then 
by The Beat —Istill get royalty cheques. 
‘That wasn'tactuallyan Equals song, it 
was aside-project, like the trackon this 
compilation. ButI'm proud of tall 


How did yougetintomusic? 
Unlikea lot ofthe people on this 
compilation, [came fromatheatre 
background. [wasan actor who had 
been in the West End production of Hain 
Itwas a multi-racial cast, backed bya 
rock band, there were mics onstag 

was groundbreaking, Anda mus 
called Andrew Prycefackman offered to 
arrangesomemusic forme. Therecord 
company chose a Dusty Springfield 
song, “Breakfast in Bed”, butitwas very 
different to her version. Ithink people 
thoughtitsounded a bittoo risqué, and 
itdidn't get any radio airplay. Andifyou 
don’t getany radio play, you'redead in 
the fucking water! 


Were theremany blackBritish 
actors whosangat that time? 
Afew of the black actors in Hair were 
‘Americans ~Marsha Hunt was one, But 
there werea lot of black British actors 
you'd bump intoat auditions, was 

born in amaicain x943and moved here 
intheearly’50s. We're the Windrush 
Generation, which apparently lasted 
from 1948until'72, West Indian parents, 
like mine, were often reluctant tolet their 
children enter thearts ~mymum, even 
though she wasa very good lieder singer, 
‘would say Ineeded to getaprofession. It 
took mea long timeto convince her that 
showbiz wasia profession! 


Were there certainexpectations 
of you, asablack Brit, when 
youstartedmakingmusic?i 
‘suppose people might have expected 
aJamaican-born person likeme tobe 
making Caribbean music, butmy music 
hasalwaysbeen eclectic. Lalwaysloved 
rock'n'roll, but there weren'tmany black 
rockssingersat he time in England, 


How did youbecome friends 
withFreddieMercury? Wemet 

ina restaurant ~ourmanagers knew 
each other. And we goton likea house 
on ire, Hewas tremendous company, 
very funny. We'd always bumpintoeach 
other, as musicians and actors would 
often go to thesame restaurantsand_ 
clubs, Soitseemed natural toaskhim 
to produce an album in 1977, himand 
Roy Thomas Baker. Hesaid, Oh, I'l 
doit, but I'm notterribly fashionable at 
themoment, darling, what withall this 
punk rockstuff”’ Punks thought he was 
pompous and bombastic. Music is very 
factional, isn’tit? INTERVIEW: JOHNLEWIS 


Experience, 1965-1995... 


HROUGHOUTherstoried 
life, Marianne Faithfull 
hasbeeninatusslewith 
her reputation. Sometimes 
itlooks likeadance. Often, 
itismorelikea fight. 
‘Thoughshe'snowrevered 

asanelderstateswomananda valued 

collaborator - Warren Elisis her latest pet 
~ this compilation explores the frsttwo 
acts ofFaithfull's career. 

Intheclichéd tellingofit, Faithfull 


Mabianne Failapefe 


SONGS of INNocence 
we EXPERUNCE 


‘was manipulated and underestimated, 
ifnotexploited, duringher pop career, 
before lambering from the wreckageand 
finding her own voice, IfFeithfullsounded 
‘damaged - vocally, shedid the pointwas 
underlined, She has dismissed her early 
recordlingsas“cheesecake", though her 
habitual flintiness has prompted others 
todiminish herachievements too:ina 
famously combativeinterview with Lynn. 
Barber, the journalist tried toextractsome 
small revenge by suggesting that Faithfull 
‘was “asinger with onegoodalbum'. In 
Which case, why does she 
continue ofascinate? 
The good albumin 
Barher'sreckoningis 
Broken English. While 
it'struethat the1979 LP 
markedaclearkinkin 
theroadandis widely 
y considered tobe Faithfull's 
masterpiece, itnow sounds, 
likeatime-stamped 
productofthenew wave 
era. Thosesquelching 


Knowingly 


synthesisers goinand outof fashion, but 
they havea whiffot post-punk cosplay, 
justas Mark Miller Mundy’ production is, 
‘dentifiably from the Island Records colour 
chart with tsunderstated insinuations 
ofreggaeand roots. What makes the 
record work sthe surprising harshness 
ofFaithfull’s voice colouring the proud 
alienation ofthesongs, 

‘Thebroken English thingis Faithfull, 
butthealbum'stitle track herein the 
xo8o single version — hasalyricwhich 
reportedly admonishes Ulrike Meinhof 
ofthe terrorist Red Army Faction, though 
thelyricevincesa more general mood of 
Cold War world weariness. The guitar 
sounds ikeabeartakingachainsaw toa 
barbed wire fence. Theactual stand-out 
from Broken Englishis "Why'd YaDolt?", 
Which isa it reggae, somewhat rock, lot 
Grace Jones (though Jones wasstillinthe 
business of perfecting herbrand ofisland 
ice)."*Why'd Ya Do It?" remains an extreme 
song, witha jealous Faithfull snarling 
throughalitany of sexual grievances 
(cock-sucking, snatch-spitting, cobwebbed 


fannie). t's interestingonce, ut you 
‘wouldn't want tosharea bathroom witht, 

Thistwo-discsetspans 1965-95, The 
titleisa neat steal froma book of Wiliam 
Blake's poems. So what ofthe cheesecake? 
Whatif weignore the prejudices which 
came from Faithfull beinga symbol of 
‘dumb beauty ~the “angel with bigtits” 
exploited by AndrewLoog Oldham, the 
sitlin Mick Jagger'srug and listen tothe 
songs? They are mannered, certainly, Even 
Faithfull'sinnocence hasits duality, The 
chamber popsongsate very 1960s, while 
thefolk tunesare more knowingin their 
evocation ofolden times, 

Faithfullis said to prefer the foker 
‘material, andasa performershe's 
smart enough to know that heightened 
innocencecan be chilling. “What 
Have They Done'ToThe Rain?” adds 
percussive raindrops to Faithfull’s 
English rose, and ~ if youspritzon some 
sulking -containsthe raw ingredients of 
‘TheJesus And Mary Chain'sentirecarcer, 

Faithfullisless convincing with more 
famous songs. Alive version of “Yesterday” 
recorded forthe BBC Saturday Chub 
doesn’t quite catch the full power ofthe 
song's yearning, and faintly gothic folk 
arrangementofEwan MacColl's“The 
First Time Ever Saw Your Face" iscloser 
to Peggy Seeger than Roberta Flack, but 
remainsuunderpowered. 

‘She has betterluck with Donovan, 
and Bert Jansch, A pretty, chaste 
interpretation af “Sunny Goodge 
Street” (@previousty unreleased take) 
clearssome ofthe fog from Donovan's 
song. “Green Are Your Eyes” (Jansch’s 
“Courting Blues")hasa chilly simplicity 
toit. “Love canbe broken, though no 
words arespoken’ shesings, suddenly 
sounding more than girlish. Then 
thereis“Hier Ou Demain’,a playful 
collaboration with Serge Gainsbourg, 
written fortheTV comedy musical 


P| 
She has 
dismissed 
her early 
recordings as 
‘cheesecake’ 


Anna. Irepresentsapathnottaken. 

‘The mood switches abruptly with 
“Sister Morphine", which Faithfull 
mostly wrote (whilehaving to fight 
forhercredit).l'sanextraordinary 
Iyric, sung froma hospital bed withthe 
scream ofanambulance in thenarrator's 
ear. justasitsignalledadarkeningof 
Faithfull’ perspective, itbecameakind 
of Frankenstein, haunting herwithits 
drug-soaked morbidity. 

‘And so we cometo the songsof 
experience, Looking backwards, the 
shadowy comers of Faithfull’ songbook 
define herimage. “Where didit 00, 
my youth?" she croaks on “Truth Bitter 
‘Truth’, while on Tom Waits’ “Strange 
Weather” producer Hal Willner 
repurposes her halfspoken narrative 
styleintothe manners ofa Kurt Weill 
cabaret. We know about “The Ballad 
OfLucy Jordan” slightly odd electro 
production) and thecabaret phrasing of 
“Strange Weather”. But listen tothe way 
Faithfull points the Ruben Blades/ 
Lou Reed song “Calm Before The Storm’ 
diffusing the epic pomposity of Blades 
recording, replacing twithanote of chilly 
resilience. I's the Marianne Faithfull 
thing: stay calm, embrace the storm, 
Extras’None, 


Marianne Faithfull"Ican'tbelieve 
vylvebeen.. 


port nile gl 
parents dae 


wos very young It was very sexist world. 
Imanogedtogetwhat! wanted li tjust 
‘make verysimple popmusic. 


| was very pepularinPars.Imet 
althoseFrench musiciansand 
singers Serge Gainsbourgwos 
‘themostbribont Hetoasedme 
lot becauselcouidnt 

speakFrenchpropery 


How did 
‘write Sister 
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house, playing thistune formonths.Igotsickot 
itIwrate thelyries tofinishit ouldseeitwas 
going obesomething very beaut. 


‘Whatdo youremember about 
Strange Weather? 
That wasa\wonderfulrecordtomake. 
becouse ot Hol[ Willey Halwase 
soulmate Headoredmeandiadared 
him. Halwosthefrstpersonintho 
‘musicbusiness|evermataparttrom 
Mick andKeith who wasreally clover, 
andhodavision reallymisshim. 


‘Whatmakes youwantto 
‘collaborate withsomeone? 
Inthebegining.tmustbe 
Insecurity becouse! 
needsomaonotohelp 
ra itsicerogic. 
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‘Come Andstay 
Watnbe 
WhatHave They 
Dene To Theft? 
OncelHadA 
Sweetheart 
ComeMy Way 
(ersion2) 
GoAway From 
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BrokenEngish 
(a9807" Remix) 
WhyDYaboe 
(2 Version) 
OverHere(No 
TimeFor hustice) 
lotigue 
(Version) 
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1990s 
NudeRestaurant 
7/0 
Glaswegian ri'slos third 
cabumredlscovered 
Forawhileinthe 
rid2000sthe 
lammyrockoflackie 
Mekeown's Glasgow 
sroupthreatened 
tofolow Franz 
Ferdinand path tomainsteam 
success, Theyimpladed after wo 
Rough Trade albums, leaving MeKeown 
{ocollaboratewith producer Bernard 
Butlerinthemore experimental Trans. 
Athird pposalbumwasrecorded 
inGlasgow’s Green Door studio 
around 201 and promptly forgotten 
about Revived andreminedby Pal 
MeGeechan,tembracesrack topes 
withselfmocking charm “Fassbinder 
Would iaveLoved Techno” wrapsa 
Jonathan Richman styleconcetina 
crunchy Franz-stlenifandFun Size" 
aridsanincho iggy Pop's“Five Foot 
Two" andtursitino achat song 
(small i'salright) Sometimes 
‘heplayfuinessthreatenstooppeinto 
novelty. ason“Psyche-Ward Pick Up 
Noo’, whichis Chicory iprepurposed 
asamentaliliness comedy, conversely, 
“Psychic Canada" succeeds by kiting 
ascarffroma tangle of raved Velvet 
Underground yarn 
Extras None ALASTRMXAY 


CODEINE 
Dessauancce 
a/to 


Unearthedabandenedalbum 
sessions fromslowcorepioneers 


Headinginto Harold 
Dessau Recording 
Studiosin 199210 
record thefollow-upto 
their99t debut Frigid 
StarsLP, Codeinesoon 

had ejghttracksinthebag. However, 


dissatisfaction with production, 
performanceanda mysterious~ to 
some inaudible high-pitched sound 
‘meantthealbum was binned. Some 
tracks were rerecorded for1992's 
“Barely Real” EPand 99's White 
Birchalbum, buttheseare theoriginal 
sessions unearthed after 30 years, 
W'sdifficultto see what was deemed 
sounusable;theband’sslowbum — > 


Blemish/Manafon 
(reissues, 2003, 2009) 


© INTERVIEWEDin 
2009, David Sylvian 
‘mused upon the 
supposed difficulty 
‘of Manafon, his 
lastvocalstudio 
album todate. I 
don’t personally 
hearitasbeinga 
diffcultalbum, but 
Yvealwaysknown 
theexperience 
would bedifferent 
forothers. Time will 
softenitsedges.It 
may sow the seeds for what might develop 
intoanew genre or vocal music perhaps? 
Ormaybeit’ssimplya passing glitch on 
the digital face of popular music. [don't 
know, Butwhat lam sureofis that, over 
time, itsabstractions will become much 
easier toembrace.” 
Thereissue of Manafon, along with its 
oldersibling, 2003's Blemish, on s80g 
vinyl, offers an opportunity toreconsider 
what increasingly look like the last works 
of David Sylvian’s ong, brilliantand 
elliptical pop career. I's fair to say they 
haven't yet seeded a new genre ~ though 
‘you might find echoes of these spectral 
artsongsin the work of Bjérkand Julia 
Holter. But as predicted, they now seem 


eminently embraceable:tatterdemalion 
torchsongs, that forall their atmospheric 
disturbances you might filealongside 
Nick Drake's Pink Moon, Frank Sinatra’s 
Where Are You?, John Cale's Music For A 
NewSociety.. 

‘Blemish was the turning point. t's 
case study in not letting a good crisis goto 
‘waste, composed as Syivian’s relationship 
and domestic life with Ingrid Chavez was 
disintegrating. With 2000's Everything 
And Nothing compilation servingas 
atimely epitaph ofhis twodecadesat 
Virgin, Sylvian was free of commercial 
Imperativesand already casting around 
fornew directions, Hehad detected new 
signalsin the lity electronica ofacts 
like Oval, and found fresh succourin 
theabstractlaments of Derek Bailey's 
Ballads. Andwith hishomestudioin 
‘New Hampshire complete, he had asonic 
fortress of solitude all ready and waiting 

The old forms that had served him 
toabundant success on Dead Rees. 
weresimply nolongeradequate, and 
theurgency of his midlife soulstorm 
facilitated his voyage into improvisation. 
Itwasa process that had alwaysbeen 
onhishorizon, from his teenage 
Stockhausen infatuation, through 
collaborations with Holger Czukayand 
Keith Tippett. Now he had Derek Bailey, 
Virgil tohis Dante, asa guide. 

Bailey's abstract pluckingand fretting — 
like curious crows peckingat the remains 
oftherelationship ~ seemed to prompt 
Sylvian’s own reinvention ofthe guitar, 
whether in new tuningsor electronic 
treatments, Butthesongsareanchored in 
anawful profundity of feeling, "Lif'sfor 
the taking”, hesings with abject gravityon 
thetitletrack, “so take itaway”. 

Contrary toits bleak reputation, though, 
the moments ofightnesson Blemish 
have becomemoreappatent. “Late Night 
Shopping” feels ikea Mogadon cousin of 


Iggy’s “Nightclubbing”, while 
“Fire In The Forest” Sylvian’s 
firstcollaboration with guitar 
alchemist Christian Fennesz, 
feelsalmostlikea “You'll 
Never Walk Alone” moment 
ofshowstopping uplift~ 
“Thereis always sunshine 
above the grey sky/lwilltry 
tofindit”. 

Fennesz provedtobea 
crucial stargate toanew 
galaxy of freeand electro: 
acousticimprovisers. While 
Syivianwasin Cologne 
touring Blemishin2004, 
Fennes2invitedhim tothe 
openingnightofashowcase 
forjon Abbey’sErstwhile 
label, featuring Keith Rowe, 
Otomo Yoshihide, Toshi 
Nakamuraand Sachiko 
Matsubara among others. 
‘Theintroduction helped 
materialise Sylvian’s tentative 
plans foran album of new 
chamber music, cultivating 
theseeds that had been plantedon 
Blemishintoarichand strange forest of 
freeimprovisation and narrativesong, 

Recording sessions in Vienna, Takyo 
and London, witha shifting cast of 
players, including the Erstwhile crew plus 
‘members of drone ensemble Polwechsel, 
pianist ohn Tilbury, saxophonist Evan 
Parker and turntablist Otomo Yoshihide, 
Sylvian compared histoleto that of 
afilmdirector—with characteristic 
arthouse dolourhesuggested Bergman, 
butthe Swede loathed improvisation, 
Abetteranalogue might beMike Leigh, 
encouragingand nudging group 
discovery, formaterial tobeedited and 
ccuttogetherlater 

Forsomein theaudience Manafon 
ight have been the final straw:a 
suite ofatonal, meandering narratives 
concerned with cantankerous, antisocial 
poets (RS Thomas and Emily Dickinson 
‘were presiding spirits). Sylvian himself 
suggested that the record might be best 
appreciated posthumously 

Butlistening toittoday, without the 
dashed hope that he might return tomore 
conventional songforms, what youheat 
‘more than everare the continuities. On the 
opening track, “Small Metal Gods”, even 
ashe putsaway his childish things ina 
ziplock back, ashesings of “the wretched 
storyline”, “the narrative that mustgo.on", 
backed by Wemmer Dafeldecker’s woody 
bass, youcanhear thesamedelicate, 
{devastating deconstruction of the pop 
song that began in earnest with “Ghosts” 
backin 198 

Ofcourse he wasalready ahead of 
us."*Manafonisapopalbum," hetolda 
sceptical Keith Rowe way backin 2010, 
You could replace my voice with voices 
ofthe pastanditwould takeasmallstep 
intoanalternatefuture. Imagine Sinatra 
or Hartmann singing these songs! It takes 
justthe smallest ofleaps.” 


Gidally caustic: 
DeadNennedys 


approach, engulfing atmospherics, 
restrained, often mumbled, vocals 
with rumbling guitars that detonate 
ineruptiveburstsisaseffectiveas 
lever, Trackssuchas"t”feel especially 
punchy, withdrumsthatsnap, rattle 
and hiss with taut dynamism, while 
theunfurlingsubilty of “Waiting 
Room", which leans heavily into space, 
textureand silence, capturesthe 
versatility ofa band towhom the 
likes of Mogwai owea great debt. 
Extras: None, DANELONANWRAY 


DKENNEDYS 


FreshFruitForRotting 
Vegetables ino 


Remainingjustabout 
ciplomaticashe 
assessed this upgrade 
loftheDead Kennedys 
Incendiary 1980 
debut, singerJello 
Biafrawrote:"TmnotsureT' fork aver 
obillsfori.” Theugly afterlife of San 
Franeisco’spunkconquistadorshangs 
heavy avertheirbackcatalogue, now 
controlled by guitarist EastBay Ray 
and bassist Klaus Fluoridefollowinga 
bruising legal dispute. Thisnew Fresh 
nuitremains ripe enough, Biafa’s 
ppowersander sarcasm and his thirty 
something bandmates’ revved-up 
FrankZappa hopsundiminished 
by iPhone-agetinkering. “Chemical 
Warfare", “Lets Lynch The Landlord” 
and “Drug Me" remain gidlly 

caustic and ifthe album version of 
“Holiday In Cambodia” lacks the 
ingle'sconcision, Biafra's takedown 


ofprivileged student radicalsremains 
thesickestofburns. 

Extras: 7/10, Sleevenotesincluding 

Dave Grohi's memories of seeing DKs 
onthe Rock Against Reagan our: “AS 
axz-yearold ki, thatwaslikemy own 
little revolution." amore 


Inthewaveor 
SI renewed enthusiasm 
Se or'80spost-punk, 


largely overlooked. 
But Martyn Bates 
and Peter Becker, who arestillactive, 
\wereonly ever post punksin the 
loosest axonomicsense: they're built 
‘ofmore experimental stuffthatonce 
saw them sharingbills with Throbbing 
Gristleand This Heat. Forthisboxset 
oftheir Cherry Red recordings, 
1981-86, the duo decided to order their 
‘racks thematically, infive"suites” 
‘thus, Looking Daggers “rockand 


ElGseem tohavebeen 
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THE KINKS 

MuswellHilbilies/ 
'sinShow-Biz~ 

Everyone's Star ms 


8/10 


ai 
s 
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rhythmic"), Sill Air “atmos-songs"), 
etc. Itmaybeanod to playlistculture 
alsoan inspired move, showing 
up theirmultifaceted aestheticand 
iMluminating obscuritesalong the 
‘way. Picking highlights from 102 songs 
Jstough, but thedeep groovedangst 
of Faceless", “John Of Patmos” 
staccato programmed beats, honking 
saxand stenforian vocals, andthe 
divine folk-drone of “Inky BlueSky" 
areamong the many delights. 
Extras:7/10,Sleevenotesand song:by- 
song reminiscences by Martyn Bates. 


THEHE, 


Under Sided reissue,2002) 


year’s Everybody’ In Show 
always seemed transitional, marking 
‘out spacefor anovert theatricality 
toexistin Davies’ writing, placed 
inservice to narratives oftouring 
andlifeon theroad, Davies using 
music hall and dramatic composition 
tointensify emotional peaksand 
troughs. Thestudio materials 
uniformly lovely, though abitslightat 
times; the livealbum, from Carnegie 
Hall, isarough jay. 

Extras:B/10, Plenty, ifyou buy the 
‘boxset: four travel montage, Ray 
Davieshomemovieon Bluray, 

‘deluxe hardback book, A2map, 
photos, badge. Thealbumsarealso 
available individually JoNDALE 


psychonautsThe 
Heads wereaband 


mainstreamsuccess 
# with thealienating 
Know Your Enemy, 


post Spacemen rock 
tothe UK, when indietastes tended 
towardstheless-than-hairy. Their 
debut album was evenscored o/soin 
the musicpress, butthat didn'tstow 
themdown and by 20¢ 
had found theirrhythm ~releasean 
albumevery couple of yearsin 
strictly limited editions, playa few 
showsand then disappear untilitwas 
timetodoitagain, UnderSided, their 
third LP, cameoutin 2002, by which 
timeaheavy rockrenaissancewas 
getting underway. Itwasan eight-track 
double, atypically monstrousaffair 
ofexplosivedrums, Sabbath grind 
and Hawkwind sprawl, embellished 
‘with amusingsamples rom filmand 
‘TV. This remastered 2oth-anniversary 
‘edition wissued in myriad versions 
addslosttracks including 12-minute 
coverof Hawkwind’s“Born ToGo"), 
‘demos, Peelsessionsand outtakes. The 
Headshavea complicated catalogue, 
butthisisa great placetostart 
Extras:8/10. Thedeluxe box has 
fourLPsplustwo CDs featuring ive 
performancesand rehearsal; stickers; 
slip-mat;sleevenotes byband and 
Stewart Lee. peTERWATTS 


Havana gigin front of Fidel Castro. A 
scrambled curate'segg,therecord's 
16tracks were confused and hard to 
love:now they’rereleasingitas Nicky 
Wire intended, lightly remixed and 
splitinto two more cohesivealbums. 
Door To The Rivers quieter, sadder, 
‘enhanced with astrings-less version 
ofthe ttle track (originally released 
‘on 2002's Forever Delayed comp), 

the previously unreleased “Rosebud” 
and choice B-sides, The noisier 
Solidarity discis thesurprising 
highlight, though, ragingand 


now including standalone Nox “The 
Masses Against The lasses": In 
this new setting, even "Intravenous 
Agnostic” and "The Convalescent”, 
hardly highlightsof hecriginal, 
shine like Castro’ belt buckle. 
8/10, Available in various 
formats, butthe2CD versionincludes 
‘extra tracks; the ycD adds demos, 
Liner notes from band confidant 
Robin Turner. OMPRNNOCK 


JACK Mel 
| Hive AtParels case 


Muswell ilies 
GoM is both The Kinks’ 
and Ray Davis' ast 


‘That'salwaysbeen 
reductive: there’ plenty tocelebrate 
group's'osand ‘Sos 
material. Butit'scertainlyagem, 
surprisingly minimal, naked 
collection ofsongs, some countified, 
winding back othe Davies brothers 
rootsin Muswell Hil, The following 
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Thefactthiseven 
Cel |existsis remarkable: 
theculminaionof 
a23 yearjoureyot 
aighston, Liat 
Pariltsotrshope 
thatotherlotmusiccanbe revived. 
Thelate Brother Jack IkeJimmy 
Sith, oneof he196osmastersot 
theHammendB-5~-used his une 
so8zreidency at Sea's coolest azz 
venuetoshoweasea great quartet, and 
ancarfornewersounds Theseswealy 
recordings were orginally captured 
oa wobbly Ceo cassette, which had 
degraded even when Soul Bank's 
Grey Boraman ist bearditin 959 
Rayingonnew Alaudio restoration 
technology andthe painstaking 
patience ofaudioenginees the 
barely listenable has become deeply 
involving Fromfatfusion grooves to 
vampedupstandards sate 
Set Sllnotthehighest ofthe 
feliemalns. Dillan, youcan hear 
Appa bass woofer everytime ack 
plays the lat pedal 
Extras None, Avallabieasa2CDsetor 
single vin LE acer 


JONI MITCHELL 


The, ‘Albums 

Rieti wed 

10/4 
"Thefétingofthe 
Michell oeuvre 
eontinues apace 


with this boxset of 
the fouralbums that 
marked thesinger's 
post Blue ship jump from Repriseto 
Asylum Records in 972. DavidGelfen 
and Eliot Robertshad established 
thelabeljustoneyear earlier, swiftly 
sighingahost talent, from Jackson 
Browne oLinda Ronstadt via Tom 
Waitsand Judee il Itproved a fertile 
atmosphere for Mitchell, and over 
those fistthree years she released 

For TheRases, Court And Spark, The 
Hissing OfSummerLawns, and the 
{double live alburn Miles Of Aisles. This 
period encompassed both Mitchell's 
greatest commercial successanda shift 
inmusical style, away fromherearly 
folksound toexplorejazz, popandself 
production. Tolisten to thesealbums 
afresh, andasaquartet,istohear the 
reat flourishing ofa musical mind. 
Extros:9/10.Coverartofanunseen 
Mitchell painting essay by Neil Young, 
remastered recordings. AURABARTON 
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cL Uncovering the underrated and overlooked J 


VINCE 
GUARALDI 


It's The Great Pumpkin, 
Charlie Brown 


7/410 


Jazz pianist’s 1966 Peanutssoundtrack 


dusted off'and tidily tooned up 


FOR millions around the world 
who were children hetween the 
mid6osand theearly 1980s, 
Vince Guarald's music forthe 
Peanutscartoonsis deeply 
lengrained. Itwasoften thefirst 
jazz music they will have hear, although, atthe 
time, Guarald's upbeat, cheerful themes must 
have seemed anodd choice tosoundtrack the 
stim, bleakly comic world of Charles M Schulz. 
Born inSan Franciscoin 1928, Guaraldi 
‘emerged in the's0s accompanying the vibist 
Cal Tjader, later joining Woody Herman's big 
‘band. In 1962 he belatedly jumpedl on the bossa 
nova bandwagon with Jazz Impressions Of 
Black Orpheus, analluumof Antonio Carlos 
Jobim and Luiz Bonfa songs from the 1959 film, 
although yougot the impression that Guaraldi 
often got bored of playing toabossa shythm, 
instead lapsing back intothe comforting 
orld of swing bests and funky 
pianolicks. 

Hedid havea way withsimple) 
catchy melodies, delivered witha 
bluesy flourish, anda trackon the 
Black Orpheusalbum, “Cast Your 
FateTo The Wind”, wasa surprise 
hit, earninga Grammy or best 
jazzsong. OnefanwasTV producer 
LeeMendelson, wha thought that 
Guarald’sstyle—likeable, slightly 
yearning, hip butnottoo out there 
asa perfect fitfor theanimated adaptations of 
the Peanuts strip he was making, 

YYou-can find versions of Guaraldi tunes from 
Charlie Brown “Linus And Lucy”; “The Red 
Baron’, “The Great Pumpkin Waltz", "Charlie 
Brown Theme”, "Christmas Times Here", 
Skating” and “Baseball Theme”—on many 
ofhisalbums, butthisis the fustLP featuring 
thecompletetunes, mood musicand “stings” 
fromasinglesoundtrack. Craft released aCD 
ofthis 1966 soundtrack n 2018 that was, rather 
clumsily, taken from theactual broadcast, 
featuring sound effects and snippets of 
speech, but 

version staken 
from ecently 
unearthed 
originalanalogue 
tapes. tr’salitle 
disjointed and 
frustrating tohear 
inonego thereis 
alotofrepetition, 
and many tracks 
arelessthana 
‘minutelong) but, 
forus Peanuts 
obsessives it's 


fascinatingto 
hearasonically 
flawlessoriginal 
soundtrack 
recording, 

Where most 
of Guarald’sLPs 
arepiano/bass) 
ddrumsrecordings, 
thisismorelavishly 
arrangedin 
partnership with 
‘conductor ohn Scott 
‘Trotter (bestknown, 
asBing Crosby's 
Tong-term musical 
director, featuring 
MannieKleinon 
trumpet, John 


Grayon 
suitarand 

Ronald Langon woodwind. 

Lang'sflutels ormany,asignature 
soundofthe eries.On tracks like 

“Snoopy And The Leaf’ itis oddly reminiscent 
of Harold McNair'shearibreaking ute soloson. 
thesoundtrackto Kes (another polgnanthymn 
tochildhood) 

The cartoons wereregular fixtures of network 
television around the world well into the19905, 
and the royalties made Guaraldi very ich by jazz 
standards, Buthedidn'tenjoy hisifestyl for 
Jong in February 1976, hesufereda massive 
heart attackand died, aged only 47. Hismusic, 
however, livesan forever, 
Extras:8/10, even previously unreleased 

rnotesby 
Derrick Bang. sonnvewss 


Soxeetoffour albums andtributeset for 
kroutrockant-heroes 
By now, Neus legends 
QW) cemented and yaucantickot 
au) indicatorsofthersignificance: 
BZ tc ponerse 
minimalist; abstract, Pop-Art 
reactions inspiration 
togeneratonsafartiss, from Davi Bowieto 
Stereolab. Listen other threatfums, lensed 
between 972andi975-their1986 reunion 
forts patchy, at best and Klaus Dinger’s 
Apache beatand Michael Rother'stelreelsof 
suitarsillhaveclemental power thelrtoral 
anal textual experiments often hovering near 
Chaos, ike the astonishing Negativland 
Slsoecho theintemecine tensions between 
thepar Thetibatealbamappended oso 
unnecessary, though, these interpretation 
‘edingltletothe originals. The National, 
and Stephen Mors(ofNew Orde) and Gabe 
Gursey,acqulthemseves adequately but 
Neulsmuisitsso singular, there's pextonD 
Point trying take themateriaon, even in 
tributeform. 
Extros7/10, Stencil an booklet ONDA 


OASIS 
BeHere Now (relsue,1997)scsscme 


6/10 


Much-malignedoverblaum thirdreissued 
inremasteredformonviny! 
5, Althoughithasbecomea 
metaphor lor hubristorival The 
Titanic, thealloum released at 
theheightofOasis'sstadium- 
bursting ubiquityin 1997 has 
nowatleast benefitted from 
remaster which you'd hopemightstartio 
remedy theoriginal’snarcotically influenced 
production. The reblysound isgiven some 
welcomemiddlehere, meaninghighlightssuch 
astheawesomely thunderous, rifled "My Big 
“Mouth” cash from thespeakerswitha truly 
canyon-shakingsound, Elsewhere, though, 
ddeeperissues remain, notleastts72minute 
length. "MagicPie” starts promisingly utsoon 
startstoplod towards theseven-minutemark,as 
theswagger of Oasis'sfirsttwoalbumsseemsto 
have umedinioasiog. Evenonthesometimes 
soaring “Stand ByMe", when Liamsings 
"What's thematter withyou, singe something 
new’ itsoundslesslikeatttude than disinterest. 
Meanwhile, elsewhere, asurfeitof naff, windy 
Beatleismsand psych by-numbers touches 
suchasbackwardssoundshaven'taged wel 
‘They weren't really there“naw" andall 
told, they till aren. Extras: None. son sHaRe 


PENTANGLE 
‘Through The Ages 1984-95 
6/10 


Fivestudio albums andaGermantiveset 
fromthefolk-jazzers forgottenera 
We'refamiliarwith the 
groundbreaking olkjazzthey 
mace between 1967and 1973, 
butiacqui McSheeand Bert 
ansch led several iterations 
ofPentangleinthe’Bosand 
‘90s, longbeforeanew generation rediscovered 
them. Open The Door, from 1985, features 

feat version of Milton Nascimento's “Mother 
Earth’, thejazzy5/qworkout"Dragonfly" > 
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ALHAJI WAZIRIOSHOMAH 


World Spiritual 
Highlife Of 


‘Classics 3: The Muslim 
|Waziri Oshomah 


8/10 


Joyously pantheistic “80s afrobeat from Nigerian crusader 


IMAGINE place where 
Muslimsand Christianslivein 
peaceandharmony, andthe 

Mi cancefoorisasacred place 
where those ofal faiths, or 
none, can getdown together. 

Afermailandinsouthern Nigera'sEdostate 

isnotparadise, for theubiquitous problemsof 

poverty and disease persist; butin the ig7asand 
1980s when Alhaji Waziri Oshomah recorded the 
tracks compiled here, theregion seemed toexist 
ina heterogeneousharmony that was.awoeld 
away from the hostilitiesand divisions that 
twoubleso much ofour planet. 

Following Alice Coltrane's Turyasangitananda 
anil the gospel soul compilation The Time 
ForPeacel Now, thisisthethird volumein 
Laka Bop’s World Spirituality Classicsseries 
and finds Oshomah mixing Judeo-Christian 
imageryand the teachings ofislam in lyrics 
Which sermonise ecumenically about piety 
‘and reverence over throbbing, sinuous dance 
rhythmsthat fuse Nigerian highlife, palm wine 
gultarsand other Afvican tribal styles with 
ester pop tropes, 

‘Now in hismid-seventiesanda devout 
Muslim whostil performs regularly, Oshomah, 
as disowned by hisIslamicparentswho 
feared he would stray from the faith when he 
bbecamea professional musician, Heresponded 
byinfusing hismusic with the 
teachingsof the Koranandsinging 
about his ilgrimageto Mecca, 
whileatthesamedroppingbiblical 
quotations such as “forgivethem 
for they know not what they do” 
intohis song: 

Whenhestarted hisbandin 
ag7o they would walkrmilesto sigs 
carrying theirequipmenton thelr 
heads, includingaselfmadeamp 
powered by torch batteries, but his 


‘music wassoon popular enough tattract 
richsponsors who funded these recordings 

Singing in English and the local Etsako 
language ina guttural exhortation over rambling 
<drumbeats, hypnotic guitar motifsand psych 
keyboards with occasional blaring trumpet 
stabs, Oshomah has described his musicas “the 
Afenmaibrandof Afrobeat™. Yeti'sa misleading 
tag, forhis fusion of Nigerian tradition and. 
\Westernstylessounds nothing lke Fela Kuti Nor 
ishismusicpoitcaly rebellious rather, many 
ofhiscompositionsarein heancienttradition 
of'praisesinging’, notonly ohisGod but 
paying tribute toelders, tribal leadersand even 
‘captains findustry ~onesuch trackdedicated, 
‘oapatron, and,7 minuteslong,issimply titled 
“Alhaji Yesufu Sado Managing Director’. 
Thecall-and-tesponse vocalsaresimilarly 
steeped in African tradition, although the 
‘ornamental tones of his main foil Madam 
Hassanah Waziri-oneofhisseveral 


| polygamous wives—owessomethingto 


Bollywood playback singing, 
It'sauniquesui generissound that doesn't 
readily lent itsefto glib categorisation. Let's 
just call itlocal music from out there, witha 
universal message thatthe danceflooris 
indeed a holy place, 
Extras:6/10. Booklet with inform: 
‘essayand IyTics. MEL WMLAMSON 


historical 


(Crusaders: 
Westone 
ondini978 


and the 7/4 prog, folk of Sad Lady"allofwhich 
arerecognisableasclassic Pentangle, even 
though guitaristJohn Renbourn had been 
replaced by violinist guitarist Mike Piggott, 
By1986'sIn The Round, double bassist Danny 
‘Thompson had been replaced by bass guitarist 
Nigel Portman Smithand, by 989$S0EarlyIn 
‘Thespring, drummer Terry Coxwasreplaced 

by Gerry Convay, leaving McSheeand Jansch 
astheonly original members. Whatemerges 
isa very dfferentband, pitched somewhere 
between Lindistarne-styefollcock, Dire Strats 
ishrootsy bluesand KikiDee'smid-7osMOR 
backingband, But thereategloiousmements 
‘where Portman'sfretessbassand Piggott 
soaring violinsoloscombinetocreatean oddly 
English formofcosmic Americana onethat 
recalls Jon! Mitchell’ineup with aco Pastorius. 
Extras:7/10, BBCRadio2 sessions (with 
announcements) liveversionsanda994 
concert LPrecorded in Hamburg JOHNLEWAS 


REM 
Chronic Town reise, 1982) ss 
8/10 
SeminalfistEPcfter the RadioFreeEurope 
single.by Athens GA contenders 
There’ssomething uncanny 
inhearing"Chronic Town", 
afterall thistime;evenifyou 
only caught this fivetrack EP 
Ee teron,whenitwasressued 
BEE: patorthe ead eter 
Offcecoletion, isa surprise to hear REMin 
formative stages, wellbefoe they becamecne 
ofthe biggest bands inthe world. The sound 
Ambitious here, nottobecome huge, but rather 
‘onavigatesongwrlingandarrangement 
creatvelyand uniquely. Heed by producer 
Mitch Easter, thefivesongsheretll ofayoung 
‘group quietly but determinedly marking out 
theirdiference from theirpeerson the Athens 
post punkscene, slintheshadow of groups 
Ihe The 32, Love Tratorand Pylon, but 
finding thelr own way, matching Michael 
Stipes cryptic rics with Peter Buck’sendless 
streamsofarpegsioan jangling guitars 
“Gardening At Night”, in particular, astonishes. 
Extrox6/10Linernotesby Easter JONDALE 


STEREOLAB 
Pulse Of TheEarly Brain 
(SwitchedOn Volume) wirnoncnc 
8/10 
Moreloose-ends gatheringfromthe Groop 
Thislatestinstalmentof 
Sercolabraritesoffutsand 
toursinges, age rom the 
“gos coulbethebestone 
A, yet ar shows how proc 
© and open-minded the band 
\wereduring hate, Worth the pricesloneis 
thelncluson othelrperes7 Nurse With 
Woundcollaboration “Simple Headphone 
Mine") Tripp’ With The ids halfan 
hourofsublime Neu!-sozzed paychas Steven 
Stapletoncaressesthe lab’ "Lang Halt Of 
Death Coasting from gauzychugtoshoegaze 
chanson, 3997Sfoursong“Low F" EPisoneot 
their most satisfying early releases, “[Varoom|}" 
and “Laissez aie” etingouttheirswinging 
socialism, Other highlights from these2i racks 
inciudealovely'Magne Music" and“TheNth 
Degrees from he Chemical hordsera, the 
Autechreremixof“Refactions in The Plastic 
Pulse andthejazzy deliium of'Symbalc Lage 
Off With thearchiverunningdry.isanew 
LPautotihequestion? 
Extras None. PEMA 


fA genial presence 
® intheBritish 
‘underground, Michael 
‘Tannermightalready 
beknown to Uncut 
readersthrough his 
appearanceon therecent covermount 
‘compilation Blackwaterside: Sounds 
fhe New Weird Albion. Buthe'sbeen 
‘workingaway at music forafew decades 
‘now, Hisearly music, asPlinth, was 
supported by The Pastelsand their 
Geographic imprint;sincethenhe's 
collaborated with the likes of United 
EbleStudies, Marky, Alison Cotton 
and NickPalmer of Directorsound, 
Cotton turnsup here playing typically 
elevated violaonthelangreelsthat 
spool around the 38-minute"The 
Blackening”, which also features 
some lush vibraphone from talian 
éminencegriseLino Capra Vaccina. 
Vespers, areatively recent work is 
someof Tanner'smost gorgeous music 
yet, particularly theglisteningspires 
‘fzither,autoharpand troviol that 
Jxuriate, lovingly, through "Vespers 
Py’. Arealshame that thesearehis 
finaltwoLPs, 


Extras:None. 


[Much ike theirclosest 
peers~long-running, 
Jexpansiveoutis 
ike Magmaand 
king Crimson -Van 
[Der Graaf Generator 

canappearimpossbly forbidding. 

Theirdecades long pursuitofavery 

particular, complex accountofsong, 

side-steps the possibilty ofpassing 
engagement; consequently, thei 
fanbaseisboth dedicated andstaunch, 

‘Andwhileitdbehard toarguethata 

13 iscset lke Interference Patterns 

Isawelcoming entry point, there's 

somethingaboutthe material Van Der 

Graaf Generatorhaverecorded across 

theearlyzistcentury thatfeelsmore 

‘open, inviting, than their fearsome yos 

classics. Sowhiletheliverecordings 

‘may eadasthedraw here—and there 

aresomegreatonesincluded the 

studloalbumsare hekeepersfor 

‘example, 2012's Grounding in 


Numbersis surprisingly 
‘melancholy and hush; 
‘0n2008"s Trisector.the 
songsaretautandsinewy, 
readyto snapatany point. 
Extras: 6/10. Booklet 

P withlinernots, sowoae 


VARIOUS ARTISTS. 
Between The Music 
910 


Every year after End 
OfTheRoad finishes, 
ltsfounderSimon. 
Taffeisinundated 
withmessagesasking 
what musicthey heard 
playinginbetweenbands,Inorderto 
answerthat question more thoroughly 
hehas compiled all that musictogether, 
theresultof whichis described as“a 
passion project compilation ofdeep 
cuts rare groovesand new discoveries" 
Therearesomefamiliarnames, from 
Link Wrayto Beefheart, but argely the 
28tracksarea plungeinto ess familiar 
terrain, From theeerieartpopafthe 
cenigmaticand proiicSwissoutfitDie 
Welltaumforscher othe Egypeian jazz 
sgroovesofHailu Mergiaand Dahlak 
Bandtothestiring voiceof pioneering 
transsoul singer Jackie Shane. The 


resultisfarfomsomethoughess 
merchtieinandaprttystunning 
‘comp tha asthebestonesdo,aetasa 
gatewayintosome wondrousworks, 
fromtheoutsderbluesfallof Abner ay 
totheZambianrockot Amana 
Extras None. DAMELORANWRAY 
Revenge Ot The She Punks 
Soper 
Book By Vivien n 
8/10 
Inher2019book, 
ca RevengeOfThe 
‘She Pinks, Vivien 
Goldmantonce 
PUNKS —ofSounds.now 
academia "punk 
professor”) exporedthe way punk 
empowered women. Thiscompiation 
takestheargumentaverstracks,a 
selectionbased“onspiiraher than 
adherencetothe venerated conceptot 
thegente” So, whlethelncsionot 
X.RaySpex's"Identty"highlightsoneot 
Goldman'scentralthemes,and"Spend 
SpenalSpend!by Theslisrepresents 
{hewayfemale DIY music ploughed 
itsownthythmic furrow, the presence 
oftheulta sick Grace anes (My 
Jamaican Guy”)and Neneh Chery the 
itchy scratchy rapof Bafa Stance 
underscores Goldman's definition of 
she punkasfemaestrength, ater 
than anexpressionofamusicalstyl. 
‘Thepearlsaretheobscurtes Skinny 
Giiets"SiverSpoons" hasaneurotic 
Sonic Youth wi, and "Maintain 
Cont” by Jayne Cortez AndThe 
Firespiterstakesthe argument 
therealmsofjazz poet 


Extras:8/10,LinernotesbyGoldman, 
AUSTARMGKAY 


MAL WALDRON 


New Yorl-bor pianist 
Mal Waldron was 
heavy influenced by 
[Thelonious Monk, but 
hisstaelystyletended, 
tolronoutallthe 
‘clunky, discordant dissonant elements 
tewithMonk, soheofen 
soudslike Monk quantised in ProTools, 
Itsoundslikeacrticsm, butthislive 
salosetshowshowdevastatingly 
effective Waldron could be.On 
standards—“YouDon'tKnow What 
Lovels", “IThought About You" and his 
‘ownmuch covered ballad “Soul Eyes" 
hemixes slow logicalimprovisations 
with ripplingruns,Betterstillarehis 
meditativeotiginals filled withleft- 
hand vamps, orchestral chord voicings 
and hypnoticimprovs, ike theromantic, 
Satieish "Petite Gemeaux”,thestow- 
‘burning “Fire Waltz" orthe rattling right 
>handoctaves “All Alone” Sometimes 
hejust mediates overasingle chord: 
“Here There And Everywhere” and 
“Snake Out” reallydo edge into the 
‘world ofsubtractiveminimalism. 
Extras:8/10.Linernotes include 
{interviews with experimental pianists 
‘Matthew Shippand Ran Blake, pieces 
bytes AdamShatzand Pascal 
Rozatandaninterview with Waldron’s 


daughter, Mala. 


‘WILCO 
Yankee HotelFoxtrot: 
‘Super Deluxe Edition 


10/10 


Difficutreative 


circumstancesare 
handtyrequired 
forthemakingof 
‘masterpieces but 
itshardtfaultthe 
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|| COMINGNEXT 
MONTH... 


|| EXT time, there'llbe 
reviewsofnewrecords 

HramBrianEno, The 

||| Cometis Coming. Bonny Light 
Horseman, Buzzcocks, Parekh 6 

‘Singh, the Suna Arkestraand 

|| muchmore.Inthe woridof 

||| orchivaireleases, we'llbe 
tokingacloserleck at albums 

‘and boxsets fromPink Floyd, 

||| TheCure and Can some 

|| 


foscinating,crate-digging 
‘compilations, plus weird 
‘and/er wonderfuloddities. 
MAL-TOMPINNOCKUNCUTCOUK 

ss 


resultsonWileo'sepochalfourth 
alum, Nonesuch commemorates the 
2oth anniversary and the band'sown 
recent performances of Yankee Hotel 
Foxtotinfullwithashelf buckling 
boxthat includes unreleased tracks. 
Punchiertakeson *Pot Kettle Black” 
and“WarOn War" andasofter-edged 
“Ashes Of American Flags" stand 
coutamidthedeluge ofembryanic 
andallernateversions. Analbun 
ofinterviewsandperformances.on 
Greg Kotand jimDeRogatis' Sound 
Opinionsradiashowinlate2o0.and 
aliveset rom StLouisin july2002 
provide equally interesting viewson 
theroads ravelled here. Indeed, ittook 
‘anepic journey foreff Tweedy tofully 
adopt themore open and freewheeling 
sensibility hat would carry himand. 
hisband through the yearsand, 
challenges tocome. 
Extras:i1LPACDor8CDeditionsboth 
comewithnew bookofinterviews, 
essaysand previously unseen photos, 

| asoNanoenson 
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KHRUANGBIN  VIEUX FARKA TOURE 


oer. travelled te. yoasent 

tl ueredit with t jui 

eee epokin funk. Now KHI IN 
have pulled off their most impressive 
musical fusion to date, covering the songs 
of AliFarka Touré in aseat-of-ti 
collaboration with the Malianlegend'sson 


VIEUX FARKA TOURE. “We were all flying 


blind,” they admit to Sam Richards \ 


Photoby JACKIE: LEE YOUNG 


HEidea ofescape to distant climesis baked 
into Khruangbin’s soul. After all, theyare 
namedafter the That word for aeroplane ~ 
atribute to the psychedelic Southeast Asian, 
pop that, according to bassist and occasional 
singerLaura Lee Ochoa, “was one of the first 
seedsin the Khruangbin DNA", Ochoaisa 
seasoned traveller; her uncle worked forthe American, 
embassy and she used to goand stay with him in various far- 
flung corners of the world, When she was 17, she visited him in 
‘Singapore, hopping up the Malay peninsula for that first life- 
‘changing visit to Thailand. By contrast, drummer Donald 
“Dy" Johnson didn’thavea passport until he joined the band. 
Butitturns out that theirhome city of Houston isabetter place 
than you might think to hear music fromacross the globe. 

“It'sactually thenumber-one most diverse cityin America,” 
explains Ochoa. “Aswellas the oil and gas, it's the biggest 
‘medical research centre in the whole of the United tates, 50 
‘you get people fromall overthe world, There's the Mahatma - 
Gandhi District where you can goto find Indian cassette 
tapes, there's Little Saigon where you can find the Vietnamese 
and Korean VHS tapes which lused to get. It'spretty easy to 
find these different parts of the world in Houston.” > q | 
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Butwhile Khruangbin’s music is proud to flaunt its 
‘cosmopolitan hues - you can ad dub, cumbia, Ethio- 
jazz, Turkish psych and more o themixtheband are 
careful not to evoke any particular destination. “Thope 
thatthe music takes you somewherein your mind,” 
says Ochoa, “Nota specificcountry, ustinadaydream 
sort of way. Idon't want to paint the picture for 
everyone, I want them topaint thelr own.” 

‘Their latest project, an inspired mindmeld with 
Mali’s Vieux Farka Touré, continues their global 
voyage of the imagination. Soit’sasurprise tofind that 
thecollaboration tookrootin the distinctly unexotic 
locale ofa London pub, Touré waslookingfora 
Western group to help record an album of songs by his 
father, the legendary Ali Farka Touré, and he'd goneto 
watch Khruangbin on the suggestion of his manager, 
Eric Herman. Within moments ofsitting down toa 
dinner of ish and chipswith the Texan trio, he knew 
he'd found whathe was looking fr. 

“Lwasso impressed with them as musicians and as 
really cool people,” says Touré. “Itisclearin thelr 
music that they have wide-open earsand hearts for 
‘music from around the world. But more than that they 
aresympatheticand thoughtful people. They told me 
how they loved my father's musicand I could feel that 
in their hearts they wanted to honour him. Itfelt ikea 
perfect fit.” 

Yetit wasn'ta given that Khruangbin would agree to 
the proposal. Despite their adventurous outlook they 
are cautiouscallaborators, keen to retain adistinct 
identity and protect their minimalist sound, They 
‘wearily recount theavalanche of unwanted 
solicitations they've had from budding singer 
songwrterssince breaking through with theirsecond 
album, 2018's Con Todo EI Mundo.“Because we're 
‘mainly instrumental,” says Ochoa, “people are ike, 
“Oh, youneed words’ Theamountoftimes 'vebeen 
sent something where people are just ingingover the 
songs that have already been made..." 

\'s Speer makes clear, just being on the same page 
musically isn’t necessarily enough. “Like Laurasaid, 
‘we getalot of requestsandit's like: Idon'tknow you, 
'venevermet you. [don't know what you're really 
about. [know what your music sounds like butit 
doesn’t tell mea ton about who youare.” Khruangbin 
have madetwoacclaimed EPs with their fellow Texan 
Leon Bridges, but only after having achanceto bond 
with the dapper soulman on tour. With Touré, they 
hhad tomakea quicker decision. But theinstant 
connection, across languages and continents, was 
undeniable. “When hereached out tous,” says Ochoa, 
itwasaunanimous'Yes. Itfeltright 
He'salovely human being,” adds Johnson. Notto 
mention the fact that the trio's curiosity was piqued 
‘when Touré refused to tell them which of his father's 
songs they'd be recording until he turned upin 
Houston ready toroll tape. Another great adventure 
hhad begun. 


Theydlideapture 
somethingmagical 
Khruangmnand 
inser) ther new 


HRUANGBIN'S wanderlust extends othe 
distances covered by their current Casa 
Surreal world tour, which hasalready swung 

through the UK three times this year, including 

prestigiousdates at Alexandra Palaceand the 

Glastonbury festival. On each occasion, they've 

been moving sofast that it’s proved impossibleto 

schedulean interview, but wefinally corner the 

‘band backstage at the Nos Primavera Sound festival 

inPorto, where they've been given the entirely 

appropriate sunset sloton the Cupra stage, 
overlooking the Atlantic Ocean, 


te 


Withsoulman 
‘ondtellow Texan 
Teonfridges 


Incase you were wondering: yes, Khruangbin do 
‘wear their wigs foran interview with Uncut apart 
from Johnson, whoinstead peers out from beneatha 
\Wide-brimmed hat). Admittedly Speer's ooksa litle 
skew whiff, as he's hurriedly pulled iton just before 
coming through thedoor, but you have toadmirethe 
commitment to maintaining a sense of theatre, Ochoa 
is dressed tokillina shimmering blue dressand a pair 
ofbright yellow heels that require her to grip thearm 
other tour managerasshe descends the grassy slope 
tothepresscabin. When she takes the stage fourhours 
later, she's wearinga completely different but equally 
dazzling outfit~the markofa true pro, 

It'seasy tosee how these three distinct personalities, 
complement.and tessellate with each other. Ochoais 
friendly and talkative, radiating a positive charisma. 
‘Speer is more guarded, thoughtful, occasionally 
sarcastic I's his self-confessed stubbornness that 
has kept Khruangbin focused, wringing maximum 
returns from their “lessis more” mantra. Johnsons 
simply the coolest man in theroom. Hedoesn't say 
‘much, but when hedoes speak it's with calmnessand 
wisdom. “They havea very close connection toeach 
other, like they are brothersand sister,” notes Touré, 
“They areall very open toeach other, theylisten to 
each other's ideas, they tease each other. tisa very 
niceenergy between them.” 

Johnson and Speer first met when playingin the 
band of t John's Methodist Church in Houston, 


providing them both witha valuable musical 


education. “We had threeservices on Sunday 
that were more orlessthe same songs, but 
each service had its own identity,” explains 
Johnson, who backthen played the organ 
rather than thedrums. “We did play gospel 
jut that encompasses ot of different 
‘genres within itself So we could be playing 
somethingrock-influenced, something from 
jazz, soul, R&B, classical... spentalot of time 
with Mark we'd go out afterrehearsalsand 
just talkabout music. 
oon those “post-rehearsal hangs” be 
include Ochoa, who'd attend the church justo 
Watch the band play. “The music was half the 
service,” she marvels. “I'd grown up goingto 
Catholiechurch, where that really wasn't the 
thing.” Eventually she decided tolearn bass, 
primarily so she could play with Johnson and 
Speer. “Itwas very obvious who my band was 
gonnabe,” shelaugh: 
Speer wasalreadya veteran of numerous 
other Houston ensembles, 
‘enough toknow how tomake Khruangbin 
stand out from thecrowd: “Itwasa matter of 
here's what we're not going todo, these are the 
limitations." Rules were laid down, including 
nolaptops onstage. “Everything that was going 
tobeaccomplished needed tobe accomplished 


Khruangbin's 
Collaborator 


with three people,” confirms Ochoa. 
Another essential component of Khruangbin 
loreis the corrugated tin barn on Speer’s 
parents’ farm in the hill country between 
Houstonand Austin, t's where the band honed 
their easygoing sound and where they've 
recorded their threealbums todate, 
jouse divided intoa 
hundred rehearsal roomsand you're right 
{toa grindcoreband, you're gonna start 
competing with them volume-wis 
Speer. “And there's nothing wrong with 
srindcore, that stuff'samazing, But wedidn't 
‘want todo that, So we wereable to gout to 
the bam and play softly and that definitely 
changed thesound of what we were doing 
because we weren'tcompeting with anything 
except for bees or flowers or the wind’ 
Aliwasn'tmadeat the barn, mainly 
Decauseit's difficult to accommodate more 
than three people playing live there at once. 
‘Nonetheless, they attempted to prest 
some ofits magicby recordingon thesame 
equipment with the sameengineer, Steve 
Christensen, athis studioin Houston's EaDo 
hich the band havedubbed 
(othe difficulties of 
synchronising the schedules of two hard- 
touring international outfits they were 


AliFarkaTours| 
2987 ona 
oottom) with 
Kisson View. 
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forced to start workon Alflessthanaweekafter 
‘wrapping 2020's Mordechai 
“Theentire experience was insane tome!" 

Christensen recounts. “We spent three intense 
and emotional weeks outat the barn recording 
Mordechai. When we got o thefinish line, we 
‘wereall spent. Then Ihad to immediately pack 
upall my gear, drive it back to Houston, and set 


‘upmy studio for three days later when Vieux arrived. We were 


all burned toacrisp creatively, butitwas great because none 
ofuscould overthink. Vieux'san amazing charismatic talent, 
butitwasallittlebit of aculture shock because his English 
isn't great, and noneof usspeak French. Nobody knewany of 
thesongs. He would just start playing, like, ‘OK, here's how it 
‘goes one, two, three, four’ and then boom, ready to go.” 

Itturns out that catching Khruanghin with their guard 
down wasall part of Touré’s masterplan. 

“Forme, the beautyand the magic of musicis| 
spontaneous,” hesays, “Thats how like to play: 
ddon'tplan, don’t think about it before, just play. 
Ifthe musiciansare good and the energy is 
good between them, the music that will come 
spontaneously will be the most pure, the most 
direct from the soul.” 

For that reason, he leclined to give the band 
any indication ofthe songs they would be 
recordingahead of time. Some, such as“Savane” 
(Grom Ali Farka Touré’s posthumous album of, 
‘thesamename) and “Diarabi” (from 1994's 
Talking Timbuktu collaboration with Ry Cooder), 
arewell known. Butothers were more obscure, 
oreven unreleased. Thrown inatthedeepend, 
Khruangbin couldn'tdomuch more than 
paddle to keep up. “He'd say, You know this, 
it's traditional!” remembers Speer. “I waslike, 
‘Idon’tknow this!” 


Wiggingout 
‘Ocheaend 
Speerat 
Prmaverain 
" areetona 
‘line 2022 


“We wereall flying blind," adds Johnson. “Iwould play something 
and he'd belike, ‘No, justdo this: I'd be the most simplistic funk 
drum pattern that he wanted, ‘There you go, sounds great’ Iwas, 
more orless taking his direction because it'shis father’s songs. So we 
played alonga couple times, hit record, and he'd say, ‘Sounds good, 
\we'redone.'Then weate fshand rice!" 

‘Touré’s culinary skills becamea feature ofthe session. Every day, 
he'd goback tohis Airbnb in Houston and preparea 
traditional Malian feast, usually a variation on la 
capitaine sangha ~ freshwater perch marinated ina hot 
tomato sauce ~and bringitinto the studio for everyone 
toeat,“Itwasa really nice way to break the ce, to break 
bread together,” says Christensen. “Itwasadelicious 
heavy meal. We'd havea plate ofit, doa couple hours 
more playingand then Vieux would usually fallasleep 
onthecouch, 

Khruangbin returned the favourby introducing him 
to the joysof Tex-Mex cuisine at theirlocal Houston 
hangout, Overall, they have nothing but fond 
‘memories of the exchange. “Vieux’senergyasa 
human isjoyous,” says Ochoa. “Just the way he talks 
is very encouraging. There werea lot of beautiful 
‘moments of him laughing before the song, so wettried 
toleaveas many of thoseas we could on the record.” 

Theonly other musicianon thealbum is Ruben 
Moreno, who used to play zydeco music with Speer 
around Houston in pre-Khruangbin days. “The 
‘atmosphere in thestudio waselectrc," says Moreno, 
‘who contributes accordion to “Mahini Me",“Assoon 
asTheard thetrackT felt something inside, something 
so familiar. eltike Thad one foot in Maliand one 
foot in Opelousas, Louisiana, Everyonein thisband 
js fantastic ~ they really have something spiritual 
and special 

Still, in the immediateaftermath of their whirlwind 
\weekat Terminal, the band weren't quitesure 


a 


jsteley 
Vieuxet 

Terminal 
Intouston 


about what they had down on tape, “Ifelt 
uncomfortable,” admits Christensen. “Dowe 
need to dig deeper? Is this adisaster?” Asthe 
need to promoteand tour Mordechai took over, 
the Alitapessat on his shelf for 18 months. 

‘But then when opened it up witha fresh 
perspective waslike, Wow, thisisawesome. 
‘They did capture something magical, twas 
justan intense experience.” 

Itwasalwaysunderstood that he group 
would return tothe recordings atalaterdate, 
inorder toedit down some ofthe lengthy 
tracks, add their trademark whispered vocals 
andexpand upon their original first-take 
instrumental parts. Butin true Khruangbin 
style, they realised that in many casesthe 
best move was todonothing. “Vieuxisan 
incredibly adept guitar player, just ike his 
dad,” says Speer. “Hedoesnt need anybody 
else, hisguitarand vocal sounds beautiful as, 
itis. There's something happeningon the 
bottom, there's something in themiddle, 
there'samelody on top, soit doesn'treally 
need a whole lot. And thisis the struggle Twas 
having, Where do Ifitin? This dude's got the 
sguitarcovered. One of my favourite tracks 
where1'm just playing keyboards.” 

“Lam ery, very happy with the finished 
album,” says Touré. “Its ikea dream forme 
that had this idea ofa project I wanted todo, 
andithasbecomea greater reality than [could 
hhaveimagined.” What doeshe think Aliwould 
have made ofit? “I thinkhe would loveit. He 
enjoyed many styles of musicand hada very 
open heart. Ithinkhe would finditvery 
{interesting and cool that his music was being 
honoured in this way.” 


the time you read this, Khruangbin 

‘and Vieux Farka Touré will have played 

a show together 
atBrooklyn's Prospect 
Park Bandshell, but 
scheduling full Ai 
tourmay provetricky. 
“Iwouldloverthat!” 
says Touré hopefully. 
Fornow though, 
Khruangbinareon the 
road -orratherin the 
air~fortherest of 2022, 
touching downin 
California, Hawaii, 
Mexico, Japan, Australia 
and New Zealand, And after that, they're 
itching toget back tothe barn todayelream, 
somenew musicintoexistence. Liveat 
Primavera, you can already hear Speer toying 
impatiently with theircurrent setlist, testing 
their selFimposed boundaries with asalvo of 
cosmicriffage. 

It'too early for them to say where they might 
gonext, butdon’texpect them totakeany 
conventional, commercial routes. “Ithinkif 
you haveaspecific idea ofthe things you will 
notdo,” decides Speer, “that will open you up 
tothe opportunities of things that youactually 
dowant todo, Usually our philosophy is:ifit's 
notayes, itsano. 

“.Butifthere’s no question,” adds Ochoa, 
preferring toaccentuate the positives, “the 


answer's yes! Thereare things wewant to 
accomplish. We want tohaveas diversea 
crowds possible, we want to travel the world 
and play ourmusic for 
everyone. Thoseare the 
typesof goals, rather 
than ‘Iwanttoplay 
this Festival orget this 
award’; Wewant topave 
‘our own path, wedon’t 
want o follow what 
anyonehas done before 
Because the peoplewe 
alladmire the mostare 
theoneswhohavedone 
things their own way. 
She believes that 
Khruangbin'ssolid triangular structureallows 
them to withstand all external pressures, so 
they can carry on ploughing theirown unique 
furrow without interference, 

We're very lucky that we have each other. I's 
‘much harder if you'rea solo artist because you 
don'thave your family to check you and you 
can get pulled inalotof directions. Butwecan 
alwaysgetinahuddleand say, Howarewe 
actually feeling about this?" And there's three 
ofus,soif we everhavea disagreement there's 
alwaysa tiebreaker!” ® 


Allisreleasedby Dead Oceanson 
September 23:Khruangbin headline the 
‘openingnight of End Of The Road festival 
conSeptember 1 


‘BODY knows Khruangbinbetter than 
‘Steve Christensen, who'sengineeredand 
‘c0-producedallof theirrecords goingback to 

their2015 debut, The Universe Smiles Upon YouHe 

playsdownhisrolein the creativeprocess, stressing 
that the bandolwayshaveastrongideaof what 
they want. 
“Tmnothelping them write or arrange thesongsor 
anythinglike that’ hesays."They'repretty musically 
self-sufficient Myinputalotof timesisjusthelping 
them focus andkesping them emotionallyon track. 
Foraband whorelysomuch on creatingavibe, 
these kindof people-managementskilsare crucial 
especially given their contrasting temperaments. 
“Thay have aninteresting creative tensionbetween 
themn"aadds Christensen. Markisoneof themast 

‘musically particular people!'ve ever worked with.so. 

itconbeintense. Lauraiskindalke the tastemoker. 

Hshe'snotdancing,thenitsjustnotthere yet.Sothe 

challengeisgettingboth of them happy withit 

(Christensen, who'salso wona Grammy forhis 

‘workonSteve Earle's Tounes,admitstohavingno 

inking thathisrelationship with Kheuangbin would 

provesoenduringandsuccessful"Idon'thave any 
idea what'sgoing tohit withthe public! You'rejust 
trying to execute the artist's vision becouse theyre 
thecontentcreators they're the ones that getitright. 
sla, stay out oftheir way. Nudge them aiittebit, 
butstayouteftheir way.” 


SMALLFACES - 20 GREATEST SONGS 


THE 
NICE! 


As KENNEY JONES masterminds reissues of the SMALL FACES’ 
much-loved albums — and treasures from the vault — we celebrate 20 of 
their fest. po in the company of Jones, friends, labelmates and 
collaborators. Will your favourite be among them...? By Nick Hasted 


Photoby JEFF HOCHBERG. 


ECENTLY, Kenney Jones has recently been digging through his personal 
archive. He has been searching for Small Faces songshe stored awayas 
ayoung man, justhoursafter they were recorded, but which havesince 
languished in obscutity, “Every time we recorded something, lalways 
asked fora reel-to-reel copy to take home,” the sole surviving Small Face 
explains. “SoI've got backing tracks, rough mixesand unmixed tracks, 
among other things.” 

‘Some of these, heacknowledges, wil finally see the lightofday on 
an expanded boxset of their compilation album, The Autumn Stone. 

Originally released in 1969, The Autumn Stone capped the Small Faces’ brief but magnificent 

recording career, Although togetherforless than four years, the Small Faces’ mastered 

RAB, psychedelia, Essex folk-rock reveries and blissed-out spiritual ballads —_high-water 

marks of'60s pop. To celebrate The Autumn Stone boxset, Uncut has convenedapanelofthe 

band’s friendsand labelmates to join Jonesin considering 20of their greatest songs. These 

{include former Humble Pieman Peter Frampton, erstwhile Immediate Records manager 

‘Andrew Loog Oldham, US soul singer PP Arnold and Brit R&Bsinger Chris Farlowe, along 

with rock photographer Gered Mankowitz, Jerry Shirley -ateenage signingto Oldham’s 

Immediate label who became Steve Marriott's Humble Pie drummer —andLyn Dobson, 

session man for the Small Facesand folk-rock loyalty such as Nick Drake. Theyall have fond 

stories to tell about the mod scamps~anclall concur that the Small Faces had thesongsand 
thesinger to take onthe world. 

“Steve had two sides,” saysengineer Alan O'Duffy. “One was hecockney, happy stageman 
who'd played! the Artful Dodger. The other was blacksoul singer. When he worked with PP 
Arnold, she was like theambition of Steve's heart, in musical terms.” Arnold herselfiskeen, 
thathe's properlyremembered: “Solongas!'malive, 'mgoing to keep Steve's vibealive.” 

‘Along with keyboardist lan McLagan and bassist Ronnie Lane, all four Small Faces’ works 
recalled here with equal affection and in chronological order. > 
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SMALLFACES 


SWALLFACESLP) 
Thisdebut single wasan 
impeceablemod-pop calling 
card reachingNo14 

‘The very first 
time [saw the Small Faces wason 


Ready Steady Gol, doing "Whatcha 
Gonna Do About t"-asong hadn't 
heard yet. Itwasa phenomenal 
rendition. And yougo, ‘Isthat guy 
singing? Hesounds ikea 69-year-old 
black man, Buthe's20-odd and five 
footnothing. About halfway 
through, when Steve does that 
feedbacksolo, thought, Twanna 
play with that guy. Iwanted to join 
the Small Faces, tobehonest. The 
ing’s RAB with areal strut, the 
perfect first hit for them. That was 
before Mac was even in the band. 
That wasit, lwassointo theSmall 
Faces from that pointon tothe end, 
Ofcourse, Hater joined Stevein 
Humble ie, Sothatsong hasgreat 
meaning tome, 


: 
é 


1966 7-INCHAND ON THE 
1966 DECCA ALBUM SMALL FACES) 
‘Near nonsense (penned by 
KennylynchandMort Shuman) 
‘made great byjoyous, bulldozing 
conviction takingittoNo3 

] 


j liked thesound 

they made on “Sha: 
RAH Lalataee”. An 
MY irresistible R&B 
pop song that rides on the energy of, 
the band, thebeat and Steve's waice. 
Maybe the song wasnonsense, but 
never focus too much on Iyries;it was 
the eel, twasemotional. 'dalready 
known them fora year before that 
‘came out - when Jimmy Winston 
wasstillin the bandand they were 
with Don Arden. The Small Faces 
were their own people, with thelr 
own ideas. |feltvery closetothem, 
but they were quite tricky to work 
with, because they werealways 
searching fora prop to hide 
behind. Photographing them 
wasalways compromised and 
sometimes the compromise would 
make the picture, like when 
Steve's flicking Vsignsat the 
‘camera. That's gotalot of theSmall 
Faces’ energy and character. Not 
givinga tinker'stoss, 
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(TAKEN FROM THE 1966 
DECCA ALBUM SMALL FACES) 
Thisfine album track shows off 
their burgeoninginstrumental 
‘andlyricalambition 

Listento thisand 
‘youcan hear where Zeppelin — who 
were great Small Faces fans— nicked 
someideas."EToo D” was going 
back tour roots, before we got 
thrustinto Don Arden’s‘Youmust 
havea hit routine. Wesaid "Fuck 
that” here. We were into free-form 
playing. often wonder what we 
would have sounded likeifwe'd 
continued down that road, asa blues 
rockandsoul band, We werealso 
getting moreadventuroushere, with 
the percussion and Indian-style 
guitar. That's when Pete Townshend 


All Or Nothing 
Understanding 


entered our life. With The Whoand 


the [Small] Faces, the presshad usas 
rivals, butitwaslikebeing inane 
band, really. Then Meher Baba comes 
Intoitanditrubs off. So westarted 


exploring meaningful lyrics, 


1966 7-INCHAND ON 1967 
ALBUM FROM THE BEGINNING) 
Thechart-toppingmod/ 
R&Bpinnacle 
Isatintive 

with the Small Facesa couple of 

times, Iplayed “All Or Nothing” 
with them, which showsso many 
Sidesof Steve. Hecould croon 
sweetly, even doa country thing, 
then with theexplosive R&B 
‘choruses off he goesinto another 
realm, whereno otherman has 
been. Likeon “Tin Soldier" later 
i'svocally almost impossible 
todowhat hedid onthat. Buthe 
wwasSteve. Playing with them, 
earned how musical the rest 
oftheband were ~ Kenney had 
great feel, Mac wasso good the 


Stones wanted him later, Ronnie 
‘was writing melodieson bas 
Everyone was down toearth— 
even Steve wasthe king ofself: 
deprecation then. But people 
don’t give the other bandmembers 
credit, because Steve wasso 
powerful andall-encompassing, 


\ 
(1966 “MY MIND’SEYE” B-SIDE) 
Amod/soulfloor-filler, one of 
severalstormingB-sides. 


remember being 
inSteve'shouse 
when hesaid,“Don 
Arden’sreleased 
bloody ‘My Mind's 
Eye’asasingle." Then he played us 
the B-side, and wesaid, “Ob, wow!” 
Hesaid, “Yeah, Iknow.." They were 
still mods headed towards hippies 
‘when they did that, and dancing was 
abigthing then, I'sgotagreat 
chorus, and oneof the best grooves 
they ever recorded. This was when 
English drummers ike Kenney had 
been listening to Motown and Stax 
drummerslike Bernard Purdie. fyou 
knew wherethe groovewas, Steve 
‘would be happy to work with you 
asadrummerand Kenney knew 
exactly whathe wanted. Stevewas 
anoverpowering personality but the 
‘band always worked asa collective, 


TAKEN FROW 1967 ALBUM 
FROMTHE BEGINNING AND 1967°S 
IMMEDIATE ALBUM SMALL FACES) 
Another bigR&Bnumber, 
covered by Chris Farlowe. Two 
‘SmallFocestakeswere also 
releasedt uniquely the Faces 
eventrieditwithRod 

-Meand Stevie 
‘weremates anyway, before we were 


SMALL FACES 


hitrecord people, and hesaid, “Td 
liketo writeasong for you.” Stevie 
‘was very clever with hislyrics, 
Youcanfeelan R&Belementin 
everything Steviedil youcan hear 
inhisphrasing thathe loved Sam 
Cookeand Northern Soul stuff. There 
‘wasa psychedelic elementto"My 
‘Way Of Giving”. Heand Ronnie [Lane] 
‘were completely oppositeasfaras 
artwasconcerned. Where Ronnie 


was moresubdued, Stevewas 
‘outrageous. Even later in life, when 
Steve waswith Packet OfThree, and 
he'slosing hishairand helooks sort 
‘of disgruntled, when he played the 

gultar, he wasteally fabulous. 


1967 7-INCHAND 1968 AMERICAN 
ALBUM THERE ARE BUT FOUR 
SMALL FACES) 

The first singlefor AndrewLoog 
Oldham’s immediatelabelis 
‘sly tribute to flatmate Mick 

O'Sullivan, “always there when 
Ineedsomespeed” 

" Wasitauite 
cheeky, togetasongabout their 


eae We 


Sera! 


dealer almost into the Top 102 They 
‘werea cheeky bunch oflads, Steve 
wasanipper,aduckerand diver. 
Andrew didin'thave much toda with 
theirimage on fmmediate.1didn’t 
getintoit with them either. Fyou 
lookat the promofilmsthey did, 
they were always rather raucous ~ 
abit out ofcontrol. There was that 
element, particularly with Steve, 
Kenney wasaloof, on theedge of 
compositions. Mac tended to be 
‘competitive with Steve, Ronnie 
hadhisownextraordinaryaura 
~asortofgentleand studious 
nature. felt like they werehiding 
inphotos, Butitwasa question of 
not wanting to pose, 


(TAKEN FROM THE 1967 
IMMEDIATE ALBUM SMALL FACES) 
RonnieLanetakestheleacon 
‘nacidtripreportwithan 
‘out-there outro 
Y: When | worked in 
thesttidio with the Small Faces on 
songslike “TinSoldier", Steve hada 
mischievoussense ofhumout,anda 
disregard for studio conventions. He 
‘washyperactive, because hehad 
moreenergy than was normal, Steve 
madea chord intoa drama, Glyn 
Johnsand George Chkiantz did 
“Green Circles", lovely, Pet Sounds 
influenced experiment with 
harmonies and guitars. There wasa 


continually explorative interestin 
thestudioandsound—how canwe 
expand themysteryand glory ofthe 
band through fun experimentation? 
‘Thefade with theweird noisesisa 


marijuana expanded, comedic 
interpretation ofreality twasn'tthe 
phasing they got later with “Iichycoo 
Park". They were really interested in 
making exciting, positive records. 


(TAKEN FROM THE 1967 
IMMEDIATE ALBUM SMALL FACES) 


IES: The phrasemeans 
‘Tm going tobed now’ It's what 
Ronnie'sdad used tosay tohimasa 
sort oflullaby.It'sabout an acid trip, 
‘Afolk tune with a mod sound? Yeah, 
Itsuggests the pastoral fel where 
the band were headed. lused to go 
hhop-picking in Kent, which wasa 

| tandof peace, discovery, and 
general well-being. Ronnieand 
Steve used to go to Epping Forestall 
the time on their bikes. Mac writing 
thatsongtellsmehe was meant tobe 
‘aSmall Face. Mac comingintothe 

| bandafterimmy Winston wasa 
breath of fresh air. The Hammond 
‘opened meup, and the whole band. 
got better. Itsealed ourlegacy. 


(1967 7-INCH AND THE 
1968 AMERICAN ALBUM THERE 
ARE BUT FOUR SMALL FACES) 
No3intheUK'ssummeroflove 
‘and theband’sonly American 

| hit thispopmasterpiecebreezes 
inonstrums of acoustic guitar, 
offeringanenigmatic idyll 

S: Weallfeltitwas 

‘oneofthesecommercial songs, we 
diditfora laugh, But"“Itchycoo Park” 
has gotsubstance-tit Singing “i's 
allioo beautiful" wasa serious 
<entiment,I'sa beautiful hing toget 
high, not necessarily on drugs. We 


yas onfretoo" 
PPameldsingson, 
FTinsoider" wth 


IMMEDIATE 


4snPM 
1501 ope. 


ITcHYCOO PARK 
‘SMALL FACES 


used to gethigh on just being with, 
each other. Forthe whooshing, 
flangingeffect welooped the 
{taperound theback ofa chair. 
Thereal itchycoo Park wasa place 
between Ilford and Stratford, 
Which Ronnieand teveknew. 

told them my Itchycoo Park was 
bombed ruins, where used to 

play and get stung by thesegreat 
stingingnettles.Itcan beanywhere 
you wantittobe, 


(1967 7-INCHAND THE 1968 
AMERICAN ALUM THERE ARE BUT 
FOURSMALL ACES) 
Another Top 10smash fullof 
surging soulenergy, capped by 
PP Arnold'svocalharmonies 
Whatagreatintro, 
countingitinonthe 
piano with Mac. 
Kenney'sjust 
P kickingbutt, and 
Steve'son ie. Wwaskindofcool- 
but wason iretoo. Itmaybe 
psychedelic, btthat’sa hard 
driving song Stevesaid he wroteit 
forthe grt he wanted to bewith, 
Jenny Rylance, about the non-sexual 
sideofloving someone? Yeah, butit 
alsohasakinda horny vibe. mean 
thefistlinejustsaysitall sings} 
“1.f malitletinsoldier that wantsto 
jump into your ire" Irememiberbeing 
atthe studio and everybody being 
totally outfit. ighand happy! > 


SMALL FACES 


Then weleftearly inthe morning, 
that's where Gered Mankowitz took 
all those great photoson Barnes and 
Roehampton heaths. 


(1968 7-INCHAND THE 
1968 ALBUM OGDENS'NUT 
GONEFLAKE) 
ThoughithitNo2when Oldham 
releasedit behindtheband's 


\N lyn 
Johns wasin the room with the Small 
Faces, plus wizengineer George 
Chkiantz. That was the magic 

“Lazy Sunday” wasa brilliant 

‘work, justoh socleverand unique, 
Tewas part of Steve's final playing 
ofthe game with the Small Faces, 
andafterthathegot disgusted 

with himselfand turned on himself 
andanyone who camenear. The 


band reacted to“Lazy Sunday” 
thesameway Mickand Keith reacted 
{to Satisfaction”, Understandable, 
subliminally both bands understood 
they wete jumping intoswimming 
pools that may nothave water, 
‘Thesinglewas indeed acheap 

shot tothe stalls, and balcony, 

‘Was the song drawn from Steve's 
life? Morea defence mechanism, 
showing you everythin 
younowr. 


They wrote ‘Afterglow’ 
forme. But then they liked itand kept 
itthemselvestIlike the way starts 
out witha nice hooky thing, and then 
itgoesintoa really coal verse. You 
make somereally beautiful loving 
with somebody, you're kind of 
laying there with’em, and 
you'reinthismagical 

kind of glow. So what 

doyoucallit? Yeah, 

afterglow. Itsall 

aboutthat. Steve 


WithAndrew 
LoogOldhamat 
Sydney Airport. 
January 1968 


‘wasa beautiful guy. Hewasmy soul 
brother, Wewere loversand ofcourse 
‘weloved singing together. Steve 
Marriott's the most soulful white 
British singer ofanybody back then. 
Heknewhowtoadlib,andyouhave 
tobereally honest tosinglike that, 
because youhavetoletgo, then the 
spirit takesover. 


(TAKEN FROM THE 1968, 
ALBUM OGDENS' NUT GONE FLAKE) 


Twentupto 
Beehive 
Cottageright 
before Ogdens'. 
was eleased. 
Stevehadan 
acetate ofthe Stanley 
Unwin side. Theflute 
‘wasn’ tthere yet, ust Stanley 
talking, Idon’tkenowif Mad John's 
supposed to bea guru. Ronnie was 
the first one who got into that 
philosophical stuff-Sufiand Khalil 
Gibran. Steve offered my band 
Apostolic Intervention “Mad John” 
justafterthey recorded, til hewas 
stopped, Itwasjustasong when 
Steve offeredittous,an acoustic, 
folksy thing. Butthenit becamea 
central partoftthe Ogdens’.. story. 


They had this great bunch ofsongs, 
and then they went on thistripdown. 
the Thames ona couple of cruiser 

boats and hada writing sessionand 
realised they could put tall together. 


(TAKEN FROM THE 1968, 
ALBUM OGDENS' NUT GONE FLAKE) 
‘Stanley Unwinintroduces 
(Ogdens'..uestingheroin 
trademark, absurd Unwinese 


knew Steve Marriott 
and RonnieLane very wel. Itookmy 
firstacid trip with those twoand their 
sitlfriends, up the Thames where 
Jerome K Jerome used tolive, which 
‘was fantastic. Itbonded medeeply to 
them, Steveespecially. spent most 
of my time jammingonsitarin his 
house. Did using my futesuit 
Ogdens’..conceptside, withitbeing 
asort of folk tale? Yeah, that makesa 
lotofsense, hecause the futeisa 
pastoral instrument, Having Stanley 
Unwin narrating aspiritual quest in 
“Happiness Stan” makessense 100, 
becausethere'salot ofhumour in 
{deep spirituality. Lookat the Dalai 
Lama, he's very funny. l’sall part 
ofthesame thing ~like The Goon 
‘Show. I'savery English way of 
approaching it. 


(TAKEN FROM THE 1968 
ALBUM OGDENS’ NUT GONE FLAKE) 
‘Ahard-rocking take on Sufi 
precepts pointingto Marriott's 
‘heavy Humble Pie future 


n YES:0h, llove that 
song, Thelyries come from Ronnie's 
Sulflinvestigations, with the 
{importanceof the “wheat in he feta” 
andall that. Hove his melodicbass 
playingonit. He used tothinklike he 
was playinglead guitarand that 
‘mentally fused intohisbass-playing. 
Aheavy song withamellow groove? 
Yeah, wealwayshad differentsides. 
People used tosay tome,“You'rea 
popband,"or "You're a rockband,” 
No theSmall Faces used tolove 
listening to Chuck Berryand stuff 
likethat and jam with t, Butthe 
nearest we go torock'n'roll was our 
very last B-side, “Wham Bam Thank 


truckinginto America.. 


THE AUTUMN STONE) 


playing together. The biggestshame 
about them isthat, like The Beatles 
and Stones, they stopped playing live 
and concentrated entirely on the 
studio, Where they wereso brilliant 
liveat the beginning, they lost their 
‘edgeon stage. Then they brought out 
thiswonderful album and they felt 
they couldn't play tlive—though 
“Rene” would havesounded so 
reat. Meanwhile, The Who kept 


TAKEN FROMTHE 1969 ALBUM 


mustheme! lalsoaverdubbed 


‘Steveand Ronnieis they were 


theirheartinto what they did. The 
fact that they made money and. 
became famous was incidental. wi 


alwaysold beyond their years. 
remember Stevettelling me he was it 
the West End production of Oliver! 


‘when he was 12, nd he walled from 


the East End tothe West End every 
night, That's old before your time. 


mature. In factin many ways, they 


YouMam",Youcan'tsayoursongs | Thetitletrackofthisposthumous | were older thanme. 
arerock’n'roll, They wereSmall Faces | compilations ablissfulreverie, : 
songs. Youcan'tdescribewhat they | withthe latter-day SmailFaces N 

‘ere like any other way. ¢gettingit together inthe country (1968 7-INCHAND THE 


Thisisaspiitual 
lovesongto Steve'sgirlfriend Jenny, 
withasitarcoda which [suppose 


(TAKEN FROM THE 1968 
ALBUM OGDENS’ NUT GONE FLAKE) 
‘Ogdens... insatiable 
“docker'sdelight”.. 

I's what we'd call 
aslowshulfle. Lyrically it’s hilarious, 
thechorusisfabulous, and then 
there's thejamat the end with the 
suitargoing nutsand Mac going 
crazyat the piano~Ithink he gave 
hhimselfa hernia literally. There's 
variousstoriesasto who Rene really 
‘was, depending on who you believe 
It'sagreatexampleof the Small Faces 


eisectotia san 
olwaysbeenbest served Butlast 
yearsaw Kenney Jonesreactivate 
hisNice Recordslabel withthe 


noflovinglyreissuing allof their 
time tobeat European copyright 
tw StporingSb- year ited 


i oes 


AUTUMN STONE) 


Toved the 
sentiment behinditand lloved the 
‘way Stevecame up witht. Butit 
wasrushed. overdubbed drums 
toparts ofSteve'sacoustic guitar 
parts that he'd recorded onalittle 


tedoneit [properly], would we have 
recaptured that atmosphere? don't 


“PM THE KEEPER OF 


NiceRecordstoprotect the catalogue.” 
Jonessays."intendtoreleaseasmuch 
ofitasicaninthebestwaylcan. Withall 
thisEU useitorloseit stuff thought Fuck 
thattshit” 
Thefirstreleasewilbeaboxset 
expanding on 1969's valedictory double 
‘album The Autumn Stone. Theintention 
isforallthe original SmallFaces olburis 
tofollow, Talks tonickafew tracks 


sessions or Nick Drake. The parallels 
youcould makewith NickDrakeand 


spiritual, feeling musicians, who put 


four or five years older. Butthey were 


found them incredibly sensitiveand 


cassetteat home, withhisdogin the 
‘background, IFwe'dhave gone in and 


thinkso. I's quitelike “Give Peace A 


SMALLFACES 


7M 06 


DONKEY RIDES A 
PENNY ATHROW 


Chance”, with lovely tradjazz 
‘trombone. The B-side, “Donkey 
Rides, A Penny, AGlass", came about 
because when we found ourselvesin 
Blackpool, a guy selling donkey rides 
as shouting thatout. Wehad to write 
asongstraightaway. “Snowflakes 
falling like leaves in the surumertime/ 
Fishcakes, cabbage and mash”. Great, 
innit? I's writing down our past, 
things that happened tous. Ronnie or 
Steve? That one wasabit ofeach. 


TAKEN FROM THE 1969 
ALBUM THE AUTUMN STONE) 
‘Among The Autumn Stone's 
unreleased tracks, this Tim Hardin 
coverisabroodingfolk-rocker 
“Red 
Balloon” showsthe development f 
in | Steve'sgiftasaninterpreterand what 
hemighthavebeen doinghad he 
stayed inthe Small Faces. 've been 
readingabookonthe makingof 
Fasy Rider. Immediate wasjustas 
hacked, dvisiveand perverse, 
and my partner Tony Calder was 
like Dennis Hopper, and that'sa 
compliment. My nunning out of 
‘money and interestended the game, 
and like themovie you could say we 
blewit, Bt heride until we fell over 
waslife-giving. Stevehad onemore 
brilliant run with Humble Pieand 
thenitwas over, untilitfinally was. 
have not mentioned therestofthe 
sgroup because never eally knew 
them. Stevedemanded allofyouand 
was wonderful while he gotit.© 


‘Soul Survivor: The Autobiography 

byPP Amoldisoutnow, published 

byNineEightBooks. Jerry Shirley's 

book Best Seatin The House: 

Drummingin The '70s With 

‘| Marriott, Frampton And Humble 
Pieis published byRebeat 


fromaloumswe'vedoneinthepastand 
mokea jelynew oneup, Jones 
‘adds. Itcan bemyideaof agreatSmall 
Focesalbum." 

“TheSmallFacesgotscrewedat the 
time,’ Jones adds."Thelegacyiswithme 
‘now. mincharge, tm thecoretoker, and 
Imdoing thebesticaninmemory of Stove 
‘andRonrie and Mac.lfeellike thekeeper 
oftheflame.” 


The Autumn Stoneboxsetwillbereleased 
‘onNiceRecordsthisautumn 
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THEFALL 


In 1981, Mark E Smith led tothe USA, Iceland, 
and Hertfordshire - and onwards into the gritty, detailed 
landscape of their 1982 masterpiece, Hex Enduction Hour. 

Band members and close associates tell Uncut how The Fall 
Srew in scope and power as a two-guitar/two-drummer 
lineup, and propelled Smith's transformative visions of 
modern culture to greatness. "We knew there was no 
other band on Earth like us at that point,” Marc Riley tells 
John Robinson. But could it last? 


Photoby TASSO'TARABOULSL 


OLD US IDEAS 


UMMER-AUTUMN 1981, 
The Falland produc 
sound 


play American clubs, so 
inthe UK. Heisreplaced 
notch, 
In 
fplayersand travel to pl 
record two songs) in 
RANTSHOWEIZ (sound 
engineer/producer, Dragnet ays the preferres 
co-producer, Slates; HexEnduction | methd a ninate 
thenext gig, Ithink 
rk and 


THE FALL 


Betorethe fallout: 
Mc Sith with 
MareRieyin the 
Doekground Th 
‘Vena London, 
Julyi teat 


‘went back to just having meon the drums. Wedid 
Peel, a fe ent to Iceland with Karl. 
GRANTSHOWBIZ: Wedidn'tgotolcelandin 
thesummerlikenormal people, we wentin 
ld? Itwas like having your face 
torn off by razors! Itwas the most astonishing 


September. 


There wasno television on Sundays. 
Everywhere you went peoplehad,like,a 
thousand -waterstank of sulphur — 
they hadn’ 

MARCRILEY: 

on absolutely no-one’s ‘bucket lis’, 

dark for most ofthe day, Itwasan other 
experienceasl recall, 

GRANTSHOWBIZ: There were people who 
believed in godsin every rock and tree. Beer was 
1 Only wines and spits were allowed. 

'salyricin “Iceland” abouta 
falling down in front ofyou in the middle ofthe 
day. That happened - they weredrinking vodka, 


CASTING RUNES/ 
HEXEN-SCHULE 


| NDecember 1981, The Fall continue 


uyinasuit 


recording their newalbum with sessions 
atastudiolocatedina former cinemain 

Hitchin, foranew label—Kamera—and with 

anew producer, Richard Mazda.. 

PAUL HANLEY: Wedidn’t feel especially at 

homeat Rough Trade, Songs like “Fortress/Deer 

Park", they werelikea diary: moaningabout the 


HEXENDUCTION HOUR 


HAVER BLEEDON GUESS. 


BBC, moaning about Rough Tradeand thearea 
around Notting Hill. You could see whathe was 
on about. lalways talkabout Johnny Marr's 
cexperienceat Rough Trade compared to ours, 
Johnny Marr went into Rough Trade on the Friday 
witha cassette, and he came out on Monday 
‘morning witha deal. [couldn't get acupof ea out 
of Rough Trade 

SAULGALPERN [KameraRecordsstaff, 
1982; founder, Nude Records]: Chris Youle 
started Kamera —therewasawoman upstairs 
called Versa, a brilliant PRand she told Chris 
about The Fall. Chris, if'mhonest, spent mast of 
his timein the pub, then he'd goto the booki 
buthewasan absolute genius, He kne 
pulleverything together. Mark loved him, 
possibly because heallowed him todo whateve 
hewanted. When h ugh Trade, [think 
they maybe wanted to get him towritesongs that 
‘ight chart, or change artwork. Chris was mor 
‘do whatever you like” ~ he didn't really care 


howto 


PAUL HANLEY: Kamera were great, they 
likeanyone weld ever met, they were larger than, 
life. They took you fora pint. Rough Trad 
bitmore mung bean and lentilly. Markreally 
liked the fact they weren’tlikean indie label 
He thought The Fall weren't like other bands, 
Rough Trade treated everyone thesame,and 
think Mark resented that. Hedidn’t wantittobe 
thought that The Fall were “a Rough Trade bana”. 
MARC RILEY: Everything about therecord 
‘confused. “Recorded in Hitchin and Icelan« 

od indication of wha 
ourselfin for. The cover was like no 
nonsensical title. The bravery a 

of the mus 


cren't 


apretty jou were letting 


ther. The 


much: 


spacier songs were still fuid, open fornewrits, 
bbutFortress/Deer Park’ “Mere Pseud Mag Ed"; 
jaw erenailed down, A good example 
of our Fall “workshop” is “Hip Priest” —we 
mastered itplaying live 
GRANT SHOWBIZ: “Hip Priest’ twas an idea 
that gotextended ~ one of the best things ever 
did was to tell the engineer [in {celand that they 
weren't tuning up, this wasthesong and could 
ecord it? That was part of it. thinkit 


MARC RILEY: To begin with [writing] w 
myselfand Craig, usually at my family homein 


uldbe 


Wythe sitting down and knitting our riffs 

logether. Mostof the early songs forthe Riley 
lo eupstarted like that. We'd 

already been writing stuff together for afew years 


when Craigand Stevejoined the band, Wehada 
bane called The Sirens which wasanaivestabat 
Buzzcocks typematerial.and beforethat Craigand 
ormeda prog:ock hand. 1dontthink we ever had 
name ~or more than one ortwo songs. Wecould 
barely play ourinstruments,so prog wasntobe our 
future, But that was when we'd firstsat down and 
wrote music together, 

CRAIGSCANLONs twas ike 
Lennonand McCartney. Guitars 
ready facing eachother creating 
‘magic! Bless Marc that really woud 
Markup Seriously ourguitarsjust 
gelled, We'ematesromschooldays, 
there was noalpha-maleshit. 
MARCRILEY: Sometimes Craigand 
I would goto the Foresters [Arms, 
‘Smith’s local pub in Prestwich] and 

then goback o Mark'shouseand write 
songs with himin hisloftinthe early 
hours ofthe morning, He hadalitle 
plastic Beatles guitarandanacoustic. 
and we'd knockideas around. 
CRAIGSCANLON:“InMy Area" isa 
ood example —writtenupin Yvonne 
Pawlet’ attic flat Marccameup with 
thetwangy two-stringer,fadded the 
‘murky chords, Ithink1 came up with the 
‘VUish chorus, then [followed Marc's 
endinglead playout.Itwasalways 
different but I don'trecaleither ous 
sayingYourpant’shit" evenfitwas! 
Wealways eftspaces foreach other. 
GRANTSHOWBIZ:'vegonetoalotot 
improvisational gigs, Derek Bailey and 
soon. le’snotaneasy kill, andit’s 
something Craigand Mare did realy 
wel there wasasortof unknowing 
bond musically between them. They 
‘new each otheras pals, but they ould. 
imagine where things were going and they 
were trying tosupport each other. Everyone 
was working with everyone elsein The Fall 
RICHARD MAZDA [producer, Hex 
Enduction Hour]: Mark was interested in 
sounding bigger, God knows what said to 
hhim, but clearly convinced him feould do 
that The drummer, Kal Burs, was the 
most straightforwardly accomplished 
‘musician. Iwas broughton so they had someone who 
could deal with his raucous doubledrummerattack. 
Iproducedasingle with them before Hex Enduction 


Spite does not 
enter into this 


TheFall'sHexen 
1981-82, onrecord 


‘and AcrianNNiman (sax). MES fucks 
withthe formulawithsporadically 
briliantresults, 


Hour called “Lie Dream Of A Casino Soul"/*Fantastic eats 
Life™. “FantasticLife"isanexampleofthisiuggemaut sa pmecrc Felipe 
ofsound which Mark and I wanted to creat. fll eesti salle tal 


CRAIG SCANLON: The two-drummer lineup was 
‘great. Karl was by virtue—and in Paul's opinion — 
thetopdog. Paul'sagreat drummer who isfartoo 
‘modlest, but believe he saw the Hex/Karl thingas 
aleaming opportunity. couldn'tsee Karl coming 
upwith thedrums Pau! played on “Iceland” 
MARCRILEY: You felt ike nothing could gowrong, 
and inrealityitpretty much couldn't. Even ifKar] 

or aul lost their way therewas till one brilliant 
drummerdriving us. But when they were locked in, 
which was nearlyalways,itwas thrilling. Ithink 
‘wecould hold our own againstany band on those 
nights, [remember we played the Hammersmith 
Palais with The Birthday Party. Nick [Cave] and the 
bband pulled outall thestops...so we rolled our 
sleeves upand Ireckon came out victorious. 


THEFALL 


PAUL HANLEY: One of the reasons Hex is successful 
is thatit balanced stuffweknew with stuff wedidn't 


knowatall: "Jawbone..." we'd been playingfortwo 
‘years, and then “And This Day” no-one'sever going 
torehearse “And This Day”. don't think realised 
howcoherent it was. There's stuff written on the sleeve 
it'san hour long, he mentions the “Iypnotic 
Induiction Process”, which is “HIP”. Then there's Hex 
Enduction,“Hexen"—the whole thingabout ime 
slips. didn'trealise how clever itwas. knew twas 
good. Ithink Mark puta lotofthoughtintoit. 
MARCRILEY: Itememberitbeinga bit chaotic. We 
recorded tin an old cinema. We were on the stage 
freezing our socks off. Mark wasoff up in the gods in 
‘what I presume was formeriy| the projection room. So 


there was literally a voice from the gods in our ears 
talking through what we had done orwere about todo. 
Isuspectboth Richard and Mark offered thoughts 
fromabove because they weretheones hearing wht 
\ehad laid dawn in relatively cilised surroundings. 
Iwas bloody coldanquitedarkastrecal, 
PAUL HANLEY: We weredown on thestageand 
hewasupinthe gods, whichis how he saw the 
relationship anyway. It wasas good asit ever got 
withthe band, There was very ite figery-pokery 
Things didnt go beyond thor fourth take twas 
always, retty much, 
MN pisyedasatand. 
on Winter” stands 
Nick Cave oxvernaacnis 
bonkers ideathathe 
ulled outall —w:Hreietsss 
and drumsand then 
he stops. So have them play 
along with thetrack, 
werolled our. i: 
track, sowe ot lost 
sleeves up MT jatfway through, 
Whichisereat 
because conventions 
MARC RILEY oftimedon't work 
es of 
thesong. 
SAULGALPERN:I went downto Hitchin with Chris 
once. There was no way you coud goandsitwithThe 
Falland listen totracks—*Tha'sa single!" or"Can we 
change the drum sound?” There was none ofthat 
going on. Visits down there would have been more, 
*Here'ssomemoney” 
RICHARD MAZDA:Theband wasonfire. ve been 
inthe tudiomanytimesandcantellyou mayber0 
times where ts ike that. Myselfand the engineer were 
lookingateachothersaying,“Thisis outstanding.” 
They were King Crimson, drum-wise, but there was 
a beautiful chaos that happenedal the time, 
SAUL GALPERN: Chris wasan old hippy hehated 
punk, Hehated The Clashand think Marked him 
hecause ofthese reasons. Chris probably didn’t 
iste it justput tout. Hewasa kindred spirit. 1 
remember there beingam sue with themastering 
because twasan hourlong. 
RICHARD MAZDA: Ifyou wentover 4ominutes 
Youurantherskthat youd havearecor that was 
tinmasterableand unrelessable. Markasked mea 
few times, Richard, have you got this figured out” 
Isuggested we went to Telefunken [studio] in 
Hamburg - Deutsche Grammophon had experience 
afreleasing hourlong classical records Wefounda 
uy. flew overto Hamburgwiththestereotapes 
‘wrapped in ollandall the things you used tohave 
todo, Weget to the mastering studio, thetypical > 


THEFALL 


German guys, these engineers, “Tonemeisters” 
they used to be calledin those days. They said, 
"Youlikeit loud?" The first words out ofthe 
speakers were “Who makes the Nazis?”, You didn't 
havemomentslike that in mastering sessions! 
MARCRILEY: Weknew we'd madea great 
record We knew there was no otherbandon 
Earthlike usat that point. 


POOR PROCESS 


MEREssixmonthsafter Hex..,anew Fall 
[resists tater tao 
up, thescattershot Room To Live seemsto 
bea overtefforttounderminethe continuity 
of The Fal’sineup. Ontourin Australiaand 
‘New7ealand, theband it peak performance 
~butthe triumph proves short-lived. 
PAUL HANLEY: [think Room...wasMark’s 
reaction to Hex... Hedidn'twantto be the darling 
of ME —hemistrusted that whole thing. There 
hha been Echo & The Bunnymen and Siouxsie & 
The Banshees reviews that mentioned Hex..asin 
*thebest record since.” Hedidn’t want tobea 


touchstone. Room To Live was the apposite —it 
was short where Hex... was long, twasnot 
thought out. He 


‘Mark seemed to be 
saying, 'm notinterested 
inwhat you can do” 


have thisidea of having Karl 


PAULHANLEY 


"TheFalorrivect 
Chrltchureh 
Airport NZ. 
‘August i962 


play guitar, and getting other 
‘musiciansin to play guitar. 
Isallvery well getting 
peoplein to play the clarinet, 
‘butyoudon'tget peopleinto 
play the guitarwhen you'rea 
band with two guitarists 
deliberately provocative. 
STEVEHANLEY: That was 
comingtotheend of Mare 
Riley'stimein the ban 
there weretensions, things 
weren't great. Markwas 
playing really illy games 
like, “We're goingin the 
studio tomorrow." He'd not 
tell Mare, "dtu upand 
there'd beanother guy 
playing guitar th 
MARCRILEY: Thereare 
somegoodsongson Room 
ToLive butitwas, inessence, 
thestartofMarktrying to 
splitthe band up. Particularly 
me, Craigand Steve, had 
Jong ince been a thorn in 
Mark'ssidefornot putting up with is contempt 
for us all, Hewasstraddling the “all musicians 
arescum” philosophy for onething...butafter 
Hex... herecognised that not only were the 

our Jesuits” — how Mark used torefertous 
threeand Paul —inseparable, but wewerealso 
capable of making what many now re 
TheFall'smasterpiece, Heneeded toredres 
balance. That's why the divideand conquer 
elementcreptin. 

PAULHANLEY: Itwasa horribleatmosphere, 
specially after Hex... whereit wasan example of 
‘hat thesix ofuscould do together, heseemed to 


Fitondworkingagaiapost:fracas Smith 
lendftiey on AussleTV show Sounds 1962 


“Pmnotinterested 
inwhatyoucandoany more.” 
STEVEHANLEY:Meand 
MareRiley, Pauland Craig ~ 
three schoolmates and my 
brother, we werea faction, 
and Kay the manager was 
Mark’s girlfriend, Karl broke 
that barrier down, not always 
na good way. Hewasa 
doubleagent: he'd tell us 
‘what we wanted tohear, 
then gorand tell Mark what 
hewanted tohear. 
CRAIGSCANLON: 
NowadaysMarkand Kay 
‘would bea Human Resources 
nightmare. Wehada few gigs 
of Kay creaming, “Turn 
down, Mare!" and other shit, 
But going to Australia for the 
firsttime was great forme. It 
wasagreatadventureeven 
‘when Markwas beinga dick. 
/AUL HANLEY: thought 
‘The Fall were great on that 
tour. There was quitea lot of tension, people 
falling outwith each other, Wewereinaclub 
dancing to “Rock The Casbah", and Markcame 
alongand slapped us. Itwasabitstrange. He 
didn't punch me. Itwasalittleslap, like, “What's 
hedoing here? Ishehavinga joke?” By thetimehe 
got to Marc Riley, Marc was seriously pissed off 
and bashed him, basically. 

CRAIG SCANLON: Backat the hotel, Maresaid, 
“Well that’s me done, they'llbesending me home 
next flight.” Asitturned out itw: 

punishment: appearing witha br 

heavily made-up Markonan Aussi 


Pre-Enduction:Mortin 
Bromah(let} andes 
forming TheFall 
EtTheRanch Manchester, 
Ruguetigis77 


HE aftermath ofthe Australian tour. Inearly January 1983, 
“Mark Smith sacks MarcRileyand confusion reignsin The 
Fall-not for the lasttime. Forty yearsafterthe event, the dust 

hassettled on Hex Enduction Hour-but mixed feelingsendure... 

M Theresa belief that Mark intended for Hex...obe the 

lastever Fall LP, but even if he did consider that possibility he must 

have quickly realised that he not only had really great band behind 
him -healso hadacash cow. Ifhe had have split thebandand tried 
his handat maybe writing anovel..ormakinga solo record —he 

‘would most likely have fallen flaton his face. The Fall praved tobe 

the one vehicle that could harness his genius. So Plan B was o get rid 

‘of the member who probably railed most against his variousli 

Divide and conquer. Thefact that I decked him when he'd assaulted 

every band member on the first night of the Australian tour probably 

didn’thelp my cause too much either. 
Byand large, wewere really good. We had this thing 

‘Cash And Carry” and when we dd iton the Peel session we wentinto 

‘Do The Hucklebuck”. Then in Australia wedid “Black Night". Wejust 

play therrffover and over again. We couldn't do cover versions! 

Mark hada brilliant sense of humour and of course 
hewas ive years older than myselfand Craig, so we'd laugh alot— 
and we'd earna lot, Well, Ididanyway, He was ike my big brother 
for the first few years. learnta lot about lifeand music from him, 
He'd play us Beefheart and Zappa and The Seeds...and he changed 
myattitude towards many things, You have to remember was16 
years old when | joined The Fall. He hada big effect on my outlook 
on life. Itwasntall good, mind. By the time I got kicked outIwasa 
ly cynical 21-year-old man, Ittooka while to shake that of 

Mark seemed so much older than me. Heseemed 
likea wise old man — considering he was only in hi 

Employersare by their natureunreasonable:attheend of the day you 

doittheir way. There's somethingiin the idea of him not liking things 

going toowell. But you can'targue, really. The band lasted 4o years. © 


ties, 


decid 


PaulHanley’s book Have A Bleedin Guess and Steve Hanley's 
The Big Miclweek are publishedby Route. The Fall 1982boxis 
‘outon Cherry Red. Thanks to Mare Rileyand Craig Scanion 


gp” Kevin Cummins, photographer 


of TheFall, 1977-201. 


Youusedtoseea 

rnucleusof about30 people who 
went toevery giginManchester He 
‘was one thare was always.chat 
‘andrumoursaboutpeople forming 
bands. The bigproblem was finding 
drummers, |haveapicture oftheir 
secondor thirdgig. 


nen? Mark 
never realy changed, actualy. He 
was alwaysquite challenging, quite 
‘acerbic and sarcastic, buthe wos 
‘chwaysOK withmebecausehe knew 
Iwenttoloodsofgigs He'dtease 
hisbondmembers: He'dhave quite 
lengthy conversationsinlettersin 
foct thathessent to Tony Friel[Fall 
bassist 1977-78] 
wherehe'dsay, Tm 
goingtosee the Sex 
Bistols’ thendescribe 
what they weretike 
‘ndsay,"Have you 
heardofthem?” 
Alwayschallenging 
themanditryingto 
getsomekindot 
Feactionfromthem. 
Theywerecuitea 
bunch:they wereall 
quite difficult Martin 
Bramah was quite 
difficult, butwith 


Markas your frontman youciways 
feelyou'vegot toprove yourself 


‘We thought 
TheFallwere very Fterary. Wefelt that 
Manchester bands weremerelike that 
‘andthe Londonbandsmoreposeur-y. 
Italked to Paul Weller about thisand 
hescidwhen The Jamcameupin 
1977,.the audience stood there asifto 
Say, Show us what you've got, then” 
Whereas people were supportiveot 
localbands. WithMark.italwaysfelt 
somathingmighthappen with The Fal. 


entful.. That 
firstgig. the openingshot of thebook 
theylostedabout threenumbers-it 
wasayouthelub,and the guy running 
theplace came over andsoid “You're 
tooloudandit’snot 
really the kind of 
‘music|thoughtit 
‘was goingtobe.” 
Hethenshutthe 
nightdown sothe 
bandwentamile 
downtheroodand 
finished the gigotf 
‘tTheRanch, 


TelingStories: 
PhotographsO{ The 
Folispublishedby 

F, MichellBeazelyon 
ELAG October 
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Greg Dulli 


The Afghan Whigs and beyond f 
agrunge-soul man’s torrid trail 


REG Dulliisthe driving force of The Afghan Whigs, 
whose early debt to Hisker Diiwasdisplaced bya 
Joveof 6ossouland R&B that marked them out from 
the grungepack. Having survived botha breakup 
and lengthy hiatus,as wellas the death of guitarist 
Dave Rosser, the Whigs remain Dulli'shighest profile -and most 
successful - band, with ninealbums otheir credit (including 
How Do You Burn?, due in September), butit'sby nomeanshis, 
only project ofsubstance, During their tussle with Elektra, Dull 
formed The Twilight Singers, a changeable group of simpatico 
playersand friends. They racked up fivestudioalbums, none of 
‘Which pulled their leader's focusaway from emotional turmoil 
and existential angst. There wasa different working relationship, ifno 
less intense songs, in play with Dulli/Lanegan vehicleThe Gutter Twins, 
‘who released just one album, but Dull busted out oftype with his surprise 
solo debut, Random Desire, an adventurous set whose liberatingeffect 
‘seems to have been carried forward to the new Whigs record. Through all 
this, Dulli’s prime motivation for recording remains the same: “Will have 
‘agood time? Is this fulfilling? Dol want to take these songsoutand play 


The Afghan Whigs 
intgoaed-n Rick 


them for other people? It 


really that simple”. SHARONOCONNELL 


THE AFGHAN WHIGS 
CONGREGATION 


Twould callit 
not only our 
breakthrough 
toabigger 
public, butalso 
breakthrough 
forusasa 
‘group; [feel ike that's when we 
became The Afghan Whigs. That 
when we putitall together —all 
ofthe promiseandallofthegigs 
and influences andl thinkmy 
songwritingcaught up tomy 
ambitions. [We fel] afearlessness 
tojust do what we wanted — not 
beafraid to play slow songs, for 
example. We were sort of guided 
alittlebitby the label on UpIn 
It{Sub Pop, 1o90}and Lfeel we 
broke through and juststated our 
independence within thestructure 
ofthe label with this record. 

think Congregation was where 
Ifirst started toexperiment with 
cinematicstructure -theperson's 
voice who opens Congregationisthe 
person who gets sung about inthe 
nextalbum, Gentlemen. Ithink [the 
songs’ complexity] came from the 
interplay of the gigs we got to play, 
onanightly basis. Alot oftouring 
happened after Up Int; we were 


able totour Europe and play 
England forthe first time. 
Youstarttohhone yourbest 
instinetsand then youstartto 
trustthem, And that's when 
you become special. Ithink 
the recording budget [$15,000] 
was looked at as extravagant. 
certainly wasextravagant 
‘compared to what we got 
before that! But [felt ike we 
had earned ourplaceand 
Were worth the investment, 
Andclearly,theinvestment 
paid off. 


THE AFGHAN 
WHIGS 
GENTLEMEN 


Wewrote ton theroad — back-to 
backrecords: Congregation a2, 
Gentlemen’93. That's something 
thatreally doesn'thappen any 
more, Wesort of went ion-stop 
there wasan EP between Up nit 
and Congregation, so with “Uptown 
Avondale" we had fivereleasesina 
row- bang, bang, bang, bang, 
bang, Itwasa very prolific period 
forthe group. When Tlook back on 
Gentlemen |seesomeonetrying to 
figure out relationships, and Ithink 
that's why onside two! gave the big 


UNCUT 
CLASSIC 


song "My Curse”|to Marcy 
Mays}. There's no-one like 
herand we've been friends 
since the late Bos. That was 
giving thesubjecta voice, which 
alsoallowed meto callin my awn 
responsibility for the demise of the 
relationship. And Iwas ableto ook 
atthe grey inbetween thetwo poles, 
‘Ladies, let me tll you about 
myself/Igota dick fora brain” 
the opening line of “Be Sweet 
clearly, realised that would get 
bold faced, soto speak. So much so 
that Lhaven't played that song since 
that tour. Which isnot to say that 
don’t thinkit’sa goodsong, because 
Ido.1thinkthealbum, Gentlemen, 
just got hard to sing for alittle while 
During the Twilight Singers run, I 
wasable tonot play thosesongsand 
then, when we reunited in 2012,1 


actually cametoasenseaf 
peaceaboutitall,But still 
didn’tsing "BeSweet”.So 
for whatever reason, that 
songnever got sung again. 
“Keep Coming Back" is 
the flipside to “Turn Back 
The Hands OfTime”, by 
‘Tyrone Davis, listened to 
italmost every night. It 
became liked ritual forme; 
Tbecamereally fixated on 
thatsongand thesimple 
‘message that it was from 
‘one person toanother, 
rememberintroducingitto 
the groupatthe last minuteand 
‘weal swapped instruments, so 
everybody is playinga different 
instrumenton that. Itseemed like 
agood way toenditandthen we 
turmed itintoa strangeinstrumental 
attheend, which gaveitthe 
cinematicclosing. 


THEAFGHAN WHIGS 
BLACKLOVE 


Liveis 
definitely my 
preferred way 
toplay:Tlove 

beingableto 

lookatthe 
people!'m 


> 


playing with and connecton several 
levels, And wewerea| 
band, sol wanted to harness that 
energy. Whenever it's possible for 
any group to record live, thats my 
preference, Once had the bookends 
[*Crime Scene Parts and “Faded” 
andstarted tobuild out thestory 
within, Thecame committed to 
thatway oftellingit. 1's really the 
only timeI've ever doneitthat 
conclusively, enjoyed buildingan 
arcthatwas very personal tome and 
itwascool toworkinascript-like 
fashion, Inever did it 

Congregation, Gentlemen and Black 
Lovearetthe trilogy in that regard, 
and Black Loveis the big conclusion 
to that period of my life, “Blame 


Etc" isreally my attemptat writing 
aNorman Whitfield-sty 
‘Temptations song, That's where 
Twas coming from with that, with 
thewah-wahand thestrings. 1 
remember trying to get inside the 
David Ruffin head, alittle bit, 
Black Loveis not autobiographical. 
Certainly, thereare partsofmein 
there, but it's definitely character 
based, and T'vealwaysbeen 
fascinated by The Temptations 
story, in particular David Ruffin's, 
Heseemed ikea guy who haditall 
and just destroyedit. We performed 
Black Lovein tsentitety, twice, to 
benefit our guitar player Dav 
Rosser, who was suffering from 
colon cancer. 


THE TWILIGHT SINGERS 
BLACKBERRY BELLE 


Itmightbemy 
favourite 

PR record. It's 
probably from 


the darkest part 
ofmy life but 
there'snotone 
song!'d take offit. think maybeit's 
the most perfect thing 'veeverbeen 
apartof,asfarasa recording 
process. Forsomething that started 
sodark, itended up being: 
redemptive formeand helped me 
move intoamore positive part ofmy 
life. [Demme's death] wasa major 
Joss for meand people that was 
close to, None ofus were taking 
particularly good care of ourselves 
atthat time. Ononehand llovethe 


[> ae ee ee I) 
“Gentlemen 
just got hard 
tosing fora 
little while” 
GREG DULLI 


record somuch;on theother, the 
creation ofitwas fraught witha 
lotofsorrowand confusion, but 
I guess that’s ultimately what 
transformations. Atfirst, twas 
goingto bea bit more of an exultant 
record called ‘Amber Headlights’ 
that [later put out, but when Ted 
passed ~and he died very sudelenly 
itchanged. just could not get 
with that mood and Istarted all 
over. Thungon toa couple of things: 
Follow You Down” Ithink Thad in 
another form already. That'sjust 
after my friendship with Mark 
Lanegan had really begun and 
Twrote thesong “Number Nine" 
forhim to sing, where! would 
counter him. There wasa period 
where didnot workon anything 
because wasincredibly sad 
and thenas time went onI 
started to workon what became 
Blackberry Belle 


THE TWILIGHT SINGERS 
POWDERBURNS 


Iwasinital 
when Ki 
happened, but 
Thad been in 
New Orleans 
about three or 
fourweeks 


previously, when Hurricane Cindy 
came through —itwassortof the 
precursor to Katrina, lwrotemany 
ofthe songsin New Orleans during 
thecurfew. WhileI'mnotsinging 
about a hurricaneoranything like 
that, itwas impossible notto feel 
the weight ofthe experience while 
itwashappening. The closer, 
“Wish Was", was probably the 
closesttoa Katrina song that have 
very much influenced by the event 
that preceded it. had neverbeen 
underany kind of curfew — almost 
amartial law kind of environment ~ 
before, Bars were open in another 
parish and we would sneakoutand 
drivea carwith thelights out, to 
avoid the National Guard, twas 
wild. You couldn'tleave yourhouse 
before Gam, but would take my 
bike out at sam and ridetothe 
French Quarter —itwasempty, 
like The Twilight Zone. And the 
thing that'll say about the Powder 
Burns experience was thesense 
ofcommunity that Ifelt, people 
really getting together tohelp each 
other out. twas one of the most 
‘unique experiences of my life. 
was working with [producer] Mike 
Napolitanoand stayinginan 
apartment on his floor, while he 

as beginning his relationship 
with the woman who would become 
his wife, That was Ani DiFranco, 
\whosings on twoofthesongson 
Powder Burns. > 
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THEGUTTERTWINS 
SATURNALIA 


Mark [Lanegan] 
andi started 
working 
togetheraround 
om wet 
SR aroundand 
SE pay biucs 
sorgsand just hang ot Weld 
istentothem on the turntable 
and sometimes we'd play along 
imeupwatiouown 
arrangements, Once we started 
[Saturnalia] we worked on that 
thing for five years becsise we 
woreboth ding diferent things. 
Ite yeryhenvy- named theres, 
henamed the band itcunds dark 
tut the writing the ecw was po 
Ilarious, Weboth loved the movie 
Isha, and that ally informed our 
Iecaeiourarouod it Mark was one 
ofthe fniestpeopte that ever 
ime, His poe persona Wasco 


misleading to the person he really 
vas, i'salmost hilarious. The 
‘whole Clint Eastwood, squinted- 
eyes, man-with-no-name vibe that 


hewould give off 
fucking goofball. 
think my favourite moment 

on the record in terms of when we 
‘madeit, was when literally wrote 
thesong“FrontStreet”rightin 
front of Markand hesat thereand 
watched. And was watching him 
ook down and write stuff, too. 
‘And then I'm doneand he was like, 
“Man, that's fantastic. wrotea 
couple ofextra verses if youwant 
touse them." And looked at them 
and itwas like, oh my God, they're 
thelasttwo verses ofthe song. 
loved the music we made together 
and 'mso proud ofthe record. 
knew we were making something 
cool and wedid. 


THEAFGHAN WHIGS 
INSPADES 


InSpades 
happened so 
naturally. The 
band that 
started theDo 
ToThe Beast 
tourwasnotthe 

band that finished it, and the band 
that finished itwas playingso 
perfectly together - maybe my 
favourite band was with [guitarists] 
Dave Rosser and Jon Skibic. They 
had both been indifferent phases of 
The Twilight Singers: they took turns 
until had them both atthe same 
time, whichis thisrecord, andit's 
the firstalbum that Patrick Keeleris 
thedrummeron, Wewerein 
Barcelona andl waslike, “Hey, man, 
we'te playing really well together. 
Let’sjump in the studio really soon.” 
Wewentintothestudio two weeks 
after that tour and five of thesongs 
thatareon therecord happened ina 
week, Then ittook another year for 
the other five. Right lowards the end 
oftherecording was when Dave 

Rosser got diagnosed with cancer 


ne than whi. 2022: 
ejpetneknear 
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and was goingtobe unable todo 
that tour Sothisishislastrecord. 
Withsomerecordsyou either create 
thecatharsis for yourselforyouare 
ina place where you're on the 
precipice ofsomething that you 
don’t know s going to happen, butit 
becomes monumental, We realised 
that we were completing chapterin 
‘oneofourbrother'slivesin that 
moment, so think from having the 
ideato get that hot band intothe 
studiotwoweeksafterthe tourto 
havingto tourtherecord without 
one fits creators was dramatic. 


GREG DULL 
RANDOMDESIRE 


Everybodyin 
myband had 
something 
goingon: 
Patrickwas 
playing with 
Raconteurs, 

John Curley went backto college, 

Jon Skibic washavinganatherbaby 

and RickNelson was building 

studio in New Orleans, so there we 
definitely going tobea year of 
inactivity. juststarted workingon 
somesongs, not knowing what I was 
joing todo with them, And rmlike, 
man, Iwanttomakemyown 
albums, There's nobody in my way 
and I getto try out things I've not 
done before. [could playall the 
instrumentsifT wanted to, orTcould 
say, “Hey, Jon Theodore, will you 
play drumson my song?" Idid most 
ofthe playingandalot ofthe 
drumming. Iwas doing songsthat 

did not remind me of Whigs ongsor 

even Twilightsongs, The irstsong, 

“Pantomima” —I'venever really 

done anything like that. The fact 

that [started writing song with two 
basslines... 've neverdone thatin 
my life,“Lockless” isanother song 
that had never done anything like; 
Isortof heatboxed it. That's the 


basisofthesong~abeatboxanda 
hom section played ona Mellotron 
and then Thegan tospin thetale. 1 
really liked {the album) and wasso 
excited totakeitout on tour—and 
then the world shut down, 


THE AFGHAN WHIGS 
HOW DO YOUBURN? 


When wewere 
doing Powder 
Burns there 
waraning 
called Candy 
Cane Crawls 
wwasjustmeon 
‘Wurlitzer and we had Wiz [Greg 
Wieczorek] do thedrumsin New 
York, then senttto Whigs bassist} 
John cusleyinCincinnatand he sent 
itch, That was te st ie we 
had recorded together ineight years. 
So lalenly hd experience with 
theneed tohavesomeone pay the 
partfrom another location, based 
lnanotheractof God, sto speak 
Sowehad wadaptand oveome 
thedlificultes.feelyadmit my 
love ofclassicrockand classic metal 
they eelements of things we to 
‘ily songs the time. The ist 
songis"TllMake YouSee God” and 
somebody saiditsundsitke Queens 
OfThestone Age, but Iantel you 
that [Deep Purple’) “Highway Sta 
wasmy North tar, even dawn tothe 
very Ritchie Blackmore like slo, 
Vocal notwithstanding, “Line 
Ofshois"sbuiltonamashof 
Buzzcocksand TheSniths. really 
want ounderinetheimpertanoeof 
Van Hunt tothe record. Hesingson 
thesongs “yj” and “Take Me 
There" and absolutely transformed 
them with hisideas ands voice 
andhistalent-theyreabsolutely 
thrilling He'skind ofthe secret 
weaponoftherecord.@ 


How Do YouBum?is out viaRoyal 
(Cream/BMG an September 9 
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Aaron Dessner along the way. Uncut me 


jams. 
7B _C‘KEeverywhere ese, Kansas City sin the 
grip of near-unprecedented heatwave. 
Fromashaded patio table adjacent, 
totheswimming poolatthe city's 
Intercontinental hotel, the three principal 
J membersof Bonny Light Horseman ~who 
arehereon tour, opening for Bon Iver, the 
band led by their friend and 37do3d label boss justin 
Vernon —are sheltering from the oppressive heat, water 
and coffeein hands, explaining why they'renota 
supergroup. “A supergroup isabout vaunting identities, 
and what we're doing isabout shedding identities,” 
contends Anais Mitchell, “It'snot somucha Mount 
Rushmore offolk icons,” adds Josh Kaufman. “It’s much 
‘more of acollective, making something together.” 
Concludes EricD Johnson: “We're nota casual one-off 
ra leeting’8os side project. That term reminds me of 
something that would havea member of Yesinit.” 


, the trio of Anais Mitchell, Josh Kaufman 
and Eric D Johnson have reframed trad-folk ballads for the present, earning 
a Grammy nomination and the patronage of Bon Iver and The 
1 's them in Kans 
dulcimers, the unifying power of the Grateful Dead and the joy of late-night 
‘The energy was off the charts,” they tell Erin Osmon. photobyp srs GooDwIN 


ational’s 
s to discus 


However, it's easy to understand why the term has stuck, 
Each member joined the group asa provenartistwithan 
established fanbase and celebrated body of work, Mitchell 
has released eight soloalbusand won Tony awards for 
her musical Hadestown, Kaufman isanin-demand 
‘multi-instrumentalist and producer whose credits include 
Bob Weir, The National, Josh Ritter, The Hold Steady and 
Taylor Swift, while Johnson has been making indie-rock 
‘under the Fruit Bats moniker for more than two decades. 
Ttalmost doesn't make sense for the trioto forma humble 
folkact~except that each artistis clearly not content to 
inhabit thesameroleoverand over. Kaufman explains 
that he's been craving the Familial energy that comes 
witha band; Johnson began asa teacher atthe Old Town 
School of Folk Musicin Chicago; Mitchell has long wanted 
tobea part of something beyond her own silo.“Iran 

into someone recently who asked, ‘Aren't you in that 

band Bonny Light Horseman?” sherecalls.“Ifeltso > 


fogotherinaroom! 
Koutman Mitchel 
‘ond Johnsonat 
leokonatudioin 
Woodstock 


incredibly happy tobeidentified that way.” 
‘Theirravishingsselftitled debutalbum from 
‘2020 reframed trad-folk ballads for the present 
«day, making fresh currency of Napoleonic War-era 
Jaments, Appalachian spiritualsand Irish ballads, 
‘They were rewarded fortheirefforts with a 
Grammy nomination for Best Folk Allbum.On 
Rolling Golden Holy, the band’s second album, 
and first composed ofall original songs, they 
double-down on the group dynamic. “There were 
‘moments where we went into Voltron mode, each 
using our superpower,” says Johnson. “Butit’s not 
like Anais wroteall the lyrics and Iwroteall the 
‘melodiesand Josh playedall theinstruments. 
“We'reall in the sandbox for the most part,” 
Mitchell confirms. “Thereare moments where we 
use our individual strengths. There arealso 
‘moments where [feel encouraged todo things 
thatI'm not known for oreven really that good at, 
whichisexciting. Pm learning in this band.” 
itting with thetriointhe 
sweltering heat, theres 
thesense that these people 7 
genuinely love each other, y 
Theyhaveahabitot 
commending and amplifying . 
oneanother'sinsights. h 
‘That's great point,” may y 
>bethe most common phrase Mey 
tered throughoutthis 
interview. They don't 
interruptoneanatherand 


sure everyone's OK.“Doyou 
have enough shade?” “Doesanyoneneed water?” 
‘There'sa feeling of total unselfeonsciousness that 
‘generally comes with ahealthy family. Theband 
isjust fouryears old, butit’sclear they'vefound. 
their people 

‘The kinship doesn’tend atthe table. A few feet 
away, Mitchell's two-year-old daughter Rosetta, 
splashes in the kiddie pool with her babysitter. 
‘Thesinger asks forcoveras the group relocates to 
adifferent table toescapethesound ofanearby 
Industrial mower, “This will bal over ifshe sees 


ANATS MITCHELL 


roevheckin ei 


‘me," Mitchell says. “We're 
really closeand bringing her 
fon tour was the only way | 
could doit.” Kaufman, too, is 
aparent,andsaysthatleaving 
histhreechildrenathomeis 
thehardest partof his work. When Bonny 
Light Horseman first formed, the trioswore to 
themselves that they weren't going toroad-dog, 
it. “Wesaid 15 showsa year,” Mitchell explains. 
‘But then Bon Iver offered a month ofshowsin 
beautiful outdoor venues and we couldn't say 
no." Thisleisurely breakat a four-starhotelis| 
first; anovel breath in the schedule. “There's 
been alot of Holiday Inns,” Mitchell says with 
laugh. 


[Jp WHenightbefore, at the historicStarlight 
‘Theatrein Kansas City’s Swope Park, 
thesky is heavy with the threat ofa 

thunderstorm, Swarms of 

pink-and grey-laced clouds 
frame thestageasthe 

1] amphitheatre's giant fans 

move the park’s notoriously 
ti humid, shiftlessair. 
Kaufman, Johnson and 
Mitchell stand ina half 
a circle, their voices ringing 
angelically through the 
gorgeously ominous 
weather. “Ithought we 
would play three songsand 
then therain would come 
and they'd pulls,” Kaufman says. “twas 

‘unexpected and really nice that we got through 

thewhole setlist.” 

‘Tonight, theirlineup is rounded out with 
Michael Libramento on bassand JT Bateson 
drums. “They makeme feel likea part of the 
band, liveand in the studio,” says Bates, who 
first met Mitchell in 2012and later toured with 
Kaufman in Hiss Golden Messenger. He's become 
anall but ull member of Bonny Light Horseman, 
with the trio welcominghis creative input and 


withaTony av 
 Hadestoun 


| deas.*Mutual respectand 
listening ill goalong way 
| tomakefolks feel heard 
and comfortable." 
Hoping obeat thestorm, 
theband play thesongs 
alte faster than usual, Kaufmanand johnson 
keep between-song banter toa minimum, 
leaving Mitchellto warmup the crowed. “Ihave 
alkicat home who's really into Rodgersand 
Hammerstein, andsince we pulled into Kansas 
City Tean'tstop humming the song rom 
Oklahoma,” she says before breaking outinto 
asped-uprendition. “She wrote Hadestown, so 
that makes sense,"a nearby audience member 
explainstoa friendasshe Googles the restof 
theband, “Oh that guy'sin Fruit Bats." I'sa 
common refrain. Mitchell says concertgoersoften 
recognise the members rom their other projects, 
cevenifthey'teunfamilar with Bonny Light 
Horseman, Conversely, fansofheraward- 
\winning musical attend BLE gigs holding its 
signaturered flower, or they showupin costume. 
“They/llyll out Hadestownlines," Kaufmansays 
Tonight, i'sclear that many othe Starlight 
‘Theatre'snearly 8,000 seatsare occupied by 
Bon ver Fans, thereto soakin justin Vernon's 
clettonicrocksymphony. on Ivers 
saxophonist Mike Lewis, who contributes to 
Rolling Golden Holy, also briefly joins the 
Horseman on stage. “They're family,” he says: 
simply. “Somewhere along the ine, figured out 
how much more mportantitwasto findand 
protect thatspace than one of personal 
achievement or popularity. In that way, twas 
almost unremarkable how quickly wewereall 
ableto find safe vulnerability with each other 
andinmyexperience that correlates directly to 
how deep you can go, no matter the endeavour.” 
Another commonality between Bon Iver and 
Bonny Light Horseman? “Iasked JT before this 
tour whata on iver audiencefslike," Kaufman 
reveals.*Hethoughtaboutitforaminuteand 
then sad, ‘They like towatch peoplesinging 
together.’ Atthat moment, [knew we were good, 


‘That’skind of ourwholedeal." The 


— 


“Josh, Anaisand Ericarea huge 


crowdagree, eruptinginapplause w Bator the community ofmusicians 
attheendoftheband!s 4o-minute that ssort of developedaroundalot 
set fustbefore theclouds bust. wt Benny, G cftneprojects i minoied wih,” 
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remaining open tothe possibilities 
that come with collaboration, is key to Bonny Light 
Horseman's origin story and subsequent success. 
Johnson and Kaufman came together through 
drummer Brian Kantor, who's played with Fruit Bats, 
and who Kaufman grew up with in New York. Mitchell 
was long aware of Kaufman's work, and officially met 
‘him through a recording session for Kate tables of 
‘ThisIs The Kit. Almost immediately they began 
talkingabout playing folk music together, Her 
{introduction to Johnson arrived later, via digital 
serendipity. "Itweeted at him and he tweeted back, 
which [didn'texpect,” Mitchell says.Iwas gettingon 
stagein Colorado and ‘Humbug Mountain Song" was 
‘on thePAand I waslike'Whatis this?” and someone 
said, Fruit Bats’ knew Thad to reach out.” 

‘Afew weeks later, when Kaufman wasin LAand. 
‘about tohave lunch with Johnson, Mitchell calle. 
“Shesaid, ‘Do youknow this guy in Fruit Bats” and 
was like, 'maboutto go see him!” They quickly 
decided to bring Johnson into the folk band fold, 

‘Then Justin Vernonand Aaron Dessnerextended an 
invitation to perform at their music festival Eaux 
Claires, held in Vernon’s home state of Wisconsin. 
“They were very supportive of the idea of working on 
these old songsand kind of making themun,"says 
‘Kaufman, That ed to the three core members, along 
with Lewis, Batesand many others, flying to Berlin for 
week-long, Dessner-curated residency atthe city’s 
Funkhaus,aSoviet-era concert hall with several 
recording studios. There, they laid the foundation for 
Bonny Light Horseman's self-titled debut, which 
reupholstered traditional folksongs with updated 
lyricsand arrangements, “There were roo other 
‘musiciansand artistsaround usall the time, coming. 
inand playing things," Kaufman marvels. “The 
energy wasoffthe charts.” 


ozy s2ysDessne 


They generously 
@ storetheirtalents,soitfels very 

Bete ourversonotmaybe 

8 byianand The Bandtivingin 

—_ Woodstock in the late "6os. IfI get 
stuck makinga song, which often do, eal Josh or 
Anaisand theyhelp mefinishit. And 'mahways upfor 
playingonanythingthey'reworkingon." 


\Ocrafttheirnewestalbum, Mitchell, Kaufman 
and johnson first convened at Dessner'sstudio, 
Long Pond, in Upstate New York, “Havinga 

timeanda place to work, and that evel ofsuppor for 

the fact that we're leaving our families behind, is 
really special,” says Kaufman. “It's great to know 

\we'renot working in a vacu 

After the initial session at Long Pond, they headed 

acrossthe Hudson River with Batesand Lewis to 

Dreamland, which they describeastheir“spiritual 

home.” Founded in 1986, and re-opened in 2o05by the 

‘musician Jerry Marotta, i's housed ina former rural 

church, small and cosy, complete with stained-glass 

windows. I'seasy to sense the room's high vibrational 
energy; the spiritcoursing through its walls. “love 

thatit'sold and weird,” Mitchell explains. “Sometimes 
ina fancy studio 'lstart togetanxious, like the clock 

{srunningor! better not spill somethin 

Rolling Golden Holy isthe first album where the 

three members wroteall thesongs from the ground 

up. Each had recently left theirlongtime home tostart 
anew lifeelsewhere and themes of change, physical 
and spiritual geographyand the fleeting nature of 
petmanenceall presented themselvesin implicit and 
explicit ways. “Goodbye to Califortia/Seemstike we 
hardly knew ya/Seems good atime as any/To believe 
inthe land ofplenty”, Johnson singson thealbumn's 

Jead single, named for the Golden State, Amid the 

pandemic, heand his wife left Los Angelesand spend 

about 18 months in Minneapolis, before deciding to 
return, “It’s funny because that song came out the day 
we signed ournewlease backin LA," hesays, “Iwas > 
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. /\FRUITBATS 
Lg FruitBats ninth album, 
thecrownjewalinthe 
catalogue, adds abrighttwistof 
‘smooth-salingadult-orientedrockto 
Jehnson'ssignatureblendoffolkand 
inde-pop.Jamschoy. 


ANAIS 
MITC HELL 


Mitchel'ssoulfulsolo 
[album featuring 
Justin Vernon, Ani 
DiFrancoandmore kick-stortedher 
journey fromfoksinger toBroodway 


‘musicalluminary. 
relecsedaself-tiled 
lworkthatminesher 

‘past forremarkable, entirely graceful 

‘andposticmeditations on youth, 

memory, ageing andlove. 
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Kaufman featuresheavily on Jenkins 
revelatory, critically acclaimed 
secondalbum, playingamultitudeot 
instruments as wellas producingand 
‘engineeringit. 


SR 20 
‘The GratefulDeod 
veteran's thirdsoloalbum. inspired 
byhistimeonaranchinWyoming, 
hosKaufman'sfingerprintsalloverits 
‘compositions lyricsandinstruments, 
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like, ‘I gotta tap into method acting for that 
one: Butit's mareabout leaving anywhere. It's 
‘moreabout the geography of thesoul.” 

Rolling with such change was also liberating, 
fostering aspirit of experimentation when it 
‘came toarranging thesongs. Dreamlandis 
filled with instrumentsand the triowere like 
kids ina candy store when itcame totrying 
them out. Johnson had broughtasmall 
dulcimer to their writing sessions, which then 
inspired them to purchase a full-sizeone. “It's 
really great springboard into melodic ideas," he 
says. “Iwasscared to play it,” adds Mitchell, 
“because never had before, but thesetwo 
were like, ‘Youcan doit! This kind of 
encouragement permeates much ofthe group 
«dynamic, all the way through to deciding who's 
going tosing lead. “Weoften try tomake each 
other takeit," Johnson says. “Orwetryit 
different ways with each one of us akinga 
verse, Josh sings lead on thisalbum, too.” 

‘This interchanging of lead singers lendsa 
conspicuously dynamicand textural quality to 
theperformances, especially the harmonies. 
“Normally when you're putting harmony 
singer againsta lead vocal, the harmony singer 
{sn'tsingingin their normal voice,” Kaufman 
observes. “They'resinging inablend voice, 
‘making adjustments to fit the lead. But with, 
these two, they sound exactly like they do 
‘when they're singinglead. It'sareally 
interesting sound that hasso much personality 
and ove thatinaband.” Thetrio points out 
that there’san entire legacy of thistype of 
singing, most notably in some of their favourite 
acts ike the Grateful Dead, The Bandand 
Fleetwood Mac. “Ilike tobeas mucha folk 
band, apop band anda Grateful Dead bandas 
possible,” says Johnson. “Those three thines 
workrreally well ogether at the same time.” 

‘Theintimacy of the sessions at Dreamland 
also fostered. spirit of family, communal 
energy that liesat the foundation ofthe folk 
‘music tradition. “The first day we wereall 
tracking together in the liveroom, weended up 
with ourheadphones offand just kept moving 
closer toeach other while playing quieter and 
quieter,” Lewis recalls. “It'snotoften that 
you'teableto play music that quietly any more, 
inany context... to find the dynamic range that 
lets youreally heareach otherand truly 
become one organism.” This oneness also 
aided trustandanaleatoric willingness, “The 


song ‘Sweet Bread’ isbuilton improvisation,” 
‘Kaufman says. “Itstarted outas guitar 

| informed, but then, ate one night, westarted 
jamming; Iwas playing bass, Mike was pl 
saxophone, JT was dancing around like he 
would ata jazz gigand Eric was playing 
clawhammer banjo. Anais was leepingand 
Iwas soexcited forherto wake up todo the 
vocal. Itwas very different from theway the 

| firstrecordwasmade,” 

Likeany great folk music performance, the 
‘making of Rolling Golden Holy wasn’tabout 
perfection; itwas aboutcapturingspiritand 
energy. “Their musicianshipand the organic 
way they approach recording, is somewhat 
ofa lostart,” says Dessner. “Hearing the music 
they make, theairin it, thesoulfulness and 
warmth and seeing it grow, itgives me hope, 
‘Modern music has become so plastic over 
produced and slammed into oblivion with 
compression — its refreshing to hearsuch 
inspired music thats made inan older way 
but feelsso relevant today. Musicians playing 
together, having a conversation in aroom.” 


ACKat the hotel, as morning tums 
toafternoonand thesun'sblaze 
intensifies, BLH make plans for their 

day off, Mitchell and her daughter Rosetta are 

headed tothe 200, not far from where the band 
played the night before. Kaufman and Johnson 
plan to stay and swimin the pool, where Kevin 

‘Morby, local, will join the pair. 

‘Tomorrow, they'll head to StLouis, Missouri, 
where they'll play another amphitheatre 
‘opening for Bon Iver. On their own headlining 
{our starting in October, they say they'Tl likely 
jamout thesongsa bit mote, tapping into 
theenergy they feel while workingon stage. 
“There's usually bit ofa guitarjourney 
‘moment," says Johnson, Inthissetting, their 
individual strengths within the band unit 
shine through, three distinctive voices joined 
foraremarkable moment: Kaufman, a 
dexterous and lyrical player, using his guitar 
asa voice; Johnson switching between banjo 
and acoustic, hisreedy singing steadfast; and 
“Mitchell with her trusty Martin, a faithful 
rhythm player withasoulful, mystical voice. 
Justdon'tcall them asupergroup.® 


Rolling Golden Holyisreleased on October 7 
via 37d03d Records 
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“Tmnevernetthinkingabout 
Tusk," Johnsonsays. twas 
suchafokrecordinmany 
ways."like that there'smultiple 
lead singers anditfeels tke 

allofthem, Mitchelladds. That'sit Kaufman 

‘concludes. There'sacollectiveidentityand 

that'swhatwe'redoing,” 


BOBDYLAN 
AND THEBAND. 


[COLUM 
"WithDylan and TheBandinthe 
Basement Tapesera, there's 
werldof character,” Johnson 
says" Therecrechoractersarvipiocesthotare 
interrelated, and youcan walk framonesongtethe 
other. Withthissecondrecord,|wantedtoexplore 
thatkind of geographyinsong, That's something 
Ithoughtabout” 


m | GRATEFULDEAD 
"Iwouldconsider 
myself apratty serious 
Deadhead” Johnson 
‘explains. Tmoldenough 
tohaveseenthe Jerry 
‘eraike 15 shows toward 
“theend That's wherel 
heardaletof traditional 
‘musicforthefirsttime.” 
fi “That'showlbonded 
‘with Bryce, Aaron 
GAEIBRV/ER From The Nationa} Kaufman acl, "in 
the early 2000sit wasnot OK tobe aDeachead, 
becouse everyone wasso'cool.Whenitcame 
outthat wealllovedthe GratefulDead itbrought 
ustogether.” 
“fmalate-bloomingDeadhead.|was exposed. 
‘asakid sol veknownsomeof the songsforever,” 
Mitchellsays."Butactualy,atthestartofthe 
pandemic, ordered the complete annotatediyrics, 
‘andjustreadthemiike poems lfelinlove with Robert 
Hunterandthepoetry ofthe band.” 


JHESTAPLES 
| SINGERS 
“Hlove The Staples 
Singers ability tobring 
‘helistenertotheir 
cchurchand, againi's 
‘multpleleodsingers 
working together 
makesamethinges 
logroup.igrewup 
Guioker.solmayhave 
MRE _] sesotinonuietiy 
textfVing bul when youseemercisemyhandson 
stagal guess that smoreofoninwoluntary thingor 
atic” Mitchel offers. 
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\ graduate of Stevie Wonder’s back 
debut single would hit UK No 1, with help froma first ¢ 


ROMsinginginachurch choir, 
tobackingStevie Wonderand 
thenon toherowncareer, 
Deniece Williamscertainly 
travelled along way injusta 

few short years. Not bad, especially for 

someone who had no rive to bea million 

selling artist soloartst. 
“Iwasn’tambitious atall," she explains 

today, “Ireally didn't want to beasinger. 

I didn't want to tourbecause, by that 

time, lalready had two children, But I did 

want to bea songwriter, that was what 

was going for. I wanted to go into the 


Wiomsinthe 
carly 1970s 


studios and bea jinglesinger! But instead 
Igota recording contract. 

That deal wasall down to “Free”, atrack 
co-written by Williams and three other 
‘members of Stevie Wonder's sensational 
backing group, Wonderlove, during 
rehearsalsin 1975, Theirleader wasn'tin 
theroom when thesong was written, but 
his free-flowing creativespirit certainly 
acted asa guide. 

“We were working witha genius," says 
Williams. “Being around him, I began to 
learn that poetry plus music equals song, 
Td been writinga lotof poetry, but 


ng band, this r 


KEY PLAYERS 


‘SusayeGreeno 


Songwriter 


JerryPeters 
Keyboards 


luctant star's 1976 
lass soul lineup 


hadn't been thinking in terms ofit being 
songs untill gotaround himand got 
around some of the other musicians 
intheband. And that’s when Ireally 
started songwriting’ 

“We weresort of glorified teenagers,” 
laughs Susaye Greene, co-writer of 
“Free” and afellow Wonderlove member. 
“Really -Imean, wehadno responsibility 
exceptto get togetherand playa bunch of 
amazingmusic, and then go on stage with 
Stevie Wonder ofall people, Sowewere 
like, ‘Oh, wow! all the time.” 

Once Earth Wind & Fire's Maurice White 
sgotWilliamsinto the studio with acrack 
team of musicians, includingarranger 
Charles Stepneyandmostofhisown 
bandas thythm section, “Free” became 
something else: slower, more languid, 
‘almost psychedelic n its crystalline, 
blissful ambience. Much ofthat pioneering 
atmosphere was created by Jerry Peters’ 
Rhodes piano, fed through an Echoplex 
unitand inspired by the electronics 
enhanced fusion work of Herbie Hancock 
and Miles Davis. 

Sinceitsrelease'in 1976, a8 asingle 
andaspartof Williams’ debutalbum, 
This Is Niecy, “Free” has had some 
afterlife, covered by a host of artists from 
MarcusMillerand Mariah Carey to The 
Pale Fountains, 

“Itwas justa great time,” says guitarist 
AlMeKay. “Justto play music back then! 
Things havechanged quitea bit,and LA 
has changed, butthatwasthetime of 
peaceand love. Remember those days? At 
the time, we wereall fee." TOMPINNOCK 


DENIECE WILLIAMS: I started tosing 
inthechurch when  wasakid inthe 
children's choir, then [did some things 
{inhigh school with the jazz band. But 
beingaround Stevie wasjustan incredible 
learning experience for mein developing 
‘my musical talents. Three months intome 
travelling with Stevie, he was the opening 


act for The RollingStones. Sol 
jumped from thechurch toStevie 
‘Wonderto The RollingStones! 
SUSAYEGREENE: Music just pours 
‘outofStevie,itneverends,and it's 
stunning osee. I've worked witha 
lotofreally amazing musicians, but 
tobeabletositonthepianobench 
withsomeone who just, at thedrop 
ofahat, just pours out different 
songs... Itwasso exciting. Being 
around Steveandall the people that 
heworks with, there wasa buzz 
allthetime, He would even write 
songs on stage, so you had toreally 
eon yourtoesall the time. Niecy 
and [started writing several songs 
together at that time. Shedidn't 
like towritelyrics backthen, even 
though she can —she'ssnappy, quick 
‘butmelodiesare what pours outof 
her. We'd tehearsesixdaysa week, 
WILLIAMS: We'd be there sometimes 
anhourortwo before Stevie would 
show up. We werein Los Angeles, 
inapretty nice rehearsal roon 
just practising and waiting on 
Stevietocome. 
GREENE: The guys wouldjustjump 
inandstartriffing back and forth, 
Sol remember Hank Redd and 
Nate Watis—whostillis the bass 
player for Stevie Wonder, ifyou 
can imagine that ~startingitof. 


was fascinated by what Maurice 
and Charles did with the song. I 
was open to their interpretation 


DENIECE WILLIAMS 
‘Thatwashow“Free" started.ttwas | Susayecameup with thisbrilliant 
almostlikeasamba,soulfulbut | idea—Tmean,my“Iwant to be 
reallymelodic. Theyjuststarted | free" wastheinspiration behind 
playing,andotherswouldjoinin, | and thenshehadan idea, and we 
ThenNiecyjumpeduponthestage | worked oni, Sowhat you hearis 
and started singing, thecollaboration. 
WILUAMS:I wasjustsingingoit | GREENE:Itwas ust magic, likeit 
What Iheard them play. Twassinging | wasintheair, We'd open for Stevie 
thisone phrase, “Twanttobefree/I | ontheroad.Sometimes thers 
want be free”. ‘opened too like Rufusand Chaka 
GGREENE:Themelodyjustflowed. | Khan, but welstillopen forStevie 
Itwasuniqueandspecial, because | inoursecton 
ofhoweasilyitcametogether.1 | WILLIAMS:Stevie would et usplay 
started writinglyrics, because fors0 minutesbefore hecameout 
Iyricsaremy thing.“Whisperingin | Onenight we were playingin Los 
hisear.."SoT'mwritingallthese | Angeles,and they sid, “Let’sdo 
Iyries,thenIwalked uptoNiecy | Deniece'ssong,let’sdo‘Free’.” And! 
andhanded her thispleceofpaper, | said, “Ob, OK" Itjust happened that 
and I said, “Sing this!” Maurice White Philip Bailey and 
WILLIAMS: Ilookeditoverandsaid, | Freddie White werein theaudience 
“Waitaminute, can'tsing that that night, Maurice heard the song 
exactly" Sowestartedworkingon | and heard my voiceand decided 
thelyricsandchangingthings,and | thatthiswas something he'dtiketo 
that'showthesongeameabout. | beapartof,Hehadjustformed his 


‘own production company, Kalimba 
Productions with Columbia Records, 
and hewas looking orasolo female 
artist. Ittookmea while tocommit 
toacontractasasolo vocalist, 
because that was not what was. 
‘Thatwasn't my desire, to besolo. 
But!'mso glad that di. 

JERRY PETERS: lt wasamazing 
toworkwith CharlesStepney, 
becausehe wasreally a major 
inspiration, Iememberhearing 
thedemo of“Free”, 

WILLIAMS: Thenew approach to 
thesong was very different Ittook 
‘mea whileto get used toit, Because 
Tdbeensingingitthe otherway 
forsolong, But was fascinated 

by what Mauriceand Charles did 
with thesong ~Iwas open to their 
interpretation of thesong. [trusted 
them, why wouldn’tI? This version 
wasslower. 

ALMcKAY:We recorded in Wally 
Heider Studios, Ithink, which was 
reat. Itwasn't the best studio 
‘we'd been in, but it worked forthe 
Dudgetand worked for what we 
needed todo, 

WILLIAMS: was therefrom the very 
beginning, I wanted tohear what 
they were doing. They were just 
these incredible musicians, some 
thatIknew,somethatIdidn't > 


Deniece Waloms. 
onstagelnNew 
York i077 

after Fr 
gvenherafirst 
Gansatiantchit 


Niecy was ready. § 


he tooka 


little sip of her Dry Sack, 


came on out, and sang” 
ALMcKAY 

lowbuthadhesrdsboutandivashst RSE 
anor formetobe there watching 
them record my mise Wetnt 
PETERS.GeorgeMassenburgengineered, [/°"1°°5\ 
andiwasagreateam hatdidalat | KN 
of music very fast [for Maurice White's Save een 
projects]. Inmost cases, they used some Personnelincludes: 


fragment oftheEarth Wind & Firerhythm 
section. On “Free", that'smeplayinga 
Fender Rhodes piano, then there's Freddie 
Whiteon drums, Verdine White on bass 
and AlMcKay playing guitar. 
McKAY:Itwasa great song, sowehada 
chance tojust play with tabitand find 
the perfect grooveand the perfect feeling. 
“Free” wasjustone of those things that 
‘happened in the studio. Infact, most of 
‘my guitar parts were overdubbed. Imostly 
remember Niecy havinga good timeand 
laughing. She was very happy that day. 
PETERS:Jazz was the centre of influence 
forkeyboard players likeme, and Iwas 
ableo tap into thaton “Free”. We were 
very open to experimentation. I'sabout 
creativity. I'snot about formulas, 
McKAY:Jerryisjusta great guy, agreat 
arranger, agreat player, great producer, 
Hecame up with the intro. 


Deniece Willams 
(vocals) Maurice 
White Grums, 
backing vocals), 
Freddie White 
(Grums, 
percussion), 
Verdine White 
(bass), AIMeKay 
(guitar) Jerry 
Peters(electric 


SanFrancisco,CA 
Released: October 
26,1978 
Chartpeake UK 1: 
us25 


an Echoplex. Thatwasa great sound, 
fascinating; itrepeated thenotes that you 
played in eal time, When | was younger, 
Tdmet Herbie Hancock in New York I 
‘went tohis house, tracked himdown 
and Iwas drawn to what was going 
‘oninthat period withthe jazz-fusion 
explosion. They were using electronics 
with keyboards, and the Echoplex was, 
‘one of them. Itwas very experimental, just 
ethereal and very beautiful justsat down, 
andstarted playing, and that intro came 
‘out, Idon'tthink we had heard that kind 
ofthing on that type ofsong before. Lwas 
playing really jazzy extended chords 100, 
withallot ofnotes from the overtoneseries, 
whichisgorgeous, 
McKAY:Niecy was ready, She tookalittle 
sipofher Dry Sack [sherry},cameonout, 
andsang, Itwasgood, man. missthose 
days, [really do, twas usta good feeling 
that night in the studio, Niecy wasareal 
comedian, she kept you laughing. She 
was full ofjokes. 
WILLIAMS: Maurice Whiteand Charles 
Stepney knew exactly what they wanted 
fromthesongsand howto gettoit. So 
tome, itdidn’tseem to takea long time. 
Imean, I've been in the studiowith 

Stevie Wonder, and that wasvery, very 
different. would takeSteviea long time 
toget ertainsounds, and think alot of 
that was because he was doing most of 
theinstrumentation himself. Whereas 
with Maurice, with Earth, Wind & Fire 
recording i, things happened faster, With 
their version ofthesong,islike, you 
know, there’sa woman ~ she's 


DENIECE WILLIAMS, 
vioasy FREE, 


puta purse onher, and they put pearls 
aroundherneck. They give hera pretty 
hhat-The woman wasoriginally thee. But 
somebody elsecameinand tookitto the 
nextlevel, And that's what Maurice White 
did with “Free” 

PETERS:1 don'tknow how wegotthatidea 
forNiecytosingovertheintro,thatrubato 
partleforewe wentinto tempo. don't 
know whose dea thatwas, butit worked. 
GREENE: | remember seeing thecover 
‘when “Free” came out ~i'sa very joyous 
cover! We wereso pleased forher, even. 
though weweresadtoseeher gofrom 
Wonderiove. But, youknow,alotofgreat, 
seat singersand musicians passed 
through Wonderlove.I'sstill myall time 
favourite band tobe with, because they 
could doany kind ofmusc, seriously— 
rock'nvol, classical, jazz, R&B, whatever, 
ltwasan experienced group, extremely 
diverse, fromall differen places. 
WILLIAMS: It wasa shock when ittopped 
thechartsin the UK. Itwasthefirstsingle 
tocomeoffofmy project. A lotoftimes 
then, notlike today, ittooka song being 
successful herein the US beforeit would 
translate over tothe UKand toother 
countries. Soitwasslowly building the 
‘momentum here, and then itcrossed 
aver. That was the cherry on topof the 
cake, learning thatthe UKauidience had 
accepted tand loved it. wasso thrilled, 
remember my rst Top Of The Pops, 
doing Free", tmust have been 1977 
‘when first came overto the UK. Live, 
esti do“ Free” pretty close to what 
youhear on the record, Why ruina good 
thing! Have ever got bored oft? Never. 
Only because the minute the keyboard 
player starts that very beautifull music 
Inthe beginning, the audiences go wild. 
Howam! gonna getbored?® 


Deniece WilliamstourstheUKaspart 
of the Giants Of Soultour in September. 
‘SusayeGreeneplayswithFormer 
Ladlies Of The Supremes, and'can 
alsobefoundat @susayegreeneon 
Facebook, Twitter andinstagram. 
AlMeKay Allstarseanbe foundon 
Facebookandatalmckay.com. 
JerryPetersiscurrentlyworkingon 


PETERS:| played the Rhodes through on, somebody elsecomes inand they ‘anewsoloalbum 
seen eee aan TIMELINE i eaEET RL REST RE DEES 
4972DenieceWilliams 1975 Wilioms,Susaye Wonder. hesongis June 1976 Wiliams, May1977 Free’ reaches 
becomespartof Green.HankReddond __performednotlong Maurice White and ‘NoLintheUK charts, 
Wonderiove, Stevie Nathan Wattswrite'Fres" ofterwardswhenthe _—sessionplayersbegin _remainingtherefortwo 
Wonder'sever-evolving  duringarehearsalwhile groupopenforWonder —_recordingher debut weeks, the firstof four UK 
backingband theyre waiting tor inlas Angeles ‘album, This isNiacy Top l0hitsingles 
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SUEDE havejust made their best albumin decades - 
just ask their biggest fan, BRETT ANDERSON. 

Along with the rest of the band, he explains to Uncut 
how fatherhood, family and “plummeting towards 
oldage” have helped bring fresh perspectives while 
simultaneously honouring their earliest influences. 
“We've got to find ways to be uncomfortable,” 

Brett tells Tom Pinnock 


Photoby DEAN CHALKLEY 


RETT Anderson is dressed in the classic 
Suede uniform when he opens thedoor: 
tucked-in shirt, smart trousersand, 
indeed, socks, all in various shades of 
black.“I'vespentalot of timehere,” he 
says ofhis west Landon base, wherehe 
stays when he's not with his familyin 
rural Somerset. “ButI'venot done much 
toit.” Heimplores Uncut not tojudge 
himon the dated kitchen, then turns to 
thelounge area. “The radiators, [chose 

them, and the chandelier and sofas, so write what 

youlikeabout those..." 

Likeits owner, this city bolthole— comprising 
one floor ofa grand, pillared townhouse ~is 
stylish, bohemian and arty, witha touch of 
‘weathered glamour. Green leavesanda 
jetplanesky fill the windows, there'samoka 
pot heating on thestove, dark family photos 
‘on the mantelpieceanda black vintage guitar 
propped upagainst the fireplace. Suede bassist 
Mat Osman, also in black, is similarly arranged 
onakitchen stool, 

We're here todiscuss Autofiction, Suede’s ninth 
album, A rawblastof post-punknoiseand 
stripped-backenergy, itis farcry rom the more 
theatrical, experimental soundscapes of 2018's 
The Blue Hour. I's the group's most exciting 
recordindecades. 

“It’s just the way the pendulum swings,” says 
Anderson. “After making two quiteconceptual, 
avant-garde records, you naturally want toexplore 
that nastierside, Whenever I doaccidentally hear 
‘one of ourrecordson the radio, Pmalwaysabit 
disappointed and think God, I wish we recorded 
that with bit more fucking balls.’So thisisour 
attempt toredress that with areally live-sounding 
record, Its not theoretical, more afeel record.” 
‘Theconceptofa‘Suededo punk’ album was 
first mooted in producer Ed Buller’s kitchen after 
the band performed at the Roundhouse in 2016, 
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But Andersonand the 
band weren’tquiteready 
totakethat path back then, 
“Isaid, Youshould do 
apunkalbum,” recalls 
Buller. “I thinkitwas oo 
early then. We'vealways 
talked about doingit, but 
we'veneverreally had the 
ballsto. But Auofictionis 
theidea of ‘what would 


Suede sound likeifthey were 


tocomeoutin1979?"To be 


honest, what's really behind 
thistecordis theauthenticity 


ofthesoundofthe band. 
Not gadgetry, 
sound tike when they play 
together. Atthe moment, 

Autofictionis probably my 
favourite Suede record, 


Inthese 11 songs, Anderson 
addresses the past, the future, 
fatherhood and family, gazing 
into thedarkerside oflife with 
ual flamboyant turn of 

phrase: “Ourlives oo will pass. 


‘and fade tke this moment" 
‘goes "Personality Disorder 


“Qurclothesare tke an anthem 


forsorraw 
“Ididn'twanttowritean 

album pretending tobea 

young man,” heexplains, 
‘pretending that Ihavethe 


same challengesasa20-year- 
apshot 
ofmyselfin my fifties, and the 
darkness yousometimes find 
s you're plummeting 


old. Iwanted ittobea: 


inthat, 
towards ld age, find that 


ut what they 


terrifyingin ots of ways, 
Thatrealisation of 

‘mortalityisn’tjust confined 
totheindividual either, but 
ratherall tied inwith the 

preciousnessofbeing ina 

‘unified group. “Every time 
wwe play live, still thehairson 
thebackof my neck goup,” 
says Osman. “Because, you 
know, itcould end tomorrow." 


IMAGINARY 9) sett 
CAKES 


infull;after the glistening 
“Saturday Night" ended, they 
6 debuted “She Sill Leads Me 
Brett Anderson's 
definition of 
Autofiction 


On*,apunchyand anthemic 

new song, The message 
couldn’thave been clearer: 

UTOFICTIONishait looking backwards might pay 

Se thebills, butSuedearestill 

love the title because! 

think inasense, allartis 

part manipulationand 


entranced by the future. 
pporttruth-everysinglesong 


“Therearesomany ways of 
just giving intonostalgia,” says 
that'sever wrttenisnot 100 
nttruth,andit'snot 100 


Mat Osman, “orjust doing the 
ntfiction. They allsitona 


same thing overand overagain, 
Butit'sadeath, you know? You 
spectrum, and that wholeidea 
lly fascinatesme, There's 


have okeep| creative, 
ei eareratrimgmm “ontvou cantustethis 
MaryMcCarthy:she said that wgtha y 
MorcCorthystescctnat EA ae Sear 
Tretecewsnteged aan 
prehregeyeusct 


And so the past decaclehas 
ea UAm seen thegroupstretching out 
because that's exactly what 


youredcing Andis Eaiorion [ARTA a a 
erthotacttnatitsinen y 
RI ve rnanagedllthewnile 
fe rosso tt Ding the catasaTieact 
secondarything “Tat sevenyarsaway 
fromitwas tally good” 

explains Anderson "I gave 
us perspective west completly 
iostour waybeforewespitu, we 
dito what the ockewe were 
ding we dian whore were, 
Butbeingaway from things youu 
sometinesfememer whoyovate, 
andthat'swhat happened 

“Wen wecameback, a forgoten 
wiatitwasliketo bean stage when 
Issoundng grea eays Osman 
forgoten hat pial eling 
ofA ging and people jumping up 
that. percetofthe population 
asthe latter-day prowesson 

tal eventual eto thera 
Aiton Alter he Blue Hour the 
nce gan, and Bllrsrigial 
suggetionofa'Stedepunecord 
"very er eas we ustaveto burn 
itecktothestabbloend snags, 
nodsin agreement, “Sometinesis 
ben frcedon swith Bernard iaving 
or whatever orth bandsplting 


in20L3withtheir 
firstnew Pint 
joors Blood: 


Butsometimesit’soutofchoice —Ithinkit's 
always good for us ojust chopawayatit 
andstartfrom thinking of ourselves as 
teenagersagain.” 

One of their previous conceptual debuts 
was undoubtedly Coming Up, the firstfull record 
made without Bernard Butler; 2013's Bloodsports, 
their first post-splitalbum, was another. 

“Bloodsports is basically The Force Awakens, 
laughs Ed Buller. “Everybody wants toseea 
desert planet and robots, But Night Thoughts was 
an opportunity for Richard [Oakes] and Nell 
[Codling] toshow the world what they'tereally 
about, and they did fantastic job, People now 
realiseit'snotaquestion of Suede MkII beingin 
theshadows of Suede MkI-it'sadifferent band.” 

Autofiction, similarly, presents anew way of 
doing things, and allows Suede to showcase 
influences that have always been there, ifslightly 
hhidden — punk, but “more Pil than Pistols", as 
Mat Osman putsit. Guiding them s Richard 
Oakes’ passion forthe post-punk of Siouxsie & 
The Banshees, Wireand Magazine, “I started with 
punk,” hesays, “and then pretty quickly found 
that liked jagged post-punk better than actual 
punk. Thoseare the bands that really made me 
think, I wantto play guitarand beina band. 

“I’salwaysbeena reference that people have 
missed with Suede,” says Anderson. “The awful 
slam thingalways comes out, and people think 
we're listening foT.Rexall day. But the punk 
thinghas always heen abig part, especially live. 
Thisis the firstrecord that feels like Richard awns 
it,and he's been absolutely brilliant, he's driven 
il,and hisconfidencein theband has been 
amazing, He'shis own player now — the way in 
‘which hecame into the band, replacing Bernard 
intheearly years, and constantly being compared 
tohim it's taken a bloody long time, but these 
things lastalong time.” 

Indeed, the sounds of post-pankand Bos indie 
are what intially bonded Anderson and Osman 
togetherin Haywards Heath, West Sussex. They 
were into punk, butalso current, alternative 
music~The Smiths, Echo & The Bunnymen, 
Lloyd Cole, The Housemartins - while Anderson 
brought in older stufflike The Beatles. 

“Tewas mostly the C86 stuff we bonded over,” 
says Anderson, “whereall the rock clichés were 
inverted, There wereall thesebands doing quite 
prosaic stuf and that was exciting. [think oneof 


thesaving graces of Suede was that we weren't 
very good! All the other bands were ableto dothe 
indie-dance thing, they wereable to sound like 
‘TheSoup Dragons, but wejust couldn'tdo that, 
Wehad tobeus, and learn how tobeSuede.” 


UCHas Paul McCartney often seems 

tobethe world's 

biggest Beatles 
fan, soitis with Brett 
Anderson and Suede 
With age, he's only 
becomemore 
committed tothe 


group, more passionate 
about pushing things 
forwardand surprising 
their fans, Writing, 
especially, has taken on 
awholenew intensity, 
with Anderson, Richard Oakes and Neil Coding 
\workingon scores of ideas together. 

“Me and Richard and Neil get togetherand 
‘we writea few pieces of music," says Anderson, 
“Then 'lltake them away and tryand turn them 
{intosongs —Talways have todo thaton my own. 
It'sabouthow use my voice.I'mofien tryingto 
stretch my voice, butnot stretch t too far where 
itsounds ridiculous. Sol'm yelpingand doing 
weird things when I'm writingathome, Ijust 
have o gocrazy. 'malways wondering what, 
thecleaner mustbe thinking: ‘This guy’sa 
professional musician?! He's absolutely rubbish! 
How does heactually make any money? 


"People think we listen 
to T-Rex all day. But the 
punk thing has always 

heen a big part" 
BRETT ANDERSON - 


SwitehsBrett 
‘ondBone 
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“Brett's the most eager person in the band at 
alltimes," says Ed Buller. “Itsinspiringhow 
‘committed heis to being Brett thelead singer of 
Suede, and how committed he isto Suede, Itjust 
keeps the momentum going, butat the same time, 
he's very deferential to people's contributions 

My jobis keeping Brett at bay, asit were. let 
Richard and Neil fiddle, 
because Brett'salways 
eager: Isitdone yet? 
Isitfinished?™ 
anything, Anderson 
iseven hungriersince 
Covid, with the years 
away from the live 
rcuit havinga mildly 
traumatic effecton 
his senseofself 
oig memoir, 

Afternoons With The 

Blinds Drawn, documented his struggles with 
being ‘Brett from Suede, butthetrialsof the 
Covid age seem tohave helped him finally come 
toterms with that persona, 
“Itwasan odd couple of years," he says. “You do 
havea bitofan identity crisis, you getsoused to 
hidingin that persona. Inthe’gos, [certainly 
wasn’taware of constructing my own persona, or 
the persona being constructed forme. Ittookme, 
What, 25 years tosee, and accept that. Everyoneis 
constructinga personaall day long, but when, 
you'rein the publiceyeit's magnified. 

Much of Autofiction, however, was written by 
Oakesand Anderson before Covidarrivedon > 


SUEDE 


thescene, Once the world had changed, their 
plans to record thealbum in the rehearsal room 
hhad tobeabandoned. Even so, they wentintoan 
‘empty King’s Cross rehearsal spaceto practise the 
new material with Ed Buller in tow. 

Ifanybody was going 
tocapturethatsound, 
it'ssomeone who's 
beeninarehearsal 
room with us from the 
start," saysNeil 
Coding. "Ed was there 
inthevery beginning 
ofthe band, when they 
hadn'tputoutany 
‘music, hewasthere 
before Coming Up, 
whenalot of people 
thought the band was 
over, Sohe knows how tostart 
again, and he wasthe guy to help 
usmakethisrecord.” 

Bullerstill remembers the first 
time he saw Suede play, climbing 
tothe top ofahousein Hackney 
where the band were first 
rehearsing, and beingstruck by 
‘Anderson's voice, and the way 
Bernard Butlerneverplayed a 
song in thesameway. He had 
tocorral that for the studio, but 
thistimearound he was pushing 
forspontaneity 

“Wedid maybe2 
weeks n the rehearsal 
room,onand off" says 
theproducer, equally 
fond of and bemused by 
hischarges. “The first 
disagreement Brett and 
Thad on Autofiction 
wastheamountof 
rehearsing. Hewanted 
tocontinue, but said, 
“We're bored.’ So that 
was the first hurdle. As the years goon, Brett 
obsesses about tracklistings more than anything 
else —it'sreally funny, hewascomingtomewith 
litdelists after three weeks: How about this fora 
running order?" ‘For fuck’ssake...That wasa very 
integral part, becauseit'salwaysastory toBret.” 

Soon they were tracking their new songsin real 
studios. Amusingly, they made this warts-andall 
album insome rather grand places, with the 
drumsand bass recorded in London's Airand 
‘Oakes’ guitarsin Stockholm's famed RMV, owned 
by Abba’s Benny Andersson, 

“From oneextreme to the other!” laug! 
Buller, “Butyou'renot hearing tomfoolery at 
‘work. Especially on the uptempo tracks, it's 
pretty muchall done live. On15 Again’, there's 
only one overdub guitar, 

“Thatwas aweekin Stockholm todothe 
guitars,” says Oakes. “It'ssucha beautiful 
studio, Pd love to go bac 

Yet Covid alsoallowed Suede timeto write 
‘more songsforthe record, and final batch, 
including “She Still Leads Me On’, were recorded 
at The Kinks’ Konk Studios, “areal rock'n'roll 
studio” according to Oakes. Ultimately, itsall, 
about what fits into the ‘Suede prism’: where 


"We knew, this time 
around, we'd have to cut 
out the chaff and make 
sure it was all wheat” 
NEIL CODLING 


they onceblievedthatany musi with 
Anderson'soice over the top woud sound 
ike Suede, they now lar aboutthe supple 
boundaries ofthe goup'ssound. 
“We'ealvayslookingforanewbitofSuede 
leriorytomine” says Anderson. 
G thinkoticasabigpieceoftand, 
andyoucan minea ito then 
you've gttofindanther it but 
within the same boundary ~you 
cantjussudenly go over there 
and do reggae, that wouldbe 
ridiculous Abandisafunny hing, 
because you'vegt momentum, bu 
sotmanceuvraility.” 


lo-fialbum, buti’simbued 

witha passion and vitality 
that some oftheir other records 
hhavelacked. Crucially they're 
\writing with smaller venuesin 
‘mind, not looking forstadium- 
fillinganthems, 

Itsall about performance for 
us," explains Richard Oakes. 
jongshave tobeableto be played 
at The Garage on an incredibly hot 
summer evening, They haveto 
work in that setting, and that’s 
how they're written really, We 
don’t writesongsfor arenas.” 
Still Leads Me 
On" arldresses the 
impactof Anderson's 
‘mother, who passed 
awayin the1980s, but 
intypical Suedestyleit 
leaves plenty of room 
fordarknesstoo: “And 
Hoved her/Whenshe 
was unkind, 

Havinga family of 
yourown, itmakes you 
reflectonyourown 
‘mortality and on yourplacein the lineage,” says 
‘Anderson, “Isee’She till Leads MeOn' asa 
‘companion piece to[The Blue Hour's}‘Lifels 
Golden’, which Iwrote for myson. Thatwasa 
song fromthe parent tothe child, and thisisa 
song from the child tothe parent. 'm very aware 
that havinga family isnotalwayssugaryand 
lovely and cutesy, there's neuroses within thatas 
well. There's challenges, there's waysin which it 
could go wrong, and hugeresponsibility as wel.” 


lessen 
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Themost striking tracks on Autofictionarethe 
loudest, suchas thesavage “Personality Disorder 
and “Shadow Self. The former was one of the 
hhardest for the band to get right, with itssimplicity 
and spoken-word verses proving trickier omaster 
than something more complicated. 

“That was quitea strange one,” says Anderson. 

‘We thought, ‘Oh, thisis going tobe really solid’, 
but there's something aboutit that means you 
haveto focus on it more, becauseit's got the 
talking in the verse, so the timing issort of odd.” 

“Itsoften that way,” agrees Osman, “The eally 
dumb stuffis quite hard to play.” 

“We basically wanted to putdowna drumbeat 
that thumps," says Oakes, “and then a bassline 
that thumps, and then it was basically three-and- 
a-halfminutesof thumping, That's what we 
wanted out of thesong, and Brett knew exactly 
What todo with the vocal 

The moody “Black Ice” showcases Anderson's, 
rediscovered falsetto, thistimehoarseand 
thrilling rather than thecooing, cay stylehe 
used on, say, Head Music’s “She's In Fashion”, 

“Foryears, [avoided my falsetto,” says 
Anderson. “Lassociated itwith the classic gos 


‘Suede thing, 'm using ita slightly different way — 
‘we've been listening lot to bands like Eagulls, 
they're brilliant. Obviously, that comes froma 
lineage of things like Siouxsie & The Banshees, 
stufflike that. [really like‘Black Ie, it'sone of my 
favourites it's ust so primal.” 

“On thatand ‘That Boy On The Stage’, we 
finally geta bit of The Fallin there,” says Osman, 
“IUsreally weird, with usall being massive Fall 
fans, but whenever we talkabout them people are 
like, ‘Idon‘treally hearit’ But there's something 
quiteramshackleabout the soundon those tracks 
that [really Like.” 

‘Thereare moments of calm —with “Drive Myself 
Home” evoking Radiohead inits lopsided piano 
and orchestral arrangement —but they arerarein 
theonslaught of guitars, almost exclusively 
played by Oakes after Codling insisted the better 
guitarist should lookafter the partson thissix: 
string focused record. 

“One ofthe things we were fighting was this, 
orchestral Suede sound,” says Buller, “We tried to 
‘minimiseiton this record, Butsomesongsdon't 
‘work without t, and so we went toSweden todo 
that. But for therest ofthealbum, we wanted to 
‘makeit ike we were performing. play rather 
than makinga movie.” 


et Anderson hand Nat Osman 
[rssh atin 

upon wes ands hpoy nya 
wither 


;00d things, they 
come easily for Suede. 

‘Wealways need abitof tension, wealways 
need abit ofa battle,” says Osman. “In the"9r 
all that competition between bands, Tquite 
liked it. Ican remember when we were 
‘making Dog Man Star, thissense of ‘We'll 


plain, don't 


fucking show them’. We'renever comfortable 
being comfortable.” 
“Ofcourse, when we werein the heart ofit 


inthe’90: ial and 
sladiatorial,” adds Anderson. "Youentered 
this competition, knawing that you could 
become very damaged. 

“Ifyou wanted tostep into thearena,itw: 
like the price you paid was your fucking 
dignity. Lots of people fell by the wayside. But 
‘whenever we're too comfortable, that’s when 
‘westart making shit music. We've got tofind, 
vwaystobe uncomfortable.” 

‘Like those monks," says Osman, 

“Hair shirtsand.everything, 

Neil Codlingagrees, adding that they feel the 
pressure more from within the bandas wellas 
‘outside. “We thought second time around there 
vwasno timeto waste rally. Ithinkyou g 
forgiven a lotofthingsin your youth, but we 
knew, this timeround, we'd have tocut out the 
chaffand make sureit wasall wheat.” 

Key tothis process, explains Ed Bulle, is 
Brett Anderson'sdrive, his passion forthis 

year-old group that he and Mat Osman have 
guidedsince thestart. 


Neteeaingct 
northtonden! 
Roundhouse, 
Novia, 2018 
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How tobuy Suede Mkil 


= BLOODSPORTS 
WARNEREROS 2013 

[A_ A30-trackatbumot stately, 

sy maturerock witha Suede twist, 

“ asexemplifiedby theleadsingle 

“IRStortsAndEnds With You" Acomebock album 

thatsoldtiedeverythingthathadcome before 

andastrongbase for the band'sevolution. 7/40 


NIGHT THOUGHTS. 
WARNERMUSICUK 2016 
Fromitsstring-drenched opener 
= ‘WhenYouAreYoung'tothe 
windswept dramatic “The Fur 
& TheFeathers' thatcloses therecordakmost 
‘50minutesiater, this wasamoody counterpart 
tothedamagedsecondalbumof Suede'sinitialrun, 
DogManStar.8/10 


THEBLUEHOUR 
AWARNERMUSICUK 2018 

‘Thegroup'smostexperimentaletffort, 

enlisting field recordings interludes 

{andthe City OfPraguePhiharmonic 
Orchestrato weaveits conceptual, ruralspell it 
mightbe thehordcore fan's favourite Suede record 
todate,andone of thestrangestalbumstomake 
theUKTop5.8/10 


AUTOFICTIONams zozz 
2). Kickingoff withsixsecondsof amp 
(G25 crunchandrarely letting up Suede 
1S ninth atbumispackedwithihuge 

choruses, serpentinepost-punkriffs 

‘ondunrelentingcrums andboss. Andersonisinfine 

‘voice and therawer monochrome settings low 

thesesongstosoar.8/10 


f'sjust obsessed with Suede," says the 
producer, “which is great. I's what his ifeis 
‘about -1 mean, now he’s married, and he'sa very 

full-time parent, but other than thatit’s Suede. 1 
think Freddie Mercury was probablyasimilar 
sort of character in some respects, because he 
‘was very into the music to, he wasn't just into 
beinga popstar. The thing that madehim really 
losesleepat night was worrying about songs and 
how they tun out. That's Brett toatee, 
‘Typically, then, Anderson isstill ooking tothe 
future, very proud of the band’s workover the last 
decade; how they expanded their horizons with 
Night Thoughts and The Blue Four, and how 
they'veblown that progression up with the raw 
left-tum of Autofiction. 

“We're not partof the mainstream any more, 
‘and that’s really freeing,” hesays. “Assoonas we 
‘were et free from themainstream, we could kind. 
‘ofdowhat we wanted, Thisis ourfourth album 
‘fterreforming and where we're going feels 
feally exciting. Itfeels like we haven't een in 
‘sucha healthy place creatively for decades. 

“Thenext record isnot going tobe like this 
‘one, though. think wealmostswing between 
poles, and thenextone will bealot more 
‘experimental again.” 

Anderson's heading ba 
‘and, as Uncufleaves, he readies the flat fr his, 
departure. Black coat on, heclosesthe shutters, 
‘and thedarkness reassuringly returns. ® 


Autofiction isreleasedion September 16 
‘through8MG 


JONI MITCHELL ~ 


When you've released a generation-defining masterpiece, as 
JONI MITCHELL did with Blue, what exactly do you do for an encore? 
In Mitchell’s case, embark upon an extraordinary run of albums — 
FOR THE ROSES, COURT AND SPARK and THE HISSING OF SUMMER 
LAWNS - which pulled her far away from her folk roots and expanded her 
confessional writing into something tougher and more expansive. Graeme 
Thomson talks to friends and collaborators to discover fresh insights into 
these canonical records and the powerful and complex creative processes 
of their creator. “They're all classics in my book,” says Neil Young 
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Tis June 2022, and Joni Mitchell 
isinaplaybackstudioin Los 
Angeles, listening to her most 
successful album, Court And 
Spark, being radically reborn 
“Tlove the sound of my voice 
shetells Ken Caillat, theengineer 
overseeing new Dolby Atmos 
mixesoffouralbumsMitchell 
released between 1972and 1976, 
rendering themasan immersive 
sound experience. “Ican't believe 
hhow good my voicesounds!” Aged 
78, and still recovering from the 
effects of theaneurysm she 
suffered in 2015, she sufficiently moved tostart 
dancing, “She was thrilled,” Caillat tells Uncut. “And 
‘we were thrilled thatshe wastthriled.” 

Amonth later, on July 24, Mitchell stunned themusic 
world by performing in public forthe first timein 20 
‘years a the Newport folk festival. Appearing alongside 
Brandi Carlile, Marcus Mumford, Wynonna Judd and 
sundry other fiends, she played guitarand sanga 
slew of her classic compositions as well as covers of 
“Love Potion Noo and “Summertime” 

‘These two wildly cheering events were closely 
connected, believes Patrick Milligan, director of 
A&Rat Rhino Records, who has been working 
closely with Mitchell overseeing the ongoing 
reissue programme. “Joni hasbeen going through 
therapy to get beyond her aneurysm, andin the three 
years 'veknown her, the improvement has been 
incredible,” heexplains. “She told me, ‘Working 
on these projects hashelped me’ Ithinkwe're 
going tobehearing more from herall the time, She 


AthomeinLA, 
ereai970 
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{seally getting backintotheswing of things.” 

‘The latest spate oflegacy work on Mitchell's back 
catalogue focuses on three studio albums — For 
The Roses, Court And Spark, The Hissing Of 
‘Summer Lawns and the double livealbum, Miles 
OfAisles. They areall cassiesin my book," 
her old friend and compatriot, Neil Young. "I 
listened oeveryalbumasitcameout. The 
‘musiciansshe played with were alwaysabove 
ry abilities. hehad grown from folktojazz 
and inbetween, creatinga uniquekind ofsound 
that Hoved to listen to overand over.” 

Presented with the problem of following the 
generation defining Blue, Mitchell embarked onan 
extraordinary un ofecords which pulled her faraway 
fromher folkroots and expanded her confessional 
‘writinginto something ougher and more expansive. 
Working with LA Express a five-piece group of skilled 
and versatile fusion players, Mitchell infused her music 
with ich musical textures, complex string and horn 
arrangements, and an over jazzinfluence. 

She still wrote byherself,butnow opened up the 
recording process oa bunch of virtuosos,” says Elis 
Sorkin, who engineered Court And Spark and The 
Hissing Of Summer Lawns. Harnessing the power of 
thecollective, Mitchell expanded her ambitions, 
shapingand manipulating sound and texture, 
relishing the push and pullbetween controland 
release. “She valued spontaneity, untilshe got 
herhands on themusicafter the fac,” saysLA 
Express guitarist Larry Carton. “With her great 
musicality she gottoshape the final product offof, 
ourspontaneity. That's where her brillianceshines, 
through. Lalwayslike tomakesurethat she yell 
the credit! She was ucha great musical editor, and 


ifyou gave her gems and pearls, she 
‘could put them togetherand make 
something wonderful outof what 


shereceived.” 

‘Thecumulative effect on the music 
she macle during this period was 
‘enormous. “I's tremendous amount 
of ground thatshe coversin these 


years,” says Milligan, “It's Beatles lke, 
Partofthatis that she starts working 
‘more with outsidemusicians. I's her 
collaborating more and definitely 
setting into. bit more of ajazzy side, 
and that developsas thealbums goon.” 
‘Thiscreative quantum leap hada 
profound commercial dividend. These 
four years yielded Mitchell'sonly Top 10 
‘American hitsingle, a multi-million 
selling album, arena toursand the 
kind of fame which eventually sent 
herdiving into the weeds. IFBlue 
articulated the longings of her peers, 
what followed made hera rockstar for 
everyone, Whatisremarkableisthat 
sheachieved mainstream supremacy 
whilebecoming more, rather than les 
adventurous, Itwasaheady time. A 
perfectstorm. "Wehhad the best of 
everything,” says Ellis Sorkin. “The 
beststudio, the best equipment, the 

best musicians, thebestartist. You 
couldn't really go wrong: 


BON Mitchell released vein june 
Bp 57. Fotlowingits ground siting 
oF inpactontothaudienceand 


Withemot 
Robortsand 
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artist, notleasthersense of 
‘exposureathaving such 
deeply personal songs picked 
over in public, she left Los 
Angelesand moved north toa 
littestone housein the wilds 
near Vancouver in British 
Columbia. Thereshe read, wrote 
questioned, Confused and deflated 
bysuccess,shesoughtanswers 
from philosophy, music, selhelp 
books, and solace in the simplicity 
ofthe elements, 

In Canada, the songs on For The 
Rosesbegan tobloom. When she 
setooffon tourin February 1972, 
Mitchell already had her next 
album written, and performed 
most of the material as she played 
datesaround the Statesand in 
Europe. Her fractious romantic 
relationship with James Taylor 
had ended the previous year. Now 
shebegan an unfulfilling affair 
with her touring partner, 
Browne, whom she later deemed 
“leering narcissist” 

Such personal upheavals were grist 
tothemill."Shesaid oncetome, 
‘Whenever!'m inarelationshipandit 
breaks up, that's when I do my be 
album,” confirms her former keyboard 
player Roger Kellaway, On Court And 
Spark, her tryst with Browne was. 
‘churned overon“CarOn AHI" and 

“TroubleChild”. Beforethat,on For > 


after 
another 
Patrick Milligan 
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e' records and say, OK, there’sstuff wecanadd for 
expanded versions, remastered with additional 
BL moterial'Butevenbeforelknew Jonilfeltsomehow 
shedoesnt want toalterher records andadd things The ciché 
isputtingamoustache on the Monalisa 
Ithought, What wedosomething that 
inclided that materiolbut wasn'todding 
ittotherecords? Ipitchedtheideatoher 
‘manoger Eliot Roberts, andhetikedit So 
we'vebeendoing this project by doing abox 
ofthecriginalalbums elowedbyaboxof 
thearchivematerialthat goes with thatera. 
"Biot got Jonion board, but unfortunately, 
hepossedin.June201 9]before we got 
toofarintotheproject So, westarted 
meetingwith Jonidirectly. Thefirstset 
in2020{Volume1:The 
Early Years}stortedwith 
the 1963toperecorded 
inSoskatoonataradio 
stationby attiendothers, 
BarryBowman.Hiskids 
foundithetapeinabox 
inthegarage.Hehadit 
tronsferredandgotin 
touch with Joniand-bless 
hisheart thismeant the 
worldtoher-he didn't 
‘went anything fori hejust 
thoughtshe shouldhave 
it She flew himtoLA with 
thetope,andshelovedit. 
Itreally openedhereyesto 
herearly years whichshe'd 
alwaysdiscountedabit. 
She sid, really wantthisto 
bemynextrecord'andso 
wedidEarly Joni~1963as 
breakoutonvinylandshe 
dilanewsketch for the cover. 
IIthink that putherinamoodtobe 
abitmore open-rrindedonsome 
oftheotherstuft Inthe pastshe's 
notbeenthat opentolockinginto 
the vault ondputting this stuffout. 
She told me whenwewere talking 
cebout this, Wel don'tknow what 
yourregoingtouse,‘coslcich’t 
leaveanythingbehind: Ast ve gotten tobe aiitleclosertoher. Ive 
beenable tosay, Well withllduerespect.that’snot exactly true! 
"Basically, ve gone through thisstuffandpresentedit toher, 
‘andshehas said yeaor nay. Onvolume two TheReprise Years: 
1968-1971]she didgo throughandssay, Weldon tthinkweneed 
‘thatversion of thissongandl don't want that song’‘She took off 
three things Sheis very muchscrutinsing thisstuff andmaking the 
decisions. mostly make CDs or her andtake themtoher. Wedon't 
realy listen tostuff together butllisitandtak toher about what the 
CDisendgooveritwithher.I'sfascinating for measafan.itsene 
pinch-memoment after another. 
‘Atthispointthenextraritiesboxisfive CDs. Without givingaway 
‘toomuch wehavestudioandive stuf itshouldbeoutinspring 
2023,fmcurrently makingsome tweaks.and Jonihasthesetsto 
fistento.itdepends on what she approves. Theinterestingarc about 
theseboxesishearing her develop as aperformer andsongwriter, 
butelso howe ismakingrecords andhow thatis changing. That 
realy informs he contents of the sets Il'spretty cool because this 
is Jonis current way of akingrecords Itsnotwhat she used todo, 
butshe'sout there andshe'sstilapresence. con't speak forher, 
butlthinkshe feelsthat way too. Shereally loves the response that 
thesohavegotten itsmearingalot toher.She eitfor yearsthat 
she wasunderoppreciated soit sawonderfulthing” 


JONI MITCHELL 


Recording Court And 
Sparkat ABM Studios, 
UpbreaAvene, 
Hollywood, 1973 


The Moon & Stars (Ludwig's Tune)"; the big drum roll crashing 
into“Blonde In The Bleachers" at the precise momentshestatts 
Jamenting the vagaries ofthe “rock and oll man”, followed 
bya burst of spacey electric guitar courtesy of Stephen 
Stills; the interlocking groaves on’ el And Sweet 
Fire"; the breezy tuned-in pop of “You Turn Me On”; the 
jazzily repetitivelicksand percussive roll of“Woman 
Of Heart And Mind!” — these weresure signs that 
Mitchell was beginning to think more deeply about 
the process of record-making. 
Bruised by Blue, thealbum featured a fistful of 
Pea tnernenreci| songs about the industry and its venal ways. As well 
“Amsterdam 1972 as“Bleachers” (halfselt- portrait, half groupie’s lament) 
and “You Turn Me On’, “Judgement Of The Moon & Stars 
(Ludwig's Tune)" reflects MitchelI'sartisticresolve 
through the prism of Beethoven's struggles. 
Someturn td Determining tolether work be judged by posterity, 
and onlyslightly more Mitchell reaffirmshergiftsand vocation in the face of 
uely in thesinister groove of “Cold Steel And Sweet critical barbs: “They're going o aim the hoses on you, 


The Roses, Taylor's heroin addiction is referenced 
explicitly in*Banquet”, acool-eyed measuringof 
‘whatever gets usall through the night ~ 
Jesus, same turn to heroi 
obli 


Fire", “Red water inthe bathroom sink/Fever and the show em you won't expire 

scum brown bowl... Bashing in veins for peace’ The beautiful title track was inspired by therustling 
Back to business in California, Mitchell left Reprise ofthe wind in the arbutustrees outside her house, 

and signed to Asylum, David Getfen’s new record label reminding her of the seductive danger of around of 

Geffen wasa fiend but he wasalsoambitious, for applause. The song outlines the compromisesand 

himselfand forhisnew signing. Mitchell responded demands of the media circus, the dance between art 

tohis overtures by writing “You Turn Me On, 'm A and commerce, privacy and openness. Thetttle phrase 


Radio” which gently mocked the conceptofahit 
single while proving extremely effectiveat 
delivering one. Itreached No25, her fist Top 40 
suceess.“"When she went fo Asylum, she was 
obviously getting pressure tocome up with hit 
singles,” says Milligan, “Its interestng hearing 
how much focus those songs got in he studio.” 
She recorded For The Roses at ARMin Hollywood. 
Self produced, with theassistance of Henry Lewy, 
itwasreleasedinNovemberis7zand documents OP 
both where Mitchell had been and whereshe was 
heading. The somewhat bombastic fanfare ofreeds 
and woodwindsmidway through “Judgementot Si 


likens theacclaimed artist toa thoroughbred 
horse, rained “to run for the roses”. Chasing prizes 
and adulation nits prime, itis discarded onceit 
has outlived its usefulness, Mitchell was already 
seeing parallels with her own career. twas going 
togeta whole lot worse—orbetter, dependingon 
your perspective, 


JW, MUTCHELL played very few showsin 1973 
AY Bf snerefocused on hermusicand 
YV Boccasionally ved thelifeofhigh 
Hollywood, dining with Jack Nicholson and Warren 
Beatty while attempting to fend off their advances 


‘Thelatteris likely thesubject of “The 
‘Same Situation”, one ofthe most 
beautiful songs on Court And Spark, 
aportraitofawoman'sinsecuritiesin 
theface ofa Lothario who's “had lots of 
lovely women/Now you tun your gaze 
tome/Weighing the beauty and the 
imperfection/To seeif'mworthy". 

Musically, she was exploring 
‘moredeeplyan interest which 
hhad been percolating for years. 

‘Sheand Iboth were very taken 
with jaz," says David Crosby, 
who had been instrumental in 
bringing Mitchell to LA in 1967, 
Tater producing her firstalbum: 
they'd been lovers and remained 
friends, “Ithink some ofitwas my 
influence, but by nomeansall 
She influenced me ith her guitar 
‘tunings, and if influenced heron 
jazathen themorethe better, 
because she went whole hog in 
that direction, The more complex 
and intricate her charts got, al othe good. 

She was further encouraged by other musician 
friend. A prodigy who had been workingacrossthe Los 
Angeles musicscene since his teens, horn playerTom 
Scott had been key presence on For The Roses. “What 
‘can you say about Tom?" says Larry Carlton, “We're the 
sameage, and when Ibrokeinto the studiosactivelyin 
1970, he wasalready anestablished har playerin town 
doing sessionsand movie calls. He'sone of those 
‘unique upper-echelon musicians who only come along 
onceinawhile.” 

In1g73Scott formed the LA Express with Carlton on 
guitar, Max Bennett on bass, Joe Sample on keyboards 
and recent Byrd John Guerin ondrums. Thesmoky 
shuffle of “Sneakin’ In The Back" on the group's 


and Jack 
cholson 


eponymous debutatbum hasbeen 
‘widely sampled, most notably by 
Massive Attack (“Blue Lines”) and 
Madionna (“Justify My Love"). Itwas 
abandofvirtuosi, Sample and Carlton 
‘were also members of versatilejazz 
ensemble The jennett had 
‘worked with everyone from Stan 
Kenton and Ella Fitzgerald to Frank 
Zappa. Guerin, who was Mitchell's 
romantic partner between 1974 and 
1976, had recorded with Frank Sinatra 
and Peggy Lee but fully embraced the 
newage ofazz-rock fusion. Inhis 
presence, Mitchell's interest deepened, 
falling hard in particular for Miles Davis 
and Duke Ellington'salto sax man, 
Johnny Hodges. 

Through her connection with Scott — 
and urged by For The Roses drummer 
Russ Kunkel o find “ajazedrummer” to 
match her songs Mitchell went tosee 
LAExpress play at The Baked Potato, a 
‘lubin Studio City. Shortly afterwards, 
she called them into the studio, “She went 
crazy forthe band and sosheasked ifwe 
would tike to play ona couple of songs on 
her upcomingalbum,” the late Max 

‘Bennett told Uncutin 2015, recalling 

that the first track they tried at A&M 

Was “Help Me". 

Thesweetly soulful “Help Me” was 
at the vanguard of Mitchell's new jazz 
flecked approach, while lyrically it 
findsher trying - not without 
reservations - toembracea similarly 
freeform kind oflove, both looseand 
tight: “We loveour lovin", shesings, 
“But not lke we love our freedom”. She 
played the musiciansa cassette af the 
song featuring herguitarand vocal, 
and they developed their parts. They 
hada take within hours. “Thatwas the 
very first thing we did,” said Bennett 
rememberitso well. Wecame in, she played 
abitofitand JoeSampleand Ilooked ateach 
other like. ‘Ts this gonna work?" Itwasso 
different to what we were used to.” 


comfortable. Mitchell wasaccustomed 
topainting most ofthe musical colours 
herself, while the band had to find a sweet 
spot between virtuosity and service. 
“There was no rehearsal," says Larry 
Carlton, “There were nocharts when we got 
tothestudio, Wejust listened to Joni'sdemo tapesand 
\wrote out our own charts for therhythm sectionand 
went outand started running the tunes. She had 
comments as we were getting our parts together, but not 
alot. Wereally went out asaunit and started figuring 
‘outhow to make the song. What comesto mind right 
rnow/s the relationship, both musically and personally, 
that john Guerin and Max Bennett had. They did 
hundreds of sessions together and they were also best 
friends. There was justa connection between thetwo of 
them when they started putting their parts together for 
aasong, andit made itlock really quick. They both had 
personalities in their playing, 
“She respected the band and werespected her 
completelyand everybody got along just great, > 


i Ttooka while fr each party tofeel 


FOR THEROSES 
(ASYLUM, 1972) 
‘Atransitionalrecord,pethops, 
butafineone. Theintricatepiano 
ballads (‘Banquet’,’See You 
‘Sometime’, LessoninSurvivet") 
throwback toBlue,butelsewhere 
Mitchellreaches for naw horizons. 
"YouTurnMe Ont'm Radio" with 
Itsbreezy harmonica lush vocal 
harmonies, easygoingacoustic 
‘groove andquick fade, lustrates 
how readily she couldcraftapop 
hittoorder.8/10 


COURT ANDSPARK 
(asvuue397 
Featuringbighit’HelpMe"and 
her winking toute toDavid 
Geffen, FreeManinParis’ her 
first collaboration withLAExpress 
[slush rhythmicandpanoramie: 
thesongsuniformiy fantastic, 
theorrangementsravishing. The 
intensity ofoldremains, butnow 
‘both words andmusicareimbued 
withdazzingrangeandcolour. 
9/40 


MILES OF AISLES (asvuums.1974) 
Doubletivesetofferingsometimes 
radicalbandreworkings of 
classics (Woodstock ispositively 
funkadelic)clongside poised solo 
performancesandtwonew songs: 
Jericho’ Jaterracordedfer Don 
Juan's Reckless Daughter and 
“Love And Money”. Theambience 
‘smutedandthe rackslean 
heavily towards eariy albums, 
butt satertficsouvenirofa 
landmerktour 8/10 


‘THEHISSING OF SUMMER 
LAWNS (asviun 1975) 

Prince's favouritealbumaslyly 
‘seductive lend ofjazz, AOR, 
torchsongandtechnological 
experimentation Lyrically, Mitchell 
digsmerclessly beneaththe 
manicured values andpieties 
‘fer friends, her audience, her 
world. A gateway tofurther avant- 
{garde adventures, butabold, 
beautifulandbriliantrecordinits 
cownright.9/10 
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Bennett recalled. “We wereall jazz musicians, not 
locked intoany certain thing. She was totally 
impressed with that. She'l skip beats and stuff, just 
‘on purpose to make thesong the way she wants, and 
that never bothered us 

Allthe musicians relished her unique musical 
‘qualities."“Asa jazz-influenced player -I'mnota 
bbe-bopper but love harmony and havesince got into 
jazzaged 14 ~to meit wasjustlike playing witha very 
sophisticated keyboard player,” says Carlton, “You 
use your ears because you love the harmony and you. 
recognise where the harmony is going, Itreally wasn't 
any big challenge; it was just unique.” 

Roger Kellaway, who toured with Mitchell in 1974, 
playsa piano chord clown the ine. “Thisisa G major 
triad witha Cin the bass,” he says. “Thats one of the 
main harmonic staples of er music, and that comes 
right out of Stravinsky. Idon't know ifshe knew that, 
bout did! twas another notch of appreciation forme, 
Ithink sheis probably the greatest songwriter of. was 
going say the2oth century, but don’t mean to take 
Jerome Kern and Gershwin out ofthe mix. don’teven 
know how to puta category onit, because sheis 
‘outside of pop and rock. She has unique music. More 
than unique.” 

Digging into the multi-racks ofthesealbums, 
Patrick Milligan has been struckby the extent towhich 
Mitchell was “becoming not just moreadventurousas 
songwriter, butalsoasa record maker”, On Court And 
Spark, the layered complexities of “Down To You” 
exemplify this shift, “Something that fascinates meis 
just to hear the development ofher making records,” 
says Milligan. "She salwaysinchargeand she's 
experimenting with things. You'll hearher doa vocal of 
‘what she wantsasa hom part or something like tha 


credit for that.” 


Itsfascinating 
tohearherasa producerin thestudio, Idon'tthink she getsalot of 


“SHEIS 
OUTSIDEPOP 
AND ROCK. 
UNIQUE” 


othe recordings under consideration fo 
9 eee 

year sa plce known ashe ian Sule” 
“twas dane ight before our And Spark saysRen 
calla" ikea 20-minute plano piece withal he 
songs fom the albu but justinstrumentl She had 
alltheselcks which becamestingparts orhorn prs 
she ad them alin her hea. ls justamaing, Sheis 
seattclate” 

"Shek what she wanted alway,'sys Sorkin 
“Thebasics went down aiyealy especially on Court 
<AndSpak Everybody would pla ve The and would 
bethereandshe'dusullybeinthecontrl room with 
usOnceinabuemoon sedi abitofa guide vocal. it 
was quite orderly, compared to The Hissing Of Summer 
Lawns whic el ikettevolvedastt went” 

Carton recalls thesessons wih LA Express sting 
“atleast ie nigh’ Late he kes Gaba ash, 
David Crosby, Wayne Pekin, Robbie Robertson, fost 
Felianoand Denis Bdimircamein osingand play 
overdubs. “Itwas likea big family,” says Sorkin. “She 


‘was friends withall those guys, 'wasa good time, Hanging out 
With her and Crosby and Nash in the control 00m, thinking, Tm 
living history here!” 

Tom Scot, whose hom arrangementsand overdubsare 


elemental to Court And Spark, was “very 
involved from the get-go, almostlikea 
silent co-producer tosome degree,” says 
Sorkin. “Jontalwaysknew exactly what she 
wanted with everything, butTom was very 
instrumental in creating the musical end of 
things. There werea lot of brilliant players, 
Dbuthewas primary.” 
‘Theresults were revelatory, breathing 
colour into each comer of Mitchell'sson 
negotiating everything from the elegantly 
understated ttle track tothesuppleswing of 


“Just Like A Train’ the upscale blowout 
of “Raised On Robbery” tothe closing 
cover of Annie Ross's funny-peculiar 
Jazeromp, “Twisted”. 

“Wehad great success with Court And 
Spark” says arlton."Idoremember 
loving the way tame out. That rhythm 
section really somehow gelled foroni's 
tunes, and ofcourse, Tom Scot’s hom 
arrangementsafier the fact were 
Jmpeccable. So: proud ofthat!” 

‘Thealbum wasreleased on January 
1974.Fromthe-tart, Mitchell envisaged 
LAExpressjoining heron tour, the most 
intense she'd undertaken, She played 
around 75datesin 1974, spanning 
January to Apriland july to September. 
*Shewanted usallto go with her, but 
rmyselfand Joe Sample werestil quite 
‘busy with The Crusadersand had 
commitments,” saysCarlton. “Wecouldn' 
upset that and makeitlook we were joining anothed 
band to tour. Itwasn'tadifficult decision. Itwould 
have been fun, butthe other options were things 
that were happeningatthetime.” 

Replacements were quickly recruited. Young 
blues guitarist Robben Ford had earned his 
stripes playing wth Jimmy Witherspoon and had 
appeared onthe first LA Expressrecord, while 
Roger Kellaway joined upon Fender Rhodes. “In 
2974, my rio drummer was ohn Guerin,” says 
Kellaway. “He called meonedayand told meTom 
Scott was putting together band fora Joni Mitchell 
‘our, Westarted rehearsing, and 1 dayslater had 
‘memorised the entre show: I's the only show I'veever done 
‘nmi ifethat ve completely memorised.” 

Rehearsals took place at Studio Instrument Rentals 
inLos Angeles, where the entireband set upon 
sound stages. “Right from thebeginning twas 
absolutely magical,” says Kellaway. didn't 
‘know her music that wellat the time, but 
became much moreinterested. There'sakind of 
circular, unending quality tooni's music's 
‘hat call"water music’ I'salmost like there's 
no ending, ist goesround and round, into the 
next song and thenext song. Now, some of her 
songs, like ‘Both Sides Now’, come out where other 
peoplecan easily access them, but many ofher 
songs aren't that way. Theyare simply water music| 
‘They goonand connect to oneanother.” 

“Werehearsed fortwo weeksin Los Angelesand 
‘ent on theroadfor the most part ofnine months 
alloverthe US," Robben Ford told Uncut. “First 
Impressions? A goddess. An absolute goddess. She 
‘was beautiful, she was cheerful, heand John 
Guerin had pretty recently connected, and they 
‘were obviously in loveand just having ball 
together. Itcouldn’thave been morecheerful 
scene; everyone was very happy in everything 
that they weredoing, joni wasjustlovinghaving 
these musiciansaround.” 


HE early shows took place during winter, 

| ‘OnMarch 4, therewassomuch snowin 

Mitchells home town of Saskatoon thatthe 

truckcarryingall the equipment couldn't makeit 
tothegis. “Weactually played theconcerton 
instruments from thelocal music store,"says 
Kellaway. “We otto goto herhouseand where 
shegrewupandto seea lotofher paintings. She 
was easy to gettoknow. Thatease carried 
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through the rehearsalsand the concerts, don't 
rememberasingle problem. Ican even remember the 
‘soundchecks being fun, and they an be horrible. Joni 
‘wasabsolutely charming, Nodiva stuff. She was one 
‘ofthe guys, she ust happened to be Joni Mitchell 
‘Afterand between shows, Mitchelland Guerin 
tended to keep to themselves, but there were 
‘moments of group bonding.“We would finisha 
concert and weall decided weliked to bowl, soher 
‘manager would gotoa bowlingalley and keep it 
‘open so we could bowl,” Max Bennett recalled. “We 
hhad somesport, because beingon theroadisnotas 
slamorousas people think.” 
Each night LA Express played an opening set 
‘before oining Mitchell for the main show, which 
blended band and solo performances. They leaned 
into her songs, stretching them out, “Iloved playing 
her music,” says Kellaway. “Thestructure of each 
piece was fixed, but in the moments where youhad 
‘yoursolos you could improvise. Infact, that was 
‘expected. Joniisuntrained. She had thestrength to 


pick the LA Express, illed with every single member who is 
fully trained, That takesan extraordinary amountof 
courage. Itcould havebeen atrain wreck, but itall worked 


very smoothly.’ 
fewere responsible for changing alotof different 
things," said Bennett. “She kept the formatand the 
‘basics, harmonically speaking, butalotof things were 
added tomake itreally better. ‘Big Yellow Taxi’ was 
really fun to play. Itwent through metamorphoses, we 
just keptadding little thingson theroad.” 

In April, the tour cameto London, forthree concerts at 


the New Victoria Theatre. These were Mitchell’ first shows 
inthe UKsince1972, That time, touring For The Roses, she 
performed alone with guitar, dulcimer and piano, demonstrably 
still the folk artist who had made Blue the summer before. This 
«, _ timeshe was backed by a furiously funky band. Theshift left 
some people off halance. Melody Maker reviewer Steve 


Clarke, forone, wasn’t convinced that LA Expressadded 
‘much tothe party, preferring the solo performances. 
Others felt Mitchell was becominga litte too grand 
‘Theaudienceat the New Victoria Theatre was told she 
‘would leave the tageimmediately ifany photographs 
‘weretaken, The samedikiat waslaiddawnatthe 
afterparty, where Rod Stewart wasinattendance. George 


Harrison come to one of theshowsand afterwards invited 
the band back tohis home. Mitchell declined. However, the 
restofLA Express rolled up. “Westayed overnight inhiscastle 


in Henley-on-Thames," says Kellaway. “Thatwasan 
extraordinary experience. Inone end was.a24-track 
studio, in which he had 17 guitars. counted them!” 
‘They recorded twosongs that night, “Haris On Tour 
Express)” and “Simply Shady”, which ended upas the 
‘opening two tracks on Harrison's next LP, Dark Horse. 
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JONI MITCHELL 


‘encouraging me tobe morerock'n'tall. Notjustin 
bodily actions, but lencded up wearing over-he- 
{knee bootsand flashy coloured shirts. [remember 
ddoinga concert to 10,000 peopleand looking out 
and thinking, “These people are mine!” 

Alivealbum was planned to capitaliseon her 
popularity. Caillat worked at Wally Heider'sstudio 
and taped several concerts on the West Coastona 
‘mobile recording truck. “It feels like we did five or 
sixshows, upand down California,” hesays, while 
Kellaway recalls:"“We'd recorded that albumnine 
‘timeson tour, and Joni didn't likeany of them!” 

Even when Kellaway decided to jumpship, the 
‘mood didn'tsour. “Tom Scottand kind of agreed 
that | wasn't going to spend the rest of my lifedoing 
this, and so left the band,” he says. “Itwasamicable| 
There was no bad feeling.” Mitchell gavehima 
signed tour poster inscribed: ‘Roll Over Beethoven 
and tell Kellaway the Blues!’ Larry Nash wasthe 
pianist for he rest of he tour, which ended on 
September 14 witha show at Wembley Stadium, 
‘where Mitchell and the band supported Crosby, 
Stills, Nash & Young ona bill which included The 
Band and Jesse Colin Young. 

‘The ouriscaptured on Miles OfAisles, a double live 
album released atthe end of 1974. Aside from two songs 
recorded in Berkeley,and one from Dorothy Chandler 
Pavilion in Los Angeles, both from shows nearly 
March, the album was recorded in July during therun 
atthe Universal Amphitheatre. Itoffersa partial 
snapshot ofthe full concert experience. Forastart, only 
‘one Court And Sparksong, “People’s Parties”, was 
included, although Mitchell performed most of the 
record on the tour. “She was touring Court And Spark 
so obviously she was playing more songs from that 
albumin concert, butshe didn't want to repeat to0 
‘many ofthe songs onasubsequentalbum," says 
Patrick Milligan. “It'sa pretty edited-down version 
ofthe complete show and presented not tobe too 
repetitive of Court And Spark.” Volume threein the 
rarities series will include many more live 
recordings from the 1974 tour. 

“The running order of the concert was much 
different from thealbum running order,” says 
Caillat. “Oneday she might start the show with 
‘one song, thenext day with another. lwasalso 
disappointed that they leftso much talkingout. She 
‘was always putting herguitarinto these strange 
tunings, and tocover the tunings she would tell 
stories. Wehad the backof the truck open on these 
‘warm summer nights tohearher musicplayingand 


iu 
5 


<7 


hertelling thesestories.Itwasa thrill. On thealbum, 
all thestories were gone, Backin'74 they had time 
issues with vinyl; they had tocutitdowntomaintaina 
decent volumecn therecotd.” 

‘These grumbles aside, theauthenticlivesound was 
largely unaltered in post-production. Caillat thinksa 
couple of lead vocals were redone; Sorkin - who 
helped mix the record —isn'tsure. “Wedidsome 
minimal touch-up overdubs,” he says. “Iremember 
‘on ‘The Circle Game’, they brought in everybody from 
the studio hallway, including myself tosing 
background. 'mnotasinger, but they wanted people 
who didn’tsound like real singers. Ihada musician 
friend who came in and it’s permanently etched in his life! 


\ 


/ The original version of “Big Yellow Tax from Ladies Of 
/ The Canyon, had given Mitchell her only British hit 
\\__singlein 1970. n the States, however, itwasthe live 
s.a\_ version from Miles Of Aisles which becamea hit Its 
Fon saoio| chart success propelled the album to No2in February 
GERM, 5 1975, fourmonthsatfterits release, 
BoM 7 


By then, Mitchell was thinking about the next 
record, Having demoed many of thesongs 
acoustically, she retained the core of LA Express 


when sheretured to A&M to record the follow-up to 
Court And Spark. Tom Scott wasn't around this time, 
and John Guerin played a moreprominentrolein the 
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arrangements, even co-writing thetitle track. Henry 
Lewyand Sorkin wereagain manning the boards, 
though Lewy'sinputwas waning. 

Henry was getting. bit elderly by the time Hissing. 
camealong," says Sorkin, “He wasstarting to havea 
Jotof problems with arthritisand lended up doing 
quitealot more than technically being theassistant. 
Joni and [would spend some timealone before Henry 
got there. It was always just mind-bending how this 
ntabout everything, 
talking about stuff that was going way above my head. 

She wascrazy-brilliant." 

Tobegin with, the backing tracks were recorded 
fhe same way as Court And Spark. “Therhythm 
section livein the studio, noedits, no pickingof 
different parts,” says Larry Carlton. “That's the way 
welaid thetracksdown.” 


bar ae Itwasclear, however, that Mitchell was 
MUSIC CONCERT consciously reacting against the popularity of her 
SAT,, SEPT. 14, 1974 BBB sreviousatuco eon “Core And Spark waste 
from 12 noon till 10 pam ‘most commercial success she had” says Sorkin,“ 
Peeters APPRICE) thinkeventoneritwasaitleitofasueprisehow 
PRE E) 5) bisitbecame.tpickeduponitwhenwewere 
eaten $5.50) staring ising... knowitwasareason why 
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wasa complete departurein some ways. That was 
thebeginning ofherdepartureintojazz, Mingus 
andall those following records that were 
much less [commercially] successful” 
“My frst experience working with her 
inthestudiowason The Hissing Of 
Summer Lawns,” Robben Ford recalled. 
‘She would ask you todo thingsthat 
weren't necessarily your instincts. The 
opening song on the record is‘In France 
They Kiss On Main Street’ and I'm doing 
all theriffing, Iwas very youngand 
inexperienced but figured: I'm plugging 
intoan ampin the studio, put mics onit 
‘and [puton headphones and play the 
guitar. She said ‘Uh Robben? Let’sjust 
plug theelectric guitarintoafuzztone, 
into the console,’ This tome was the most 
foreign request could 'veimagined. But 
we plugitin, everybody wassitting 
around the consoleand I'm sittingin the 


‘middle, anditturned out very coo, differentand 
unique. She wasn't looking forthe ordinary, she wasn’t 
looking for what she'd heard before.She wasalways 
reachingandit wasalways very gently, there was never 
any attitude. Her demeanour was just fantastic, never 
stressed, never rushed.” 
Itwasasthough the more mainstream Mitchell was 
bbecomingin terms ofheraudience appeal, the more 
sonically ambitiousand experimental she was determined 
tobe. Themesmeric “Don't InterruptThe Sorrow" built 
Jayerupon layer overan unspooling rhythm, likea 

piece of futuristic classical music. “Itdoesn't really havea 
dynamic range," says Ford, who played dobro.on the track. 
“Itdoesn't gohigher,itdoesn't go lower, she has this 
sroove that ust keeps on going Rather than things getting 
louder she ust adds. There's this very interesting journey. 
tsa great, unusual piece of musicand'm vety proud to 
have been oni.” 
Theicy“Shadows And Light” comprised nothingbuta 
stack of complex vocal harmonies and thickslabsof ARP 
and Moog synthesiser.“The Jungle Line’, inspired by her 
‘musings on post impressionist painter Henri Rousseau, 
sea eld recording ofthe Royal Drummers of Burundi 
(nobody seems quite sure ofthe original source) asthe 
bass forthe track. Mitchell ooped the drumsand overlaid 
vocals, synthesiser and guitar toform the song 

Listening back to mult-tracksof “The ungle Line", 
Milligan says“you can physically hear her making that 
record. Itwas}ustamazing that she had the dea, o hear 
thosedrumsand build trackaroundit. Peopledo that all 
thetimenow, butcertainly ntthen, I’sarguably one ofthe 
earliest uses ofsampling.” 
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URING Ken, 
Caillat srecent 
/meetingwith 
Mitchell the 

master: revealed 
she'sbeenworkingonher 
Hollywoodending,"imet 
Jonitheother clay ondistill 
wos pretty awestruck” 
saysCoillat."Sheis78,she 
walks withaeane, but she 
hasagreatmindandshe 
sfiltelssomany stories. 

Shetoldusthatshe'd 

‘boughtafuneraiplotinthe 

‘cemetery. She saiditwas 

Vveryexpensivebutvery 

‘gorgeous, underatree, with 

‘agrassy knoll She scidit 

‘costsomuchmoney that 

she askedthe people[at 

thecemetery]iftheydmind 
ifshehadapicnicthereon 

‘eccasion.So,she tooksome 

‘ofher good friendsand 
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“She was an innovator,” saysSorkin, "She gets credit for 
the tunings, butshemaybe doesn't get as much credit for 
the other stuff, the overdubsand production.” 
Theoverdubs on Missing. were by far the more complex 
and time-consuming part ofthe process. Much of the work 
‘wasdonein Studio, thesmallerroomat ASM, where 
Carole King made Tapestry. “There were so many vocals!” 
saysSorkin,"'Shadows And Light’ and “The Jungle Line’ 
had maybe 100 vocalson them, Justasshe experimented 
and developed her tunings, layering vocals to that extent 
‘was new. Wespentendless amounts oftimeon them.1 
mean, weeksand weeks. She wasso specificand exacting 
inwhat she wanted, moreso han anyoneI'dever worked. 
‘with, apart from maybe Karen Carpenter, who had a similar 
level ofperfectionism but didn’ttakeas much time getting 
thereas Joni did. Thete was moreediting on that stuff than 
‘onanything 'd everseen, Joni hada vision and tookas long 
assheneeded to get 
there. She was 
appreciativeand 
pleasant tobe with, 
‘buttherewassome 
frustration at times 
about ust how long 
things were taking. 
Ifthesessions were 
called for7pmshe 
generally wouldn't 
showupuntil10.or 
apm. That wasthe 
only frustration. It 
feltendless.” 
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JONI MITCHELL 


“HEN The ising FSummer avs thestaget Coe Feld Hosein Maganbere 
\ conplingiefistsong She deta, 
hand moredtesbacanceled nthe 
Ahoughmenbesofthebadconinaedo 


‘was finally released in November 
1975itwas received with some caution 
bycontemporary critics. Itwasaboldand 
uncompromising follow-up to Court And Spark 
Both languid and terse, smooth yet sour, witha 
flickering strangenessatits edges, twas widely 


perceivedasMitchell shunning the mainstream - |) contributetoherrecords, the curtailed tour 

in favour ofa wilder path. Then again, nothing was effectively marked theend of the LA Express 

quite that simple. The beautiful but barbed "Boho ( m9 ‘connection, and toan extraordinary chapterin her 

Bane witht iting fata aero Se JONI! cara: The wer ooe won begintri97, ih 

with rote notions of authenticity and theidea that her Neil analbum shenamed Hejira, a word of Arabicorigin 

newfound success somehow betrayed some purer Young. |} which ransatesas 

impulse. “Some steps outside the boho dance,” she “cf eee ‘exodus’ or ‘escape from 

shrugged. “Have a fascination forme’. PJ AsyiumRecordsareamajor |} adangeroussituation’. 
“People werea bit weirded by Hissing..." says oF ont Ut on tS Ou FAO Forthe Prophet 


music. Since wefirst met andIplayed 


Sorkin, “Itwas only in later years itbecame vee depen oodles Lacs 


Muhammad itsignified 


appreciated as muchasitnow's” frygeng Super Mount forhershe lf night trom Medinato 
“Herstufisverycomplexenddeepandintricate, || MheGrele Game ondeontinuedour |) Mecca ForMichelit 

anditgoesovertheheadsofpeoplewholistento || youngeonversationlJonismusicteso | denvtedanextended 

Shallow pop msi," David Cosby ld Uncut “Pop || Seepanduversportng Shecomes || road tipand the 

musicisaboutasdeepasabirdbath.Wappeatsto || Hahttromthesource.Thereisne I} iscoveryf mercurial 

Stuppeoplejoidoesn'joniappetstobrat |) BOKPGK. | ass jacoPastois, 

peopleand therearelessofthose enna careers Hl ernextmuse 
Inthesamemonththatthealbumwasrelesed, || etiverorTheftosea Courtand || Glancnginher 

Michell hitched her wagontothesecand got SporktiesOfAislesendThetissng | rearviewninorin A 

BobDyjan'sRalling Thunder Revue Shebadioved |) ©/SummerLauns.. hey crea pinalesteieaee ee) 


classics nmybook listenedto every Postrius 


Bis ner eke renbten pay Donnas clbumasit came out. The musicians 


‘what she sawas Dylan’s creativerejuvenation, 


seejusthow farshe 
had travelled from the 


i sheplayed with were waysqbove 
& uttherealitywasrough:drugfueled,ego-driven, || Py BGM Shetestgrowrtremfok. || atistwho recorded Blue 

§ somewhat ike being kidnapped by the circus. IS ezeheinisaiwan ereoael in1971, Thecomman denominator, then as now, was 
Mitchell had flu, and the blues, and felt out ofher Unique kind of sound that!loved to ‘aneternally questing spirit.“ visited her at the studio 
8 clementmuchofthetime, he refused totakepartin |) Iistentooverandover. Sak eheve: dlp erahintsed kejoatlovity 


"Webothcome fromthe Canadian 
proiries, where the wheatfields grow 
formilesandmilesbetweengran 


Dylan's movie project, Renaldo And Clara 
Itproved the precursor toa turbulent time. The 


toone of thesongs,” Robben Ford recalls. "She's 
sittingina chair that'shigh up off the ground and 


Hissing..tourbeganin January 1976,agalnwithLA || Qoyaorsthotdaathehoeecy tee! || she'sthere playing this keyboard, and herlegs are 
Expressintov buttheharmony of1974 gradually || qhetknahipwith ontereiocey swingingin theai! Likea itl gin with crayons, she 
evaporated, patiy because MitchellandJohn Guerin || youheorandlovethisperiodother || justhad that freedom, a childish kindof freedom, and 
were splitting messily, “I don’t think weever had musicasmuchas|did when! first at thesame timea brilliant mind. Notafraid to go 


encountered these songsbackinthe 
dy. Longlive.Joniandher wonderful 
sound! Thanks, Joni 


any conflict whatsoever, until the end, and that 

‘wasa conflict with her,” Bennett recalled, “She was 

going with John Guerin, and they broke up during 

the’76 tour.” Taken from JoniMitchell- The Asylum 
Stressed andill, on February 22, Mitchell bolted from |) Albums(1972-1976) 


anywhere with her music.”® 


Duringthei975, 
Roling Thunder 
Revustourwith 
‘JoanBoozand 
BobDyian 
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JONI MITCHELL 


“OUR MINDS WERE 
ALLBLOWN” 


Theinside story of JoniMitchellat Newport Folk Festival, July 24,2022 


Niate May, Holly Laessigand 
Jess Wolfe from US indie-pop 
band Lucius received a text 
from Brandi Carlile:“Allright 
jammers, we're on! We're 

doing this." The extraordinary 

plan for Joni Mitchell to perform 

forthe first timesince playing the 

Wiltern Theatre on November, 

2oa2wasafoot, 

‘Mitchell'salready legendary 
appearanceat Newport Folk 
Festival on July 24 was along shot 
that came off."A very small number 
of Newport staffand artists knewit 
wasa possibility shewas coming for 
‘many months,” says Jay Sweet, 
executive producer ofthe festival. 
“But wealso knew thatitwasonly 
Joni who could decide ostep on that 
stage. There wasnever full certainty 
itwould happen until tai” 

Central o the plot was Carlile. The 
singersongwriter became friends 
with Mitchell in 2o18and since then 
has spearheaded gatherings of 
‘musiciansat Mitchell’s homein Los 
‘Angeles tosing, playand socialise— 
‘among them Wolfe, Laessig, Taylor 
Goldsmith, Marcus Mumford, 
Bonnie Raitt and Elton John, 

InOctober2019, Carlile performed 
‘Blue n its entirety at Disney Hall in 
LA. Wolfeand Laessig joined her 
on stageand at Christmas were 
invited to their first‘Joni Jam’. 
“Brandiassured us that Joni was 
really excited abouthaving some 
young people making music in 
herliving room," says Wolfe, who 
recalls walkingin tofind Chaka 
Khan singing “AtLast” atthe piano. 


Tosenz028 


“We weresinging ‘Jingle Bell Rock’ 
‘and wearing Santa hats! Joni made 
uscaral books that sai, Joni's 
Tingle Jam” 

“Thatwas thestartof these 
Incredible series ofspecial moments 
‘with insanely talented people 
playing music with and for Joni 
Mitchell. Ifeltlike we werein the 
livingroom of. family member. We 
‘were passing around lyrics, sharing 
newsongsandsingingasa group. It 
felt verysweet. Over the last couple 
of years Brandistartedsingingsome 
‘of Joni'ssongsin the living room, 
and Joni started singingalong. 
‘lowly that morphed into Joni doing 
herowntunesagain.” 

Since her aneurysm in 2015, 
Mitchell has had to relearn how to 
play guitar, and how touse her 
voice. For Carlile, the moment that 
Newport became more 
thanapipe dream 
was when sheheard 


netted Calise| 
endersonand 
famomentarly 
Sistracted 
Wynonna Judd 


because of Covidand how 
comfortable oni would be whether 
itwould go down. You never knew 
until you were 
actually there thatit 
‘was going to happen. 


Mitchell “really ComehForirecold | Itwastoomuch ofa 
sing” Gershwin's ‘HelpMe dream comets 
“Summertime”, ACoreOfvou | “Iwantled|ithe 
prompting Herbie Big Yalow Taxt | good,” Mitchell 
Hancocktoburstinto | yéustlke This Tran said afterwards, 


tears, Asherhealth 
improved, says Wolfe, 
“there wastalkabout 
havingall fhe 
people that she'd want 
tobethere fromher 
Joni jams beonstage 
lifting herup. Then we get the text 
from Brandi.” 

Between early Juneand july 24, 
things “went up tothe wire”, says 
“Everyone was unsure 


deni Jommers 

elabrate tho 

Fetumofatrue 
enteNewport 


explainingthe 
hesitancy, “And 
wasn'tsurel couldbe.” 

‘Themusicians 
gathered fora 
rehearsal in Newport 
onthe Friday before 
theSunday show, “The logistical 
‘complexities for the artists were 
immense,” says Sweet. Carlile, 
forexample, flew in on Friday for 
rehearsals, flew back to Chicago for 
aHighwomen concerton 
Saturday, then returned, 
thenext morning to 
Newport. Allison Russell 
and Sista Strings played 
inCanadathenight 
before, walked offstage, 
tooka red eye into Boston 
anddravehours to get, 
therein time. 

“OnFriday weran 
through theset," says 
Wolfe. “These wereall 
songs that we had sungin 
her livingroom at various 
points throughout the 
last few years. They were 


intherepertoire already” Sweet also 
attended rehearsals, butonly lasted 
twosongs, “When shestarted the 
third," hesays, “Istarted sobbing 
andhadtoleave.” 

On themomning of thefestival, 
there wasagrowing senseocally 
that something special was 
brewing. Itwasmeanttobea 
surprise, and feelitwas pretty well 
kept,” says Wolfe. “One ofthe band 
hhad gone into townon the morning 
ofthe gig, and the barista sald, ‘I 
heard something bigis going 
happenat the festival tonight, and 
Tmprettysureit’s the Eagles..." 

‘Theconcerthad been billed as 
Brandi Carlile & Friends, 
deliberately “malleable space”, 
says Sweet, for whatever might, 
ormight not, beabout tohappen. 
Herset began at 5.30pm Eastern 
time. Ataround 6pm, avisibly 
elated Carlileintroduced “back 
tothe Newport stage, forthefirst 
time since 1969; Joni Mitchell” 
Beforehand, says Holly, “Joni was 
so excited, Shedoesn't getnervous. 
Wesangsomethingin herroom 
and she was ready, She was full of 
joyand energy.” 

Evenassheshimmied onstage, 
nobody on stage really knew what 
Mitchell might do, “There was 
no pressure forher tobeordo 
anything,” says Wolfe. “Buther 
attitude waslike, 'mhereand 
Iwanttobea part ofit." 

“What we'd prepared forwas that 
everyone would probably takea 


song and that Joni might sing along 
hereand there," says Laessig. “That 
wasn't what happened! Shestarted 
singing entiresongs by herselfand 
standing upand shredding on 
guitar! twas really amazing forall 
of us, Our minds were all blown.” 
Looking radiantina purple beret, 
sunglassesand beads, sittingona 
golden chairina formatintended to 
recreatethe laidback feel of the Joni 
Jams’ Mitchell performed a13-song, 
set with Carlile, Wolfe, Laessig, 
Mumford, Goldsmith, Wynonna 
Judd, Blake Mills, Alison Russell, 
Shooter Jennings, Celisse 
Henderson, Sista Strings, Josh 
Neumann, Matt Chamberlain, Rick 
Whitfield, Ben Lesser, lay Carlile 
and Philand Tim Hanseroth 
Among the highlights wasa 
beautifully bluesy “Summertim 


ESTARTED 
INGING 

ENTIRESONGS 
BY HERSELF” 


animpossibly poignant rendition of 
“Both Sides Now", and Mitchell's 
meanextended electric guitarjam 

on “JustLikeA Train’, 

hat was nuts!" laughs Wolfe 
“Ie’sastounding howmuch character 
and rhythmic prowessshehas. She 
is fully Jonisherrhythmand tone 
are justasbrilliant. Its different, 
obviously. She's more ofan altonow 
thanasoprano, butit'sso good.” 


Afterwards, says Sweet, Mitchell 
was “radiantand beaming. A 
miracle personified.” “I don't 
think she wanted to gotoslee 
says Wolfe. “She was so pumped! 
Iwas great, weall went out and 
celebrated, Wehad oystersand 
lobsters, as you do in Newport.” 
As towhether wewill see more 
of Mitchell on stage: “Itwouldn't 
surpriseme,” shesays,“Lhope 
so.She seems gung-ho. We've 
been talkingabout that in our 
exchanges about the weekend 
and her recovery in general, 
“Itsclear that musicalis 
magicalandhas theability 0 
really heal. We're honoured to 
havebeen witness toit, let 
alone play a partinit. Itwas one 
pecial moments of 
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Charlton Park, Wiltshire, July 28-31 


RIDAYafternoonin 
leafy Wiltshireand 
already thissleepy 
cornerof England 
isexplodinglikea 
frenzied late-night 
raveinSoweto, Alate 

addition tothe long-running global 

‘music festival, “Afropsychedelic” 

collective Bantu Continua 

Uhuru Consciousness are intent 

onmakingabig impact with their 

thunderous blend of township 
rhythms, fzzing electronics, gospel- 

infused vocals andstaccato raps. A 

high-voltage showman, frontman 

JoviNkosi climbsthelightingrig, 

percheson thebassspeakersand 

commands thecrowd tomosh, 

“Woop woop!” he booms. “That's 

thesound ofthe police. 

WOMAD has had a bumpy ridein 
recent years, with new post-Brexit 
restrictions adding to perennial 
headaches ver travel visas and 
Jatecancellations, all made worse 
byalengthy Covid sabbatical 
But the festival is back forthe 
firsttime since 2019, justin time 
tocelebrate ts goth anniversary, 
Lightly reconfigured to bring the 
‘main stages closer together, the 
Charlton Parksite feels unusually 
busy this time, with 40,000 people 
packingits marquees, fairgrounds 


andwoodland campsites. And 
that silver-goateed fellow shuling 
around in sandalsanda floppy bat, 
‘dutifully scooping rubbish ntothe 
zero-landfillrecycling bin? Yes, 
thatreallyis WOMAD co-founder 

| who rescued the 
‘debut festival from financial ruin 
four decades ago. Likea proud 
ddad, Gabriel has popped back this 
year to witness his baby reach 
midlife maturity. 

Glamorous West African divas 
areinabundancethis year, starting 
with Ma's ; 
who headlineson Thursday with 
heragreeably crunchy funkjams, 
desert blues groaves and brightly 
hued bling. The following night, 
Benin-born superstar 

playsasetleaningheavily 
onher2o18remake of the Talking 
Heads classic Remain In Light, an 
inspired piece ofmusical symmetry 
reclaiming a post-punklandmark 
that wasitselfheavilyinfiuenced 
by African shythms. Kidjo begins 
alittletoosedately butbuilds to 
a feverish crescendo, puttinga 
melodioushighlifespinon “Oncein 
A Lifetime” before coaxing Gabriel 
‘onstage toshare vocals and dance 
awkwardly to “Mama Africa” 

Gabrielis the only artis from the 
original 1982 festival lineup 


Pouline Black 
ofthe 


toperform this year, albeit 
Aeetingly, but there isa welcome 
appearance by ; 
‘who first played WOMAD in 198: 
With recent recruit Ellen Beth Abdi 
standing in for injured frontman 
JezNelson, ACR's taut punk: 
funkrhythmsstill packasharp 
modernist thwack, Meanwhile, 

are making their 
WOMAD debut. “Ittookus 40 
years toget here,” deadpansan 
eerily ageless Pauline Black, her 
lightly Frosty tone entirely justified 
by her band's irrepressibly joyous 
ska-pop bounce, 

Thereare gestures f solidarity 
with Ukraine scattered acrossthe 
festival, from the blue-and-yellow 
lighting motifson themain stages 
tothe fretickets offered to refugees 
fleeing the war. Representing 
the country on tage, the lightly 
experimental Folknery play juicy 
selection ofrootsy ballads, hollering 
impassioned microtonal yodels 
over kineticclater, electronic 
squelch and organictwang, And 
‘oneofthe weekend'sstand-out 


‘American 
Headtiners: 


new discaveriesis South Korean 


avant folk group 

{also known as ADG7), who pay 
their own offbeat tribute to Ukraine 
by playing “Hey Hey Rise Up", 
the Ukrainian resistanceanthem 
recently re-worked by Pink Floyd 
and Andriy Khiyynyuk. Fronted by 
three colourful dressed female 
singers, thishugely charming 
youngbandarea total blast, putting 
anirreverentK-pop spin on antique 
shamanic songs. 

‘Themost magical of WOMAD's 
alternative stagesisa woodland 
sladenestled beneath LukeJerram's 
dazzling Museum 0fTheMoon, 
aaseven-metre-wide lunarsphere 
illuminated from within, n this 
hushed secret garden, trumpeter 
and composer weaves 
alluringly hypnoticelectro-jazz 
soundscapes, while experimental 
duo Amaya Duncan Chapman 
and Supriya Nagarajan) conjure 
upaspellbinding sonic tapestry 
cfambitronicdronesand octave- 
vaulting Camatic vocals 

‘Arelablyrich source of melting 


potsounds, thecrosstown traffic | Saturdayheadlineshowisa 


between Franceand North Aftica | psychedelicbanquetof rousing 
provesespecially busy thisyear, _-ELO-sizedanthems, acid-fried 
fromtheelectrifying gnawa-rock | humourandeye-popping Las Vegas 
of tothe firstever UK visuals. Wayne Coyne spends 


show by Parisian psych-bluesband much ofthisset cocooned in his 
Led by guitarist Thomas _ signaturetransparent bubble, Neil 
‘Attar Bellier, this multicultural Young's voice trapped inside Barry 
collective playamuscularmash-up | Gibb’s body, charming the crowd 
offuzzed-out guitar, MiddleEastern | with hisincongruousty old-school 


instrumentsand Arabiclyrcs. Midwestern manners. “I'ssuch an 
Whileacertainscented-candle | honourtobechosento play with 

tastefulness may prevailon the thisamazing assortment of freaks 

bigstages, there arenoteworthy fromaround the world,” he gushes. 

exceptions. Oneis , | They may shade into zany schtick 

\whosetsSaturday afternoon attimes, but nothing beats the Lips 

ablaze with hisblasting mixof forcrowd-pleasing spectacleand 

{estfyingsoul, storytelling wit ‘Sesame Street surrealism 

and supercharged showmanship. inday finally brings scorching 

‘Anotheris! whobooms stinshinetoCharlton Park, perfect throughaperfumed haze ofjazzy | notonlythesameageas McCartney, 

emotionallyrawconfessionalsover | weatherforthemood-lifting ‘Tropicalia, discoand funk, samba | butappearstodrinkfrom thesame 

poundingtechnobeats,cinematic | massed percussion of bhangra ‘and bossa nova, throwingina fountain of eternal youth. Gil wears 

electronicaand flamenco guitar bigband featherlight reggae version his legend status lightly, but this 

flurries.“Blessall mytrans,queer, | And rounding offthe festival in of “The Girl From Ipanema” for isan old masterat work, asublime 

non-binary folk,” Tempestdeclaims, life-affirming tyleis’ |. | good measure. demonstration of musicasa sweetly 

“bless you forever! whoturnedothisyear,Thronged | HisjauntyPortuguese-language | melodious, humane, inclusive, g 
Theweekend'smostdeliriously _by14membersofhisextended coverof"GetBack"isapleasing | uplifting, intoxicating,healing 

un-WOMADperformancecomes | family,includinghisfive-year-old | reminderthatthisformerpolitical force orgood.® E 

from ‘whose great-great-grandson, Gilfloats | exileturned government ministeris | STEPHENDALTON 3 


RICHARD 
DAWSON 
& CIRCLE 


Scala, London, 
July 6 


Ge folk poet 
indulges inner rock 
ig to thrilling effect 


NYONEgoingtoseeRichard 
Dawson in concert will 
probably expecta certal 
degree of quiet reverence. 
Hetendsto play si-down 

venuesand hisaccompanimentisusually 

acousticand spartan, leaving plenty of 
soniespace toenhancehis wonderfully 
bathetic, absurdist poetry —lyricsabout 
dead dogsin alleyways, about peasants 
in fifth-century Northumbria, about 

furious dads watching theirsons play 

football, about aman losing fingerstoa 

Staffordshire bull terrierbecausehe had 

stick of Pepperam in his rucksack. His 

last gigin London wasasocially distanced 

shawat the Barbicanin late 2020, wherehe 

performed solo and oftena cappella, 
Sothisisquiteachangein gear for 

Dawson. Tonight the fingerpicking 

introvert has transformed himselfinto 

anextrovertrockmonster, playinga 

hot, sweaty, fullto-bursting stand-up 

rockvenue, accompanied, ason last 

year’s Henki, by the Finnish prog-metal 
sextet Circle, The lyricsareas poetic 
andaffectingas ever - episodic tales of 
botanists, geographers and missionaries 

Dbutyou can’treally hear them over the 

heavy metal thunder, Insteaditbrings out 
another sideof Dawson's performance: 
thatoftheringleader, conducting the 


EE 
They look like 
members of 

an austere 
religious order 


‘moshpit, choreographing thecrowd 
‘mayhem. And he'sreally rather good att 
Ontthe slow sludge-rock waltzof the 
opener “Cooksmania’, Dawson implores 
the headbanging crowd to join non the 
‘yarhoe, yarhoe, ya-hoe” refrain and gets 
them to wave handsin unison; on the 
dliabolic Black Sabbath churn of “Ivy”, his 
high-pitched wordless “ah-hah"sinspire 
asingalong before he leapsintoa Jeff 
Buckley-stylefalsetto; and on “Silene” 


heholds uphis guitarneckaftereach iff 
and gets.ahugecheer.“Lily"isa rather 
grim retelling of Dawson's mother's 
experiencesasa nurse in Newcastle's 
Royal Victoria Infirmary, butall wehear 
are Dawson's shrieking falsetto vocals 
Inciting the moshpitto pogo. 

Dressed identically inblacksweaters 
and green neckerchiefs, Dawson andthe 
band looklikemembers ofan austere 
religious order, and thereissomething 
slightly cul-ike in their performance. 
Keyboard player Mika Rit often sings 
an octave below Dawson, asifintoning 
some grave medieval plainsong, Bassist 
Jussi Lehtisalo sings operatically,likea 
castrato leading prayer session. The three 
guitarists (fourif youinclude Dawson) 
often drop totheir knees during olos,as 
ifin feverish worship; when they lineup 
close to each other, playing precise metal 
rifisin tight harmony with their guitar 


‘Cooksmania 
Methuselah 
Sliphium 

by 

Silene 

uy 
Terminal 


EchoBeoch 


necks parallel, they lookless like Thin 
Lizzy and more like priests waving incense 
from thuribles, 

While it would beinteresting to hear 
some of Dawson'soldersongs get the 
thrash metal treatment, i'sclear that 
thiscollaboration isbeing kept distinct 
fromhissolocanon, The claserisa 
distended, 10-minute version of Circle's 
‘own “Terminal”, aMotdrhead- style boogie 
thatends with the band forminga human 
pyramid around Dawson, waggling 
theirtonguesand pointing their guitars 
‘upwards in formation. When they return 
foranencore, it's witha rowdy version 
ofMartha And The Muffins’ whimsical 
‘new wave hit “Echo Beach’, asong 
released. year before Dawson was born. 
“Thisisthe happiest night of my life!" he 
says, gleefully. England's most literary 
songwriterisplayingitdumb andit’san 
absolute joy to watch, © JOHNLEWIS 
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‘With 2017's Get Out, 
Jordan Peelemadean 
almighty markasa genre 
innovator, mixing horror 
with contemporary race 


satire, whilehisfollow-up 


US pushed furtherinto 
‘wayward visionary realms. His third lm, 
‘Nope, still manages obe idiosyncratic, as 
wells pretty watchablein traditional 
‘menace-from-abovessc+fivein —yetit's 
nowhere nearas provocativenorasfully 
conceived ashisfirsttwo, 


‘Thesettingisastretch of remote California 


farmland where Otis Haywood Jr(aka 0}, 


seddit?), played by Daniel Kaluuya, is trying 


tomaintain his amily business, training 
horses for Hollywood. While Oj reunites 
‘with his irrepressibly no-bullshit sister 
(Keke Palmer, charismatically pushing the 
boat out), neighbour Jupe (Steven Yeun), 
former child TV star turned theme park. 
owner, ishavinghis own closeencounters 
with whatever's hovering in those cloud- 
dotted skies, 

What turnsauttobeup thereis what you'd 
legitimately calla UFO, butnotstrictly of 
theusual variety ~ but oncewediscover 
what itis, and howit's tobe tackled, thefilm 
thas largely squandered thesuspense built 
upduringaseries of stop-start ominous 
incidents. Meanwhile, asurreal, unsettling 
strand ~involvinga chimpanzee going 
apeonabygoneTV show ~istacked 
‘oniikea noncommital sidebar, Peele’s 
‘customary pithy commentary on America 
and race takes something ofa backseat, 
beyond the foregroundingofblackand 
Korean-American cowboy characters 
and thereference tothe firstblackman 
seen ina moving image. Thisisa strange, 
intermittently involving, but generally 
frustrating film—notan outright Nope, 
losertoaHmmm, Maybe. 


Itsbeena 
whilesince David Cronenberg wasin the 
‘business ofmaking what you'd think of 
asDavid Cronenberg films—visionsof 


Nope 


806-uncut-ocrosen2022 


Foreian 
atta Roiph 


Rennesand 
MentSmithin 
TheForgiven 


Directedby 
David 
Cronenberg 
Starring Viggo 
Mortensen, 
LéaSeydoux 
OpensSept? 
CertTobs 
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physicaland psychicmutation, exploring 
theporousbordersbetween thehuman, the 
technological and theickily material. For 
awihilehe moved on relatively decorous 
nom-genre dramas (A Dangerous Method, 

Cosmopolis while passing the keys tohis, 
effects vaultto son Brandon, whose films 
Antiviraland Possessor carried ona dynastic 
tradition tostartlingeffect. 

Now Cronenberg Shasreturned witha 
film very much inhisformer mode, Crimes 
Of The Futureissetatatime when surgery 
isthenewsex”. Viggo Mortensenand Léa 
Seydouxplay Saul and Caprice, a duo 
specialising in bizarreart performances: 
he growsnew mutant organsin hisbody, 
sheremoves them that said, thelr actisnot 
nearlyasodd asanother artist's, who gives 
thepbhrase’allears'a whole new meaning). 

Aslendernarrativeinvolves the pair's 
encounter with representatives ofthe 
National Organ Registry (Kristen Stewart, 
Don McKellar, bothnervily droll) andan 
cutsider cult whoeat purple candy bars, 
‘Thebblack Cronenbergian humour has 
returned, while this stately film pushes 
the claustrophobicmood of Dead Ringers 
that bitfurther,hittinga tone of brooding 


REVIEWED THIS MONTH 
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‘confirmed 
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austerity that makesitfeel somewhat ike 
‘amodern opera, without the music. The 
resultisimposingand at times genuinely 
‘unsettling, yet somehow alittle passé, 

‘The ilmmight have been morecutting 
{asitwere) if Cronenberg had madeit, as 
originally planned, 20 yearsago, when 
body-modifyingartistslikethenotorious 
Orlanwerea hot topic. Crimes... isstill 
stranger and moreidiosyncratic than most 
‘other ilms you'llsee this year, but you can’t 
help thinking that the New Flesh looking 
touch wrinkly. 


France's Claire 
Denisisoneoftoday’s most unpredictable 
auteurs: while you can detect her signature 
inafilm, younever quite know what topic 
she'll choose, orwhat obiqueanle she'll 
approach itfrom, The fllow-upto her 
delirious science-fiction exploration High 
Life,Parisian love triangle drama Both 
Sides OfThe Blade might ostensibly ema 
little conventional. Seeing Juliette Binoche 
and Vincent Lindon frolicamorouslyina 
sun kissed Mediterranean atthestart, you 
almost expect to hear that deathless‘sha-ba- 
da-ba-da' theme from A Man And A Woman, 


Dewctedby 
MarianoCohn, 
GorténDupeat 
StaringPendlope| 
Cruz Antara. 
Bondoros 
OpensAuges 
CertTobe 
confirmed 
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But hisbeinga Denis film, things get 
considerably stranger, I's partly because of how 
littleshe choosesto tellus. Lindon, way more 
understated than in therecent deranged Titane, 
{s Jean, a formerrugby professional with a jail 
record -butittakesa while before we understand 
hy. Is partly todo with hisold associate Francois 
(Grégoire Colin), anex ofhis wifeSara Binoche), 
andstillable to set her trembling with one of his, 
(Sometimes absurdly malign) sideways looks. 
Denis — who explored similaremotional territory 
with Binochein therather slighter Let The Sunshine 
JIn-typically tends to veeraway from themain 
narrative tack to focuson topics that seem to drift 
incidentally into the picture: notably, discussions 
of Lebanon and the problem of white thinking’, 
discussed on Sara'sradio show. Occupyinga 
narrativesidebarof their ownare ean'syoung, 
‘mixed-race son (Issa Perica) and hisclevoted 
‘grandmother, played by French New Wave veteran 
Bulle Ogier.'safilm thatasks the viewer o piece 
ittogether, although it’scleasly not that bothered if 
you don'; butthequizzical minor key indirectness 
isunmistakeably Denis, down tothe customary 
broodingly insistentscoreby Tindersticks. 


Filmsabout film: 
‘makingcan bealittlealienating - especially 
ifspiked with in-jokesabout the Spanish and, 
‘Argentinian movie worlds. And yet Oficial 
Competitionisauthentically ahoot. Thisbrisk, 
stylish comedy by duo Mariano Cohnand Gaston 
Duprat isessentially a chamber piece, albeit one 
‘mounted with luxuriousstyle, 
Apompousindustrialist decides to try his 
hhandasa film producer, and hiresonly the 
very best directorand the very best actorsto 
adapt the most prestigiousnavel, hoping the 
resultwillbea monument tohis glory. Needless 
tosay, the talent heenlistsisabout the most 


neurotic, up themselves rio imaginable. Lola 
thedirector (Penelope Cruzwith electrically 
crazyhait)isaPalmed'Or-winning visionary 
witha confrontational approach torehearsals, 
\hilethe lead actorsare singularly illmatched: 
transatlanticbig-screen playboy Felix (Antonio 
Banderas) and selFimportant stage grandee 
Ivan Oscar Martinez) Lolaiscounting onher 
stars’ enmity igniting thescreen inher film about 
rivalrousbrothers, while her oddball directing 
methodsturn the tension stratospheric. 

Official Competition sat once elegant, urbane 
and deliciously silly:ithitsthe odd obvious 
note, but does sowith majesticcheek.I’salsoa 
visual pleasure the glossy setting ofacavemous 
modemistarts centre providinga gorgeous frame 
forsome priceless gags, both visual and (ina 
scene involving multiple microphonesanda very 
prolonged snog) resoundingly sonic. 


/Westerners-abroad culture- 
clash dramas can make you uneasy forall the 
‘wrong reasons —and that's something that writer 
director John Michael McDonough (The Guard, 
Calvary) is surely playing with in The Forgiven, 
Set in Morocco, and based on Laurence Osborne's 
novel, the ilmis, typically for McDonough, rich 
inpithy did they-really-say-that? dialogue, in 
thiscaseincluding sexist, racistand homophobic 
one-liners ~ in English, Arabicand the Berber 
language of Tamazight. 

Acanny satirist, McDonough knows what 
he's doing with both languageand stereotypes, 
makingfora taut, discomfiting experience. 
Ralph Fiennes plays David, a London doctor 
with drinkproblems driving through the Sahara 
with his wifeo (Jessica Chastain) ta party held 
bya wealthy friend (an imperiously debonair 
Matt Smith). Enroute, they run overa young 
Berber but once theyarriveat their luxurious 
destination, they, their host and fellow guests 
seem ready towritethistragicincidentoffas 
merelyan unfortunate foreign affair. Then the 
boy's father arrivesatthe doot. 

With sucha high-caustic comedy of 
misunderstanding, ittakesa directorlike 
McDonough to make the social satireso pitiless — 
andacastthisstrong toekeout the nuances from 
‘material thatat times seems (albeit knowingly) 
on thenose. Fiennes mustersa contemptuous 
dryness that gradually breaks down.as David 
approaches an eventual moment of truth, whilea 
cast including Said Taghmaoui and Christopher 
Abbott rarely put afoot wrong (although 
Caleb Landry Jones, characteristically, could 
afford to takeitdown several notches). And 
cinematographer Larry Smith gives the Moroccan 
settinga burnished lushness that brings out the 
ironiccharge ofa filmthat mightat first appear 
‘ouristic, but that soon veers challengingly off the 
beaten moral track. ®JONATHANROMNEY 


OPENS AUGUST 26 
Laure Calamy-nervy Noémiein 
TV'sCallMy Agent!-starsasa 
singlemother andsex workerin 
politically chargeddebut from 
director Cécile Ducrocg. 


‘OPENS SEPTEMBER2 
Brazilian dramatakes aswipeat 
theBolsonaroregime, withthe 
story ofafemale favelagang 
hijacking anoilpipetine. 


OPENS SEPTEMBER2 
\drisElbaplaysadjinnto Tilda 
‘Swinton’sacademicinawry 
modern fairytale from Babe/Mad 
Maxmaestro George Miller. 


OPENS SEPTEMBER. 
Rerelease for the 1972 classic by 
Surrealist pioneer LuisBufiuel,in 
whichawell-heeled group of 
friendsrepeatedly failtohave 
dinner, for thestrangestof reasons. 


OPENSSEPTEMBER9 
Johnny Fiynn, WillPoulter and 
Noomie Ackiestarin Malachi 
‘Smyth’sheist thriller witha 
difference-set onBritain’s back 
roads toasoundtrack of Flynn's 
originalsongs. 


OPENSSEPTEMBER16 
{Quentin Tarantino's 1997 Elmore 
Leonardadaptationreturns, with 
‘70sactionqueenPam Grierinthe 
titlerole, along withRobertDe Niro, 
Bridget Fonda, MichaelKeaton 
‘andtheindispensableSamuelL 
Jackson. StilT'smost-arguably 
‘only-grown-upmovie. 
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Bowieplenty of 


NEON 


“WHOis David 
i Bowie?" wonders 

‘oneofamillion 
anonymous 
narrators, cut 
upand.cast 
adtriftinto the 
digital vortex of 
‘Moonage Daydream. "Where did 
hecome from? Ishea creature ofa 
foreign power? Ishea creep? Ishe 
dangerous? Ishesmart? Ishe dumb? 
Nice to his parents? Real? Puton? 
Crazy?Sane? Man? Woman? Robot? 
Whatisthis?” 

Ifyoucometo Brett Morgen'snew, 
officially sanctioned Bowie biopic 
expecting definitiveanswersto 
any ofthese questions youmaybe 
disappointed. Thedirectorspitch 
totheestatebackin2016 was for 
an “experiential IMAX movie, no 
interviews, notalkingheads, no 
biography”. The first audience he 
showed his final cutto consisted of 
Sean Penn, Bono, Eddie Vedderand 
‘TheEdge. And trueto his word, forthe 
firsthalf an hourat least, Moonage 


Daydreamisawork of heroic 
bbomibast,agliter-cannon bombshell, 
with thefragmentsof Bowie's career 
Morgen apparently had accesso 
fivemillion media assets from the 
estatearchive—firedat the screen at 
high velocity, maximum volumeand 
intense sensoryderangement. 
Characteristicaly, Morgen uses 
“Hello Spaceboy"- thesinglefrom 
1 Outside, Bowie's vertiginously high 
‘conceptalbum/non-linear Gothic 
drama hyper-cycle~tosoundtrack 
his opening barrage. With elective 


‘quotes from Bowieinterviews 
‘over the years, thassomething of 
Bowie's mid-’90srage-for-chaos 
manifesto~cutting compulsively 
from Metropolis to Mars, Berlinto 
Brixton, Danny Kaye to William 
Burroughs. I's relentless, cemented 
and —whilehecan keepall the 
plates spinning - utterly thrilling, 

‘Blinkand you might miss 
something never seen before: the 
Spiders teetering ontosomeearly 
provincialstage; JeffBeckriffing 
alongat the farewell Ziggy show, 
seguing from “The Jean Genie” into 
“Love MeDo"; hysterical footage 
ofteenage fanson thestack-heel 
rampage through London; Carlos. 
‘Alomarconducting the band through 
ghostly Berlin instrumental; Bowie 
playing gamelan in some early-os 
Indonesian temple, 

Butinevitably Morgen can't 
maintain the pace. Moonage 
Daydream ettlesintoa familiar, if 
fragmentary and hyperaccelerated, 
narrative: the occult paranoia of Los 
Angeles prompting the move tothe 
‘austere charm of Berlin; from the 
fringes of off Broadway theatre to 
thestadium wildemess ofmid-8os 
celebrity; from aesthetic isolation 0 
uxorious splendour, 


Asthepaceslowsit'seasierto 
takeissuewith what's missing: the 
sculfling mid“6os aborted launches; 
thenear absence of any voice from 
his collaborators (notably the mighty 
Davis-Alomar- Murray triumvirate), 
theTin Machine years? 

But chiefly rom the lackofany 
critical perspective. This sof course 
condition of working with the 
official estate: you'regiven free 
access toa Technicolor Xanadu of 
sound nd vision, butyoucan't 
attempt to interpret or explicate. And 
soMorgen hastorely on clipsofTV 
interviewers over the years ~ Russell 
Harty calling out forlornly into the 
satelite void, “Areyou there, Mr 
David Bowie?” in thestyle of Clem 
Fandango, Dick Cavett getting 
visibly freaked out byademonically 
coked-out Thin White Duke, Mavis 
‘Nicholson delivering some motherly 
tough love, Afterall we'veseen 
through his mismatched eyes over 
the course oftwoexhaustinghours, 
the film even conclucles with some 
Hollywood homilies, the kind 
ofthing Blackstar Bowie went to 
awesome lengths taescape. 

But despite his film's more 
portentous moments, Morgen never 
promised us profundity. There 
willbemore thoughtful, more 
enlighteningand moresuggestive 
filmsabout Bowie. But for high- 
energy, comic-book, neon-cocktail 
thrill power, Moonage Daydream 
will behard to beat. Watchat 
‘maximum olume.® 


OM WAITS andhis disciple 
Chuck E Weiss werein their 
favourite Los Angeles coffee 
shop, Duke's, onenightin 
May 1977, when the police 

camein to hustle one of theregulars. 

Incensed, the duo madean ill-fated 

decision to intervene, As Waits’ manager 

Herb Cohen recalled: “[The cops] pulled 

theirguns, threw Tomand Chucktothe 

ground and handcuffed them. They 

told Chuck they were artesting them for 

homosexual solicitingand being drunk 

and disorderly. 

Ifthere wasa point when Waits’ musical 
loveaffair with theseamierside of Los 
‘Angeles finally went cold, that might have 
been it, Alex Harvey's 


tracks Waits’ adventuresin bohemia 
from his 1973 debut Closing Time to 1983's 
Beefheart frenzy Swordjishtrombones, 
bby which time the famously louche Waits 
hhad tuned 30, got married, quit smoking 
and was looking for somewhere more 
sensibletolive 

Discovered at Troubadour open-mic 
night, Waits’ hard-boiled style had been 
sleaned from jotting down conversations 
heheard whilemaking pizzasat 
Napoleone’sin San Diego, "When [put 
‘them together, [found somesort of music 
hhidingin there,” hesaid. He disdained 
thelaidback country-rockersthen in 
vogue—""They don't have horseshiton 
their boots, just dogshit from Laurel 
Canyon" - but his Raymond Chandler: 
{sh takeson thedarksideofthe city were 
regarded as hokey by others. Troubadour 
‘manager Robert Marchese wrote him off 
‘as “amiddle-class San Diego mom-ane: 
pop schoolteacher kid” whose work was 
‘merely “his impression of how funky poor 
folkreally a 

Song Noirshows how Waits embraced 
what his bassist jim Hughart called “self 
imposed poverty", livingin squaloratthe 
dicey Tropicana Motel where he romanced. 
Bette Midler and Rickie Lee Jones before 
increasingly deranged pimps, crazies and 
Waits superfans forced him out However, 
ifitwasno longer safe to walkon the 
wild side, Harvey suggests the records 
hemadeafterhis whirlwind romance 
with Kathleen Brennan were much more 
dangerous, with contentment anda 
‘moyeout of LA ~ clearly the making of 
him, “Ifitwasn’tforher, 'd be playinga 
steakhouse somewhere,” Waitssaid of 
the woman hemarriedin 1980,"No, 'd 
probably beclesning thesteakhouse.” 


CHARLIE WATTS’ formidable wife 
Shirley was somewhataffronted when 
her husband returned froma late-"6os 
tourinan unusually bumptious mood, 
‘writing toa friend: “Charliecame homeat 
theweekend, full ofconceitaboutheinga 
‘member of The Rolling Stones.SoI made 
himelean theaven." 
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Waits embraced 
what his bassist 
called “self. 


imposed poverty” 


Having quietly done thedirty workas 
thesStones' drummer since 1963, Watts 
died in October 2021, aged 80. Butif 
thebandhaveforged on withouthim, 

, by group 
insider Paul Sexton, showshowno-one 
could ever entirely fill hisdrumstool 

With impeccable technique, the north 
Londoner remained atadistance from 
the Stones’ excesses formostofhiscareer 
(Garringan unsettling milife-crisisdrug 
problemin the 1980s). Original guitarist 
Brian jones called him “probably the most 
detached and well adjusted personon 
this whole pop scene”, but Charlie's Good 
Tonight digs behind the impassive facade 
tofind something more unusual 
‘Bandmatesand closeassociates 
celebrate Watts’ interests injazz, 
antiquesand US Civil War memorabilia, 
hisambivalence about the Stones 
music (I's what do," hesaid with 
typical detachment) and hisextreme 
fastidiousness. “To watch Charlie pack 
‘was ike watchinga Buddhist ceremony.” 
says Keith Richards ofthedrummer's 
habitoforderinghissocksin strict colour 
onder, while Watts' daughter Seraphina 
noteshe putalmostasmuch time into 
washing upashedid intosourcing 
handmade shoes: “He iked things put 
awayacertain way, anc he made the most 
incredible cup oftea." Inconsequential 
details maybe, but given Watts’ disdain 
forthelimelight, sweetly revealing 


MAINTAINING The Velvet Underground's 
forbidding mystique was, for Sterli 
Morrison, one oftheir greatest fests, AS 
theguitarist told true believer Ignacio 
Julia, "We never did any preaching, which 
is wonderful.” Acoffee-table book-cum- 
fanzine, rings together the 
Barcelona-based writer'sencounters with 
Lou Reed, John Cale, Nico, Mo Tuckerand 
Morrison from the’7os onward, showing 
how the snarky aesthetes’ disdain for 
crowd-pleasingendeared them to Andy 
Warhol'sinner circle, 

Briefly feted by what Morrison called 
“the mink coat people” ofthe New York 
artset, the Velvets were —according 
toJulia ~regarded as “abunch of 
sadistic homosexuals” by East Coast 
hippies, though the truth wasrather 
lessexciting. Reed was under sustained 
family pressure to follow his fatherinto 
accountancy during his time with the 
band, whiledrummer Tucker wasa 
regular at Sunday mass throughout 
their four-album career. 

Julia’sinterviews give plenty of 
background, butalsoa sense of how 
the members struggled to live up to their 
legacy, Over the course of Linger On, Cale 
and Reed morph from confused, uptight 
thirtysomethings (“Would you like tosee 
‘my cock?” acoked up Caleasks Juliain 
their1981 meeting) into something like 
functioningadults, proud that the Velvets 
neverreally age. © JIM WIRTH 
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NTERVIEWED forJohn Warburton’ 
Hallelujah, which chronicled the career of 
Happy Mondays, Factory boss Tony Wilson 
claimed that bassist Paul Ryder waslargely 
responsible orchanging the complexion 

of British dance music. “Itwas|drummer| Gary 

‘Whelanand Paul Ryder who adapted the rhythms 

of American housemusicto English rock," sald 

Wilson. “Topunk, infact.” 

Ifthe Mondays embodied theanything-goes 
approach of he late’gosand early'90s, itwas 
Ryder - younger brother of frontman Shaun — 
‘who anchored ittoasolid groove, his punk-funk 
shythms accentuated by guitarist Mark Day. 
‘Theselftaught Ryder’searly inspirations were 
Motown and Funkadelic, superseded by the 
‘emergent sounds of Chicago housein thei 
"Gos. Reflectingon Paul Oakenfold’santhemic 
1989 remix of" Wrote For Luck”, acrossover 
momentthathelpeddefineacidhouseasa 
cultural phenomenon, Rydercommented: “Itwas 
thesound we'd been locking forallalong, WhenT 
firstheardit, ouldn'thelieveit.” 


Ryder'stenurewiththebandheco-founded the groupsplitting soonafter. Hereturned for The Ryder brothers eventually patched up their 
in1980mirrored the Mondays’ ownriseand 1996'sinitialreunion, butquittwoyearslaterdue | differences when the original Happy Mondays 
fall. Herodetheartisticand commercial peaks | toafractiousrelationshipwithhisbrother, Ryder lineup reunited forarenashowsand festivals 
(ofBummedand ills‘n’ThrillsAndBellyaches, | thenbeganwritingforV, re-emerging withhis _ in2otzandbeyond. Theband issued a limited 
beforesinkingintoheroinabuseamidthechaotic | ownoutft, Big Arm,in2007.Thebandissueda | editioncharity single, “Tart Tart”,in Paul's 
recordingof9o2'scalamitous YesPleasel,with | solealbum, Radiator. memory, lauding himas“atruepioneer”. 


more.Healsoissuedaseriesofsolo | forGunsN'Roses' debut, hewas commissioned towritethe 
jazz-funkalbums, Appetite For Destruction, priorto scotefor DrNo, includingthe iconic 

Miles Davis bassist ‘Mike Clink’sinvalvement. “James Bond Theme” 

(1951-2022) 

OnfirsthearingMichael Henderson Warners honcho 

playingwithStevieWonderatNew | (1927-2022) Isaac Hayes’ bandleader 

York’sCopacabanain1970,Miles | VerveexecutiveMoOstinwas Jazz sax explorer (1943-2022) 

DavisinformedWonder:*I'mtaking poachedbyFrankSinatratorunhis | (1044-2022) ‘Memphis pianist Sidney Kirk 

yourfuckingbassist."Henderson __newRepriseimprintin1960. The Classically rained free jazz started outalongsideschoolmate 

thusbecameacrucialfigurein company’ssubsequentmergerwith | musician BarbaraThompson Isaac Hayesinlocal R&B groups 

Davis'sfusionera,featuringonLive- | WarnerBrossawOstinguidethelabel | playedsaxophoneforavarietyof | inthelate’sos, When Hayes 

Evil, OnTheCorner,Aghartaand | throughanintenseculturalshif, ensembles, beginning with Neil embarked onasolocareeradecade 
signingJimiHendrix,JoniMitchell, | Ardley’sNewJazzOrchestraand —_| later, Kirkbecameacrucial part 
Neil Youngandthersignificant Colosseum (alongsidehusband ofhis Movement, appearing on 
artists, HebecameWarnerspresident | JonHiseman)inthelate'éos,She | early’7oslandmarkslike Shaft, 
in1970,apost beheld for years. ‘wentontoco-foundUnitedjazz+ | BlackMosesandtheall star 


RockEnsembleandleadthegroups | soundtrack, Wattstax. 
Jubiabaand Paraphernalia 
Nazareth mainstay 


(1941-2022) Sinatrasideman 

Lead guitaristandco-founderManny | Bond theme creator (1920-2022) 
Charltonwasthepowerhousebehind | (1928-2022) Hom player Vincent DeRosa's 
Scottish hard rockersNazareth EastEnderMontyNormanenjoyed | dizayingCVincludedsessionswith 
between 1968and1990.Asproducer, | acareerasabigbandsingerprior | Ella Fitzgerald, David Axelrod, Frank 
heoversaw197s'splatinum-selling | tocomposing forsuccessful'50s Zappa, Harry Nilsson, AliceColtrane 
Hair Of The Dog, featuring heir musicals,amongthemExpresso and Henry Mancini, thoughhewas 
biggesthit,“LoveHurts".In1986, | BongoandirmaLaDouce.Buthe | bestknownforhisassociation with 
Charttonalsoproduced25demos | achievedimmortalityin1962when | FrankSinatra, featuringon timeless 
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WILLIAM HART 


Delfonics mainman 
(1945-2022) 
Ty ILLIAM 
“Poogic' Hart 
wasoneofthe 
lesscelebrated 
pioneersof 
Philly soul, Hewasleadsingerand 
chiefsongwriterwithThe Delfonics, 
‘whosesmooth, mellifuous 
R&Blentitselftothe orchestral 
arrangements of Thom Bell, the 
producer who would later work with 
‘TheStylistics, TheSpinnersand 
Deniece Williams. Hartand Bell co: 
‘wrote The Delfonies’ breakthrough 
hit, 1968's“La-La (Means Love 
You)", apristinesoul ballad given 
‘wings by Hart's emotivefalsetto. It 
wasthebeginningofaconcerted 
runofsucresses through to theearly 
s, from “Break Your Promise” 
diy Or Not Here Come" to 
“You Got Yours And/'ilGet Mine” 
and The Delfonics' other signature 


moment, “Didn'tI (Blow YourMind 
‘This Time)," withitseasy groove 
and layered strings. Thelatter 
earned Hartand BellaGrammyin 
1970, inspiring coversby Aretha 
Franklin, Eddie Floyd, Millie 
Jackson and more. 

Hartand hisbrother Wilbert 
had founded The Delfonics 
(originally knownas The 
Orphonics)asa vocal groupin1965, 
‘They releaseda handful of Bell 
produced singles on local imprints 
Moon Shotand Cameo-Parkway, 
butdidn’t gain widerattention until 
hooking up with Philly Groove two 
yearslater. After the band’s hit 
making prime, the Hart siblings ell, 
out, with each fronting their own 
iteration of The Delfoniesoverthe 
ensuing decades. Williamalso kept 
upasolocareerthatincludeda2007 
collaboration with ex-members of 
‘TheStylisticsand Blue Magic, The 
Three Tenors Of Soul. 


N¥e ett. 1968 


‘workssuchas in The WeeSmall 
Hours, Songs For Swingin’ Lovers! 
and Strangers in The Night. 


SANDY ROBERTON 
Folle rock producer 
(1942-2022) 
Previously halfof 60s duo Rick 
‘Sandy, Edinburgh-born Sandy 
Roberton later fared betterasa 
producer, averseeingalbumsby 
Steeleye Span (inluding 1970's 
Hark! The Village Waid, Shirley 
Collins (No Roses), lan Matthews, 
Liverpool Scene andmore. He 
also formed Rockburgh Records 
andran the Worlds End Producer 
ManagementCompany. 


BERNARD CRIBBINS 
Awuncularactor 
(1928-2022) 

‘Much-lovedTVand filmactor 
Bernard Cribbinsfirstappeared 
‘on ecord with the West End cast 

of Little Mary Sunshine in 1962, He 
becamea Top 1ochartstar laterthat 
year with novelty singles “The Hole 
InTheGround” and “RightSaid 
Fred”, both produced by George 
Martin. Cribbinslaterendeared 
himselftoayounger generation by 
narrating The Wombles. 


CHARLES WARD 
Rockfield Studios co founder 
(DOBUNKNOWN 2022) 

‘fer ecordingsidesin London for 
JoeMeckas The Charles Kingsley 
Creation, brothers Charlesand 
Kingsley Wardco-founded Rockfield 
Studios on their family farm in 


‘Monmouthshirein 1963. Itgrew into 
pioneering residential facility, 
used by Queen, BlackSabbath, 
Robert Plant, Iggy Pop, Oasisand 
hundredsmore. 


ARCHIEROACH 
Aboriginal singer 
songwriter and activist 
(1956-2022) 

ArchieRoach launched hismusical 
‘career with 1990's devastating 
“Took The Children Away”, based 
onhisexperience ofbeing forcibly 
removed frombisparentsaged 
two, Hesubsequentlybecamea 
Jeadingvoiceof Austalia'sstolen 
generations, releasingaseriesof 
albumsand sharing stages with Bob 
Dylan, PattiSmithand BillyBragg 


ADAM WADE 
19608 R&B hitmaker 
(1935-2022) 

Prior tobecoming American TV's 
firstblack gameshow host, Adam 
Wade wasan R&Bstarin theearly 
‘60s, Hismajorsuccessesincluded 
“Take Good Care Ofer” (later 
covered by Elvis), “The WritingOn 
‘The Wall” and“AsIf1Didn't Know" 


ALAN BLAIKLEY 
Prolific UK songwriter 
(19-40-2022) 
ExBBCRadionarratorand producer 
Alan Blakley began co-writing wth 
‘ldschoolfriend Ken Howardinthe 
“60s, Among theirbiggest successes 
were The Honeycomb 

The Right", ElvisPre 
Lost You", TheHerds 


Underworld” and “TheLegend of 
Xanadu’ by Dave Dee, Dozy, Beaky, 
Mick &Tich. 


RAYRAPOSA 

Castanets captain 
(1981-2022) 

Ray Raposa first caughtSufjan 
Stevens’ attention witho02's What 
Kind Of Cure. Stevens promptly 
signed him to Asthmaticitty, 
‘where Raposa~headingupa 
revolving castofplayers—issued 
Cathedral, the first of seven freak 
folkalbumsasCastanets, Heand 
Stevensalsoscored twosoundtracks 
forfilmmaker Kaleo LaBelle 


JIMSOHNS 
Shadows OfKnight singer 
(1916 2022) 

Ledby twenagefrontman imSohns, 
CChicago'sShadowsOfKnightsought 
toaddalitleMidwesternauthentcity 
totheBritish Invasionsound they 
adored, Theyhithigimmediately 
witha coverofThem's"Gloria", 
\whichmade the Billboard Top oin 
cariy1966, though theinitallineup 
dlisbandedafterthreealbums. 


NICHELLE NICHOLS 
Star Trekker 

(1932-2022) 

NichelleNichols imprinted 
herselfonto the popular psyche 
asLieutenant Uhura in Star Trek, 
‘becoming one ofthe firstblack 
‘women toappearregularlyon 
American TV during the’6os. She 
alsorecordedacoupleofjazz-soul 
albums:1967'sDown To Earthand 


starturn 
ele 


1991'ssimilarly Trek indebted OutOf 
This World. 


BOBHEATHCOATI 
Suicidal Tendencies bassist 
(1964-2022) 

BobHeathcote joined Suicidal 
Tendenciesjust priorto their 

1988 Epicdebut How Will Laugh 
Tomorrow WhenICan'tEvenSmile 
Today, which marked their full 
transition fromhardcore punkto 
crossover thrash. Hequit ofocuson 
family lifesoonafter, replaced by 
Robert Trujillo (later of Metallica). 


JAYDAYOUNGAN 
Louisiana rapper 
(1998.2 

JavoriusScott, betterknownas 
JayDaYoungan, issuedasteady 
stream ofmixtapes priorto2020's 
Baby2;, his full-lengthstudio 
debut. His big lift-off moment was 
Elimination” (2018) followeda 
arlaterby the platinum selling 
3 Island”, @ROBHUGHES 
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Emailletters@uncut.co.uk. 


Or tweetus at twitter.com/uncutmagazine 


RUSTY NEVERSLEEPS 
Greetings from Austin, Texas. 
‘Thankyou so much for the two-page 
feature on our Resurrection Of Rust 
CD instant Karma, August issue 
After 50 years f trying, Isigned my 
firstrecord contractlastyearand 
nowa two-page feature in Uncut! 
Where willitend, Iwonder? [knew 
all had to dowas be patientandit 
‘wouldall eventually happen for me, 

Uncut isnot readily available on 
the magazinestands in Texas, soa 
friend sentmeacopy,and whatan 
edition itis! In thelate6os 1wasin 
the Traffic fanclub, Family were my 
favourite UK band and Buffalo 
Springfield my favourite US band. 
Talso hada great fondness for Peter 
Green and Chicken Shack during 
theblues boom of 1968. [couldn't 
hope tobein better company ina 
‘magazine with Features on Neil 
Youngand Richie Furay, Roger 
Chapman, Chris Blackwelland 
Christine Perfect. You also 
‘managed todrag upsome obscure 
andnew background infoon the 
early days of The Beatles. Ifthere'd 
been.acouple of pageson Mick 
Farrenand The Deviants, it would 
‘almost appear that 'd edited the 
perfect issue myself. Ishould 
probably beembarrassed to atlmit 
that 've never heard of Osees or 
Sessa, but Isuspect they'venever 
heard ofmeeither, 

Anyway, thanks onceagain forthe 
articleand continued support of 
Elvis Costelloand his many varied 
‘musical adventures, Best regards, 
Allan Mayes, Austin, Texas 


WILCOVERED... 

Atlas! Ws only taken you 304 
{ssues...but thankyou for finally 
pitting Wileoon the cover of Uncut 
[September issuel.'ve beena reader 
sinceday oneand can think few 
other bands who fitso snugly into 
‘what you do. Itwas grat timing, too 


— halfway between Cruel Country 
and the Yankee Hotel Foxtrot 
‘anniversary edition and Nick 
Hasted's piece really gottothe 
heart ofthe bandand theirlegacy. 
‘The CD, meanwhile, wasone for 
theages.Itwas great to hear those 
different versions of Yankee Hotel 
Foxtrot’ssongsand, along with 
their Wilcovered for you from 2020, 
Crosseyed Strangers now has pride 
of place on my CDshelves. Am the 
‘only person, by the way, whoowns 
both pressings of Wilcaveredon 
vinyl? Surely not. 

Susie Jeckman, Cardiff 


.-Pleased to report that the 
alternative version of Yankee Hotel 
Foxtrot, the @Wilco compiled CD 
that comes with thenew ssueof 
@uncutmagazine,isvery 

good indeed, 

David Belbin, Twitter 


‘Amazing CD, Tlove how you've 
turned the disposable magazine 
cover CD intoa genuineart form. 
Even the ordinary best of the 
month'snew music’ discsare 
always well thought outand. 
‘sequenced, with beautifully 
designed covers, 

PhilTate, Twitter 


KEYS TOLOVE 


‘Thanks for thearticleon Love's “She 


Canyouclearupsomething which 
hasbeen nagging at meal these 
yeats. friend ofmine bought the 
singleand remember the keyboard 
anal futebeingveryeifferet fom 
thealbumerson Can you tell me 
iftherewas morethan one 
arrangementofthissong with 
different futeand keys? 

Mark Gresty viaemall 

Glad to help, Mark Here's Johnny 
Echols himself with the answer 
Joryou:“Thesingleversion 

of ‘She Comes... in Colors’and 

the albumversion were mixed 
differently. The flute and 
harpsichord were more prominent 
onthe album because twas a 
stereo mix. The single was mono, 
so the vocal, as welll as the guitars, 
were more forward, andthe 
fanclary instruments were 
further back in the mix. Thank you 
for yourkeen observation...” 


MANC-Y FEAT 
‘Thanks forthereviewofthe 
expanded reissue of Little Feat’s 
Waiting For Columbus [September 
issue], which captures the oddity of 
thelivebandatthistime. Isaw one 
the Rainbow shows, and twas abit 
ofa curate'segy, 
Thereisoneerrorin thereview 
though, which Ithinkisdown to 
Rhino, Little Feat never played 
‘Manchester City Hall, asthe venue 
did notexist; they played the Free 
‘Trade Hall. They did playa City Hall, 


bbut that wasin Newcastleon (I 
think) thenights preceding their 
appearancein Manchester. 
PaulHigham, viaemail 


MILESHIGHCLUB 
Tamabitlatein reactingtothe 
terrificarticleon Miles Davis [June 
issue] and his revolutionary On The 
Corner. lwas 17 when itcame out 
and I gaveitasa birthday present to 
‘my girlfriend who was four days 
younger. Istoleit backand to 
apologise took hertosee Milesin 
Den Haag, some oclicks south 
from Amsterdam where wellived. 
‘Theshow was weird, with Miles 
alternating between trumpetand 
keyboards, Even though Istill 
understand therecord no better 
than in those days, Istill adoreitjust 
thesame, And listen toitonSACD, 
the only way that comes close tolive 
‘music. lam happy tohave most of 
Miles’ greatest workcin that format, 
Including Big Fun, which ike Neil 
Hussey wrote, isa very underrated. 
record. And “Go Ahead John” isso 
fromanother universe thatitishard 
tobelieve the trumpet and the guitar 
are played by two different persons. 
Checkit out. Love yourrag when you 
kickass! 
Pater Daniel Blom, Bloemendaal 


CATHAL COUGHLANRIP 
{thankyou forthe obituary for 
Cathal Coughlan [August issue], one 
ofmy favouritesongwritersand 


performersofthe past 4o years, 

Desperately sad tolose Cathal, 
especially as he seemed to have 
entered another fruitful phase with 
last year’s excellent solo album 
Song OfCo-Aklan and this year’s 
brilliantalbum and videos from 
Telefis. lam pigsickatnever having 
seen Cathal play live. 

Twould encourageall toexplore 
hismagnificent musicCV, starting 
with Microdisney in the’8os, 
followed by often brilliant, and 
never boring, Fatima Mansionsin 
the’g0sand then series offinesolo 
albumsin the last 20 years. 

‘And you would have tobe nailed 
tothe floor notto dancelikea 
‘madman if you play “Brain Blister” 
by Fatima Mansions, [reckon 
Idarenot play that one when 
drivingin thecar! 

Keith Rhodes, viaemail 


THE300 

Working my way through @ 
uncutmagazine's 300 Greatest 
‘Albums ofits lifetime, one per day. 
Noteverythingis for me, but overall 
greatstulfsofar, Today it'sNo249, 
the Handsome Family's In The Air. 
Gnell_fettes, via Twitter 


wl wat sdby your 300th 
issue withits list of o0of the best 
allhumsreleased during Uncut's 
lifespan. thave287 of your list, 
largely due to Uncur’sinfluence 
and introduction toartistssuch as 
Weyes Blood, Sufjan Stevens and 
Lowover the years. 

Your promotion of quality artists 
thas completely enriched, educated 
and informed my own musical 
journey over the years. 

Idecided to play everyalbum Thad. 
on thelistfram3o010the No spat, 
Rules were simple -inorderand the 
fullalbum-noskipping. 

Thave just finished this, and what 
rewarding journey itwas. Albums 
thathad becometoo familiar were 
heard in new ways with certain 
albums! hadn't played for years. 

Certain highlights orinsights? 
“Love And Theft” and Time Out Of 
‘Mind stand nextto Dylan's’6os 
siants, mbvisactually ona 
ar with Loveless, Portishead's 
Third has been completely 
underrated by myself, and 
unfortunately, despite approaching 
with themost open ears, [cannot 
listen to The Hold Steady and those 
vocals...ouchl! 

So, thanksagain forthe 
{introductions and the continuing 
quality musical taste and forgiving 
‘my wife the perfect vehiclein 
which to, yetagain, laugh at my 
tendency toOCD. 

Alexander George, Glasgow 


CROSSWORD 


‘OnevinylcopyofDr Joris Things Hoppen That Way 


HOWTOENTER 

‘Theletersintheshaded squares forman anagram ofasong by Joni Michel, When youve 
‘worked outwhatitis, emailyouranswerto:competions@ouncutcoak, Thirst correct 
‘entry picked atrandom wll winaprize.Closingdate: Weelnesday, September, 2022, 
‘Thiscompetition sonly open o European residents 


‘CLUESACROSS ‘CLUESDOWN 
166AThatrelationshipbetweenBaritand | a"Thechildisgrownsthedreamisgane/ 
Doherty?Thistimeitspersonal(s2a) | Thavebecome "1979 
‘gFranzFerdinandperformanceinthe | (a4) 

alteroon (7) 2(See8down) 
10"Nothinghe'sgotherealyneeds.zst_ | 3(See2yacross) 


schizidman"KingCrimson(7) 
‘johnny __,godatherat '5Arlassyladyassociatedwithboth 
riythm'rbluesorhissonShugale__(@) | GenesisandTheStanslers() 
aayasADidBookerT&TheNG'swindihe | 6(See22down) 

clockuptoomuch? (42-5) 7Rrautrockersmakinganappearance 
saUnorthodaxstartoasinglebyMuse(3) | duringatuneup(a) 

5(Seer2acr0s3) '8+2DNoamountofquestioningwillreveal 
x6+19AThatsingleconnectionbetween | thissongfromRichard Asheroft(337) 
DavidBowieand Theta (9) sles musicrestrictedtoonechannel 


‘4Razoligh'sNorhitsingle(7) 


yTheNMFoncedeclared,"ip7ristheyear | only(s4) 
ofthe _"(5) | salisatbumsincludesacredLoveand 
124/3D"Thnawitaintmuchbutisthebest | Thebridgel 


Teando" 971) s7MarkcKnopfer provided themusieto 
drummerandvocalistfor | this19838lForsythflm(54) 
\GothseenremixingNick Caves last 
album(@) 


a 
_36Formermembersof Mott The Hoople 
andMedicineHeadjoinedforcesinsg77ia | 20Sirangeductinadificltagefrom 
FormBritish (5) SteeleyeSpan(7) 
8ServingnopurposelIkeaDepeche | 2aKeyboardplayerwith TheNicebefore 
Modesinge(7) joiningasupersroup(7) 
239°Andlquessthisjustgoestoshowthe___ | 33+6D Theesinglesinclude tering 
‘dreamofthecasinosoul”TheFall() Prize" and"UpOnThe Catwalk" (6-3) 
30°sitgttingbetterordoyoufelthe 277MetalfusiononaNellYoungalbum() 
Somer sae) 
$31"FuneralForAFriend/LoveLies 
jopeningtracktoEtonfohn's | 
‘lbumGoodbye low BrickRoad(8) | 
$32 TheRollingStones‘debutsingle,acover 


‘tchuckerry (42) H 
‘ANSWERS:TAKE303__—Adams,34128AMuddy 200, 22Newporta5ELP, 
‘ACROSS ‘Waters, 35014 Kit sr43D Look Away.29 Tom, 
snSearchOrSpace, Down aalty,zaNo 
gSentaFesoEmbrace, _ssaqDragAlt'sAllOver 

Les, a40nHold, NowBabyBlue,aSense,  WIDDENANSWER 
6Delgados,s96van ‘4ygoDCherryied,sOne —“WildHoneyPie™ 
Maccoll,a1#16DRunDMC, Love, Sobbing. @Eyeles, 
26DIV,31¥23APaolo ayen2AFlamin’Groovies,XWORDCOMPILEDBY: 
Nutini 32+7D Ryan ssHearta7LolaBDark,TreverHungerford 
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My Life In Music 


The Alt 


DAVID ESSEX 
Rock Oneas.1973 


grew upinahousehold of three generations 
‘whoall loved music, which wasanabsolute 
sift. But they all had their own tastes, they all, 
had their own record ollection,and weonly 
hhad one record player ~so music was alwaysa 
bitofa fight! When I was given Rack On for my 
birthday, Iwas thrilled. The title track completely blows my mind, i's just 
‘the most extraordinary song. And the production isamazing~Ithinkit's 
Jeff Wayne, Even at that early point in my life, there was something about 
the production of the record that really spoke tome. [always ike music that 
‘makes me feel overwhelmed and this was thestart ofthat feeling, 


DAVID BOWIE 
Station To Stationaca,1976 


T'mamassive David Bowiefan. During 
Jockdown, Iwas going running really earlyin 
the morning; thestreets wereso quiet, could 
runaround North London bellowing songs at 
the topof my voice. [started going through the 
‘whole Bowie catalogue while wasrunningand 
Tkept coming back to Station To Station. lalways remember watching the 
(Cracked Actor documentary and thinking, ‘This manis themost gorgeous, 
‘ol personon the planet. And helooked realy different to the Bowie knew 
from Zigey Stardust and Aladdin Sane. His ability toreinventhimsel, his 
desireto keep moving... that’s what being a rock tar’sabout really isntit? 


THE THORNS 


aie 
Ithinka lot of people got to know about The 
‘Thorns from Ricky Gervais's After Life, where 


Ttremindsmeofspendinglotsoftimein Los Angeles when thealbum frst 
came out. Iwasin thisamazingly exciting place that was quitealienas 
well, and the comfort of thismusie wasso important. {don'tunderstandan 
tenormous amount about the technicalities ofmakingrecords get people 
‘ohelpme with that!—butthe songerafthereiseally glorious. 


GRACE JONES 
Nightclubbingis.ano sven 

T'vealways loved Grace Jones, how carefree she 
is. Therereallyaren'tmany people who could 
getaway with naked hula-hooping, an yet 
shemakesitseem likethe most natural thing 
inthe world. Nightclubbing is a work of genius, 
justabsolutely glorious. There'ssomany 


standout tracks, including “Pull Up To The Bumper" ~ which of course 
‘was completely oblivious to the real meaning of when Iwas young. love 
themoment when it suddenly dawnson you what she's actually talking 
about. 'm gigginga lott the moment and wealways have abig Grace Jones 
‘moment in the dressing room before we goon stage. 


y * 

Clare Grogan 
ed Images frontwoman on the records that could 
make her happy: “You've got to be overwhelmed by mu: 


BLONDIE 
ParallelLines cisrsaus.1970 


Itsanobviousone, but couldn'tleaveitout. 
‘This was probably one of my frst purchasesas 
analbum, goingto Woolworths with my own 
‘money. And itseems every bitas good today 
asitdid then, There'snothing like Parallel 
Lines to get youready fora big night out. Track 
i's ikea Greatest Hitsalbum, Thegeniusof that albums 


aftertrack. 
Why Altered Images really wanted to work with Mike Chapman; one ofmy 


claims to fameis that when we recorded Bite out in Los Angeles with! 
Chapman, I got to use thesamemicrophoneas Debbie Harry.She'salways 
been oneofmy biggest influences. 


oan @ CESARIAEVORA 
oe MissPerfumadowsareca.1902 
ee 

asthe Barto Da beeauesheneverwate 
does Mie feumade eta 
‘Nis Setar yetshesingsheseabeciely 
Inestineaking stg Nakeranback chen 
Tmovedinothehowse tat vetonew: We 
sere getinga lot of work one ant we wereptty msc ivigin ose TOs 
florcamping xa yet aaieh etlighcanlanandlisent tla 
album, Hervlelsjstoextaondnary ome el that youwegttobe 
‘overwhelmed by music, it’s got to push you right over. And this voice and 
thsalbampuihenmecre 


Sy, peau 
a 


| gotasked todoa play in Edinburgh about 
crazy celebrity aerobics teacher. [decided 
totrainin aerobicsso that lcould be more 
convincingin thisrole, and all my routines were 
totracks from thisalbum. “Push It” isareally 
brilliant song todo abdominal crunches t..The 
first time went to New York inthe early Bos), my big memory ofthat trip was 
seeing hip-hop everywhere and absolutely loving. Itwas literally thase 
scenes of New York when itwas really rough and grimy, and people with, 
massive ghettoblastersin thestreets. Finding music ike that nits authentic 
states absolutely incredible, And then Itureditinto an aerobiesclass! 


PRIOKMISIQIASERE SELFESTEEM 


Prioritise Pleasure unversal2021 


moving the recognition thisalbumis getting, 
Itcomes fromsuch a personal placeand think 
that peoplesometimes underestimate how 
difficultitis toexpose yourselfon that levelin 
your writing. When first started listening to 
thisalbum, one of my first thoughts was, ‘Td 
really likemy daughter to hear this, because itdeals with so many things 
thatyoung people have to come up against. But love the optimism and 
the joyand the cheekiness oft. !mightadd that the backing vocalsare 
extraordinary. 'ma big fan of harmoniesand these vocalsarrangements 
arestunning. [think musicshould be loud and proud, and this is.© 


Altered Images new album Mascara Streakzis out on August 26 via Cooking Vinyl 
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Iconic images curated by Uncut, 


completely refreshed for 2022. 
SONIC EDITIONS Including Joni Mitchell, 
Presents Kraftwerk, Pink Floyd 


and more. 
THE 


Limited edition prints, individually 
numbered, hand printed and framed to 
order, from £59/$89 unframed or 


COLLECTION £89/$149 framed. 


Visit www.SonicEditions.com/Uncut 


AGAINST THE ODDS 1974-1982 


SUPER DELUXE COLLECTOR’S EDITION 


THE FIRST-EVER AUTHORIZED BLONDIE ARCHIVAL PROJECT IN THE BAND’S HISTORY 
CREATED WITH THE INVOLVEMENT OF ALL SEVEN ORIGINAL MEMBERS 


ALSO ON 8CD, 4LP, 3CD AND DIGITAL 
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